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Now the choice is even more obvious. tea Tama's New Swingstar 2 000 


7 j ‘ ad . ‘e fa *- ‘ 5 ie 
You can spend less and gét an entry fevel kit. J Dedicated to. a New Generation of Hard Hitters 
f pare ae rae 
_ Or you can spend less and get a real kit. *\ 
7 
Special Limited Offer!! — 


90 Minute TAMA VIDEO INCLUDED with New 
Swingstar, Rockstar Custom, and Rockstar sets!!* In Tama’s 
exclusive full length instruction video, Out of the Box and 
onto the Stage, Kenny Aronoff, Mike Portnoy and John 
Tempesta give you a private lesson on setting up, 
tuning and playing your new Tama drums. Plus there’s 
plenty of previously unreleased concert footage!! 

* The Out of the Box and Onto the Stage video is not for 
sale and is available only with prepacked Swingstar, 


Rockstar Custom, and Rockstar sets shipped to authorized * 
United States Tama dealers,while video supplies last. 


Visit our website at www.tama.com 
For a full color Tama Drum and Hardware catalog, send $3.00 to: 
Tama Dept. HPD87, P.O. Box 886, Bensalem, PA 19020, or P.O. Box 2009, Idaho Falls, ID 83403. 
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TO PERSONALIZE YO AC 
SET-UP ONE ZILDJIAN AT A TIME. YOU CAN SEE_ “x 
WHAT TO HEAR AT ZILDJIAN.COM. BUT TE RES — 
NO SUBSTITUTE FOR PUTTING WOOD ON METAL AT YOUR mie 
LN DEALER. 
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MORE PANTERA! Who do | have to 
pay, what do | have to do in order to 
see Pantera on the cover of your maga- 
zine? Isn't it about time? After all, 
they've sold over 10 million albums 
(isn’t that enough?) and played in front 
of over 2 million people. They're BIG 
stars— it’s time you gave them the 
credit they deserve. 

Dan 

Philadelphia, PA 


ROCK REVOLUTION 

What a great time it is to be a fan of 
heavy metal. After so many years when 
it seemed that everyone had turned 
their back on the form, it’s back, as big 
and as bad as ever! Sure the “face” of 
metal may have changed in the year 
2000. Would you really still want to see 
a bunch of 40 and 50-year-old guys 
running around in tight leather pants? 
But the basic attitude that always made 
the music so exciting is still very much 


Fi 


Pantera: | need of more coverage. 


LUNES LEI 
ESE ee 


Kramer 
Focus VT111S 


: : { : | 
Vintage Sunburst, Lake Placid Blue, Wie GCE 1 Q Re GC le Ls. Q re eee 
Candy Apple Red, Black 


‘ No Kidding... 
Really! 


Only available at aCy 
MusicYo.com | — 


Sage 


what will ( Play Teday? 


www.musicyo.com 


in evidence. Just listen to Sevendust, 
Type O Negative, Bush or Coal 
Chamber to get a feel for what “new 
breed” metal is all about. 

Val 

Arlington, VA 


Rock is back! And it’s comin’ to kick 
your ass!! Radio knows it, the maga- 
zines know it, even those stooges over 
at MTV know it. Korn, Limp Bizkit, 
Rage Against The Machine, Kid Rock, 
Creed, Tool... the list just keeps on 
growing every day. | love every one of 
those groups, and if you don’t you can 
kiss-my hinder. 

Ralphie 
Houston, TX 


| think you’re paying too much atten- 
tion to “new school” hard rock. | read 
about Korn, Limp Bizkit and Sevendust 
every month in your magazine, while | 
hardly ever see anything about great 
“old school” bands like Def Leppard, 
lron Maiden or Judas Priest. In case you 
didn't know, every one of those bands 
is alive and well, and most either have a 
new album out or one on the way. Hey, 
so wake up! I’m not saying to stop 
writing about today’s top stars. But | 
think you'll come to realize that their 
music is little more than a passing fad 
while “classic” metal will be around 
forever. 
Chad 
Oakland, CA 


Enuff wit da Korn already! Ya dig? 
Get wit it wit da kool sounds cumin 
from da new bandz like Coal Chamber 
an Powerman 5000. Dey rool! 

Minkey 
Miami, FL 
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RAMMSTEIN DEBATE 

| love your coverage of Rammstein. 
You always tell me things | didn’t know 
about them and make them seem so 
interesting. A band like theirs needs 
sympathetic supporters like Hit 
Parader to help bring their unique 
musical message to the world. Thanks 
for all the articles and pictures of 
Rammstein, and | hope you keep up the 
good work. 
Melinda 
Kansas City, MO 


What's wrong with you people? Can't 
you write an article about Rammstein 
without making some snide remark 
about their German heritage? My fami- 
ly emigrated from Germany 50 years 
ago, but we still have family over there. 
All your references to that nation’s past 
are really not. needed when you write 
about one of the best hard rock bands 
in the world. Accept Rammstein for 
who they are and what they are, 
please! 

Bob .- 
Hoboken, NJ 


Trent Reznor is certainly a mysterious 
figure. I’ve read just: about everything 
written about him over the last ten 
years (including all your superlative HP 
features), yet | feel | don’t really know 
that much about him. l’ve been listen- 
ing to Nine Inch Nails’ new double-disc, 
The Fragile, over and over again, and 
each time | think | begin to shed some 
light on Reznor’s creative process, the 
next song makes me realize that | really 
don't have a clue. Oh well, | guess 
that’s what makes him such a genius. 
Brenda 
Denver, CO 


A SHOT OF VITAMIN B- 


“Bombastic but 
thrilling instrumental 
fusion/prog rock...” 
— Keyboard Magazine 


“.. 4 Searing, in-your-face 
tonal attack reminiscent 
of Keith Emerson.” 

— Jazziz 


+e NIACIN IS: 

NIACIN “DEEP : 
MA-9048-2 = JOHN NOVELLO -Hammond B3, Piano, Rhodes 
“>> DENNIS CHAMBERS — Drums 


Featuring Glenn Hughes’ eae and 
Steve Lukather’s guitar on “Things 

Ain't What They Used To Be.” Plus 

bonus track “Bluesion” for U.S. release. 


Distributed 


Magia carta "By RED 


Available at Progressive CD stores. Or send $16.98 fae each CD to Magna Carta. Outside the U.S. add $3 
» per disc. Magna Carta, PMB 1820, 208 E. 51st St. NY, NY 10022-6500. Credit card orders can be faxed 
: to (716) 381-0658. Email: magcart@aol.com ‘Visit The Magna Carta Website at http://www.magnacarta.net/ 
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“ Advance Tour Schedules * Leave A Message for Your Favorite Artist - 
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WEILAND PROBLEMS 

| love the Stone Temple Pilots more 
than any other group. | have all four of 
their albums, and I’ve seen them play 
live over a dozen times. The fact that 
Scott Weiland can’t keep it together 
breaks my heart— but it also tells you 
the power that drugs can have over a 
human soul. Good luck Scott. We love 
you. 
Tom 
Portland, OR 


| understand that a publication like 
Hit Parader often has a two or even 
three month lead-time, but it actually 
got comical a few months ago. Every 
issue would have an update of some 
sort on the Stone Temple Pilots, and 
each time it seemed as if you were one 
step behind the band. You said they 
were in trouble... and they were actual- 
ly recording. You said they were record- 
ing... and they were actually in trouble. 
You said that Weiland was acting up... 
and he was acting like a choir boy. You 
said he was behaving himself... and he 
was actually going to prison for break- 
ing his drug parole. Oh well... thanks 
for the efforts. And by the way, #4 
rocks— | just hope these guys can tour 
in the near future. 
Monica 
Boston, MA 


STP still rule. They could wait another 
10 years to go on the road. They could 
all go to prison (heaven forbid!) and I'd 
still be there waiting for them. 

Z 
Costa Mesa, CA 


Hear Ibanez seven-string : 
artist Wes Borland on 
‘Ting Bekit’s new album, © 


“Significant Other,” on 
“ Fipdnteieope Records 


Fore Cos or € 8-8. bes 
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: ame another ‘ous product from Switzerland beside clocks. Yes, 
the corregtsanswer isichocglete. This month, tell us on what day, 


the week it Was when Agony Kiedis a the Peppers Was bar oo] 


areful, it’s triky. 


ROCK WIRE REPORT: A spetial mea 5 culpa tb Our ED ddies a 


a ie Stone Tample Pilots for the interview sctewup. Murphy's Law 
Pat its venyslagst or yew onie's Friday is ruined!1!...It's hatd to believe 


>) that Joh Lennon Would/Be turing 60 this October. Speaking of 


P the Fal Foul, a new sufvey just released by the record industry 
Points ut that JOnn, Paul, George and Ringo now have sold 
More than 106 million @ibums in America alone. ted Zeppelin 
fed all Rare tock Bands fomdiscs sald... Sign On the Wail. ina pub: 
‘What's the is of esas that eee a woman's sexual 


| trademark never fealizing what rock would become... 


| keKREE 


OVER 'N OUT: fen Rack producer ee Hook quietly passed 

ay in late 1999. He was a big early influence on Led Zeppelin. Jack 
produced one of their aloums and Jimmy Page and Robert Plant were - 
| deeply saddened. Jack, at one time iff his career, eveasmanageéd leg- 
endary Cleveland dee jay, Alan Freed. Freed coined the words rock 
‘and roll around 1954, but neglected to turn them into a registered 


. Atamous hard 
rock band got so used to taking the Concorde that it is charging an 


| extra 40 thousahd per hight to coverthe tickets. HeysitS easy,getting 


Used to going 3000 miles in approximately three Nours. When the 


| Nead-bahgers returned to America, they arrived Wo hours before 


they even left. You cam:t make this stuff up! 

SEE YOU NEXT MONTH: \Until thengremember: If your personal 
Nabits are not stepping stones that lead you up... you Detter, discard 
| theml!! 
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By RAY WAIER: 


t was as close to a home-town show as the 
[ remee: of Staind were going to get for 

awhile. These natives of Springfield, MA 
were about 70 miles up to coast, playing a gig 
near the Big Town of Boston, but that hadn't 
stopped many of their “homies” from under- 
taking the hour-long drive in order to drop by 
‘and lend some vociferous support. While 
vocalist Aaron Lewis, guitarist Mike Mushok, 
bassist Johnny April and drummer Jon Wysocki 
were only a “special guest”on that evening's 
Family Values bill (which also featured the likes 
of Filter and headliners, Limp Bizkit), the 
assembled throng of over 15,000 that had ( 
gathered that night treated them like conquer- 
ing heroes— which, come to think of it, was 
exactly what they were! 

Having spent the last six months on the tour 
trail promoting their best-selling disc, 
Dysfunction, the Staind gang had returned to % 
their home state as one of hard rock's most j 
brightly shining young lights. With the support 
of their mentor/producer Fred Durst, and time 
spent on the super-hot Family Values tour to 
their credit, it certainly appeared as if nothing 
would ever-again stand between this heavy- 
handed quartet and their avowed goal of star- 
dom. And as they stood on stage, basking in 
the adulation of their friends, fans and family, 
nothing in the world could have felt sweeter. 

“There's been such an amazing change In 
the way people have responded to us over the 
last few months,” Mushok explained. “In the 
beginning, when the album first came out and 
we first went on tour, it was understandable 
that a lot of the people who saw us didn’t 
know who we were or what our songs were 
about. But you could see all that change slowly 
but surely. It reached a point where a /ot of the 
people there knew the songs, and responded 
to them. We saw that really happening on the 
tour we did with Sevendust and Powerman 
5000 late last year. Then on Family Values 
things really just got crazy... but in a good way.” 


A good way, indeed! As the band stayed on the road, per-_ 


forming such intense, hard-hitting tunes as Just Go and 
Suffocate before ever-increasing and ever-more-enthusiastic 
crowds, everyone, everywhere seemed to rally to their musi« 


cal cause. The media often made comparisons between: 


Staind’s rugged sound and that of bands ranging from 
Metallica to Soundgarden. As radio and MTV also got 
behind the group, sales, for Dysfunction (which had made 
an impressive debut in the Top 10 of the | ene! 
“Heatseekers ° chart) cOnunued to grow. 
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- minute set with a rollicking rendition of Just Go... 


‘get off the bus, play a show, and then get back on t 


As they stood'on stage, however, laying down their heavy 
tunes, all such success and-all-such media frenzy seemed 

almost insignificant. ‘Up there under the spotlights, all they 2") 
seemed to care about was delivering their. metallic odes with |. 


- as much power and precision as they'could muster. With: 


Mushok laying down the guitar thunder, and Lewis’ throaty 
roar cutting through the instrumental barrage like a skilled | 
halfback shredding a defensive line, it was apparent to any- | / 
one with eyes and ears that this was one unit clearly in their | | 
natural environment. And as the cheers of the home folks 
still rang in their ears, Staind concluded their intense 40 | | 
after 


w!! ie 


Aaron Lewis: 
Pouring his soul 
into every word 

he sang. 


which they just went.  . 
“So much of what’s happened to us is s just a a 
Mushok said. “When you go on the road, and basic 


you begin to lose track of reality after a while. But wh 
have one of those special moments— like playing in fro 
a lot of people who've supported you throughout the 
it's something to be remembered and cherished. Al 
every day provides some kind of highlight or mem 
event for us, but there are some moments that are just big 
ger then others.” ' 


Bands with seven string guitars rule the 


; full hollow model for traditional jazzers as 


charts. And<thase bands 4 feature 
ibanez seven strings. One reason why 
Ibanez continues to rule the ree in 
seven string guitars. is choice: over seven 


TDP ta, 
very different models. 


For heavy players, there are Geee different 
RG’s including one with a fixed bridge us 
the AX7521 with a seta 


Progressive ein 2 -> fe 


S with its i fdyany body. There's s even 


well as a seven string acoustic-electric. 


So remember the rule of 7... if you want 
a lot of choices in a seven string guitar, 
there’s only one choice. Ibanez. The 


Seven String Company. 
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www.metalblade.com + For a free catalog write to: Metal Blade , Download Metal Blade Records at EMusic.com &D emusic | 
Merchandise 4025 E. Chandler Blvd. PMB 70-D7. Phoenix AZ 85048 


SITES 2 
SOUNDS 


e were so overwhelmed by e-mail when we ran the 
Wir Bizkit Sites & Sounds several months back, 

that made Hit Parader decided to start printing 
the E-MAIL OF THE MONTH. 

Mike Aucoin, the Webmaster at www. limpbiskit.com, men- 
tioned the he had a good story of how Bizkit’s outrageous 
guitarist, Wes Borland, found him and gave him the 
Webmaster gig. As Mike writes: 

| love the /impbizkit.com job. It just kicks ass! | have loved 

the band since ‘97 when 3 Dollar Bill Y’all came out. 
Everything about the job is cool, | get to do 
what | want to the site. | get to meet and 
work with cool people. | get free concerts 
and | get to make this site FOR the fans... 
The fans are another awesome part of the 
job. They e-mail me their honest opinions 
about the site, and | work off of what they 
say. They are what keeps the site going 
strong. <(lt‘s)*;allastor- them: Mike 
Dike1999@aol.com 

We were amazed by the responses we 
received. Oodles of you had opinions about 
Limp Bizkit sites that you liked and wanted 
to share. Get into the dialogue at: www. fan- 
srule.com/hitparader/sites&sounds. 

...And now onto something completely 
different — Rage Against the Machine. At: 


Rage Against The Machine: Net masters. 


www.celebrityaccess.com/ 
members/auth.htm/l we learned that Rage is 
self-managed and earn between $100,000- 
$250,000 per performance. We perused 
some seemingly very VIP information, and 
followed the link to the official Rage web- 
site at: www.epicrecords. com/ratm/, where 
the record company was promoting Rage’s 
latest release, The Battle of Los Angeles. 

The Battle of Los Angeles comes with a 
special Internet bonus track that is available 
with album purchase! The download is 
available through Real by using your CD- 

ROM with the new CD! 

On www.yahoo.com/entertainment, we found 23 fan 
clubs for Rage Against The Machine. We clicked on Bulls On 
Parade, the most popular Rage Against The Machine club, 
with 126 members. 

Cheech One, who's from Guadalajara, Mexico wanted to 
know if anyone recorded the Mexico City concert on MTV 
earlier this autumn. “| went to the concert, and it was amaz- 
ing, like every Rage show I've been to. A friend of mine 
wrote to me saying that she saw me on MTV, after the con- 
cert in the secret room where | briefly met Zach and Tom. | 
desperately want a recording. Thanx.” 

We went into www.Looksmart.com and plugged in the 
name Rage Against The Machine and got 83 documents 
returned. Www.netentre.com/andy/rage.htm offered a look 
at Rage’s political emphasis. They linked us to a suggested 
reading called Evil Empire. The speech Ronald Regan gave 
about Russia. Pretty enlightening. Did you know that 
President Reagan’s speech to the English House of 
Commons on June 8, 1982, is titled The Evil Empire? It talks 


BY JODI SUMMERS 


about how “it is the Soviet Union that runs against the tide 
of history by denying human freedom and human dignity to 
its citizens.” 

At www.listen.com “Sorry! There is no downloadable 
music available by Rage Against The Machine. (Find out 
why.)” 

It was explained that there was no Rage music to down- 
load because it was either not legally available for down- 
load, or it hasn't been listed in their directory. So, we put in 
Stone Temple Pilots, and got... four song choices, supposed- 


ly. None of them pulled up on our browser. So, we went on 
to Mike's Bootlegs, located at: www.gcocities. 
com/SunsetsStrip/ Palms/6492/ where we found a bunch of 
STP audio snippers dating back to 1992. Pretty cool collec- 
tion of stuff, including the KROQ Christmas show, and a 
performance from Amsterdam (where you know Weiland 
was having a wild time!) 

Matt's Stone Temple Pilots Page at: mattshome.simplenet. 
com/stp.htm promised to be an exploration into “This fan’s 
shrine to the grunge band, with RealAudio samples, video 
clips, guitar tablatures, song lyrics, and a collection of pho- 
jn Spee 

We went to images and found plenty of photos featuring 
Weiland's myriad hair styles and colors, as well as copious 
amounts of audio in MIDI and .WAV formats. When we 
clicked on the RealAudio samples we got the offer to buy 
CDs at CDNOW.com. Hey, have you got No. 4? 

Got a site you want us to know about? E-mail Sites & 
Sounds = cgoddess@compuserve.com. 
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Nebula: 
“We're not trying 
to be any kind of 
nostalgia band.” 
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Breeding Death Heart Of A Killer 
Brutal, old-school death” metal from The first album from Tim Owens The first live’ album f Holland’s . Enéompassitig ROAM 
this supergroup featuring Mikael (Judas Priest). Now available with all finest recorded in their vate fea- << with popular. Rainbor 
) Akerfeldt (Opeth), Jonas Renkse and new artwork and layout, remastered turing songs from theit last three Dio: songs done we 
tal fans. Anders Nystrom (both of Katatonia) and including a bonus CD of live and albums. Includes a bonpis video CD- 
irik Nordstrom (In and Dan Swano (Edge Of Sanity, demo recordings. ROM track for “Eleanor”. 
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ur Lady Peace is the biggest hard 
O- band to come out of Canada 

since Rush. Not impressed yet? 
Then consider these facts: The group's last 
disc, 1997's Clumsy, has sold over two 
million copies world-wide— with over a 
million selling in the U.S. alone... the 
group performed over 350 shows follow- 
ing the release of that disc, including dates 
with the none other than the Rolling 
Stones... their tune Starseed was featured 


on the quadruple-platinum selling 


wh | 


Our Lady Peace: 
“Each album has 
been a majorstep 
emaard forjus.” 
Armageddon sound track.... their latest 
disc, the strangely titled Happiness... Is 
Not A Fish That You Can Catch, has 
already usurped its predecessor in terms of 
its international sales success. If all that’s 
not enough to interest you in Our Lady 
Peace, then we recommend that you turn 
the page right now. 

Clearly, OLP is a lot more than just the 
latest Canadian sensations trying to make 
a big-time impression on State-side shores. 
With a name drawn from a ‘50s-era poem 
by Mark Van Doren (the father of Charles 
Van Doren, the guy immortalized in the hit 
movie from a few years ago, Quiz Show), 
and a sound that is equal parts hard rock 
rage and eclectic rant, Our Lady Peace is a 
-_ band with some highly unique qualities to 
offer. Vocalist Raine Maida, guitarist Mike 


_ Turner, drummer Jeremy Taggart and 


“bassist Duncan Coutts realize that they 


ao may still be fighting an up-hill battle for 
“world-wide recognition, but these rockers gr 
feel that they come to that fight both well ~ Peac 


“Our goal is to 
have one song 
that will outlive 
the band.” | 


) f Wag 
\\ 


se and 3 prepared. 
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back in 1993, within a year the band had 
developed a strong local following and felt 
confident enough to cut their first three- 
song demo tape. That tape led directly to 
the band signing a major label deal in 
Canada and the recording of their debut 
disc, Naveed, which was released on an 
indie label in the U.S. While that effort 
proceeded to attain multi-platinum sales 
success in their homeland, it also managed 
to sell an impressive half a million copies 
throughout the rest of the world. That 
showing led to the band quickly attaining 
international major label status prior to the 
recording of Clumsy, a disc that through 
the strength of such tracks as Superman’s 
Dead and Automatic Flowers quickly 
proved the commercial viability of this 
foursome from the Great White North. 


And now with the immediate ascendency 


of Happiness... it seems that 
nothing can stop Our Lady peace 
from attaining all of their musical 
goals. 

“Our ultimate goal is to have 
one song that will outlive the 
band,” Maida explained. “Maybe 
that song is on this album...| 
don’t know. But whether it is or it 
isn’t, we're very happy with the 
way this record turned out. | 
There's a lot of energy on these 
songs, a lot of things for people 


hope.” 
Perhaps that timeless song the 
band so ardently seeks 
Happiness’... first single, one 
Man Army, or perhaps it is 
Stealing Babies, a track that fea 
tures a special guest appearance 
by 73 year-old jazz drum legend 


“When you get to your third record : 
you're Starting to develop a body of fac 


work,” Turner said. “For us, on our first 
album, Naveed, we were a band and a 


record that came out of absolutely — 


nowhere. Then Clumsy broader he 
palette and introduced us to a wi - 
ence. Now that we're at Happin 


to latch on to and enjoy— we 
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> HARD ROCK HAPPENING 


VAN HALEN IV: What's the real story 
behind Van Halen's rather shocking deci- 
sion to split with “new” vocalist Gary 
Cherone a few months back? Apparently 
the story revolves around the band's desire 
to release another album; one that their 
record label feared was destined to sell as 
poorly (at least in relation to earlier VH 
discs) as their 1998 release, 3. While it is 
known that the band (with Cherone) 
recorded 20 new tunes last summer with 
the expectations of releasing a new disc 
early in Y2K, apparently forces at their 
record label expressed resistance to the idea. 
So out went Cherone, and in came... well 
your guess is as good as ours. Recent rumors, 
however, had Eddie VH jamming with former 
Whitesnake frontman David Coverdale. And, 
by the way, former vocalist Sammy Hagar 
was recently released from his own recording 
contract. Hmmmm. 
KeREKKKK 

BIZKIT BEAT: According to well-placed 
sources, it appears as if Limp Bizkit will be 
going back into the recording studio in the 
near future. While less than a year has passed 
since the band’s second disc, Significant 
Other, made the LB brigade international 
superstars, it seems as if Fred Durst and his 


ey 


boys are ready to lay the smack down on us 
all over again. “They love making music, and 
they're on a roll,” said a band source. “I don’t 
know exactly when the new album will come 
out, but | can tell you that something special 
is on the way.” 
KkKKKKKK 

CHINESE GUNS: The rock world has waited 
with baited breath for the better part of the 
last decade to discover what the heck has 
been going on in the always unpredictable 
world of Axl Rose. Well, with the arrival of 
Guns ‘N Roses’ new disc, Chinese 
Democracy, the answer is apparently at 
hand. While it may surprise some long-time 
G 'N R followers due to the diversity of its 


" ] la ‘ My h . 
: fh ry 
‘ il y / 
We 


| 
i 


oz. 


r ir? P| , i h ° E y 


Winall iy 7 inna pag 4 
musical content, the disc not-so-ironically 
comes along at the exact time when the 
hard rock boom that Axl and the boys 
helped reach its apex back in 1988, is mak- 
ing a BIG comeback. While no other “origi- 
nal” members of the band join Rose on the 
new album, it's still nice to have the G ‘NR 
gang back among the living. 

KKKEKKKK 
OZZ NEWS: It seems as if things are really 
picking up in the musical world of Ozzy 
Osbourne. In addition to recording a track 
with Tony lommi for the guitarist'’s upcom- 
ing solo disc, the Ozz has been hard at work, 
writing and recording material designed for 
inclusion on his first solo disc in nearly four 
years. While he is a notoriously slow worker 
in the studio, both Ozzy and his record label 
expect that the new album will be completed 
in time for a major summer tour this year. 
“He's been writing a lot of songs, and so far 
everything sounds great,” said an on-the- 
scene source. “I think this album will blow 
away a lot of people.” 
Kk KKK 

METALLI-REST: Following their brief tour in 
support of their recent symphonic -master- 
piece S&M, it appears as if the members of 
Metallica are prepared to take a long and 


In music most of the time less is more. But, with 
the pedals, hardware, finishes and sound- 
enhancing features normally found on much — 
more expensive drumkits, the new Pacific | 
L-Series is definitely more for less. | 
\ 


Bass Drum 
Muffling Pillow 


All-Maple 
Shells 


Suspension-Style 
Tom Mounts 


pacific drums and percussion 
a division of drum workshop, inc. 


ingle 
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Metallica: Well deserved rest. 


well-deserved rest. While it isn't known exact- 
ly where and when the Metallicrew will next 
decide to get back to work, those close to 
the unit insist that before too much time 
passes these guys begin to get itchy trigger 
fingers. So while Y2K is shaping up as a rela- 
tively quiet year on the Metallica front, ‘01 is 
already appearing to be a potentially busy 
time, indeed! 

KkKKKKKK 
CULT FAVES: According to well-placed 
sources, it appears as if ‘80s stalwarts, The 
Cult, have inked a new major label deal. The 
reconstituted unit— once again featuring lan 
Astbury, Billy Duffy and original drummer 
Matt Sorum— are in the studio as you read 
this, with a new album due out by summer. 
This is just the latest in the “Return to ‘80s 
Metal Movement” that has recently sparked 
major labels to sign such legendary units as 
Judas Priest and Iron Maiden in order to give 
them one more big-time shot at success. 

KKKKKKK 
NIN QUESTION: So exactly how are we to 
interpret the fate of Nine Inch Nails’ recent 
album, The Fragile? The disc made a chart- 
topping appearance last fall, yet by year’s end 
it found itself languishing in mid-chart no- 
man’s-land. Does this mean that Trent Reznor 
has lost his magical touch? Or does it merely 
indicate that the hefty price tag attached to 
the two-disc set limited the number of buy- 
ers? Perhaps we'll find out more about NIN's 
state of affairs from the group's upcoming 
world tour. If ticket sales remain strong, then 
all is apparently right in Reznor's world. 

KRKKKKK 
RAGE PAGE: Following the success of their 
latest album, The Battle of Los Angeles, 
the members of Rage Against The Machine 
have again started to feel some political heat 
for their on-going support of convicted cop 
killer Mumia Abu-Jamal. “That's okay with 
us,” said bassist Y Tim K. “An issue like that is 
very controversial, and we understand that. 
But our goal has always been more to focus 
attention on the case than to make a state- 
ment concerning Mumia’s guilt or innocence. 
So if people are talking about us, and about 
him, then that's a positive.” 

kKaeKKKKK 
CREED HEAT: Despite the incredible success 
they've enjoyed with their first two album 
(which together have sold over seven million 
copies), Creed apparently continues to suffer 
when it comes to credibility with their fellow 
musicians. In fact, in a recent random survey 


conducted by Hit Parader staffers, the Creed 
crew failed to rank very highly in terms of 
their artistic impact when a slew of contem- 
porary rock heroes were queried. Of course, 


while they might not be as “hip” as Limp 
Bizkit, or as “cutting edge” as Rage Against 
The Machine, Creed still has millions of fans 
who swear by (rather than at) every note that 
this talented quartet plays. 
KkKKEEE 

SOLO TONY: Former Black Sabbath guitarist 
Tony lommi (that sti// doesn’t sound right), 
has just about finished work on his first solo 
disc— a collection which just-so-happens to 
feature the assistance of three gentlemen 
named Osbourne, Butler and Ward. While 
the four ex-Sabs never appear together on a 
single track, each contributed to a song on 
the disc, making it the closest we're probably 
ever gonna get to a new Black Sabbath stu- 
dio album. 


WHO PLAYS MEINL? 


RAKER - THE ROCK CYMBAL MADE IN GERMANY. 


Christoph Schneider 
RAMMSTEIN 


Tom Morello: 
Becoming recog- 
nized as one of the 
rock world’s pre- 
mier guitarists. 


Brad Wilk to discuss the group's ever-so- 
happy state of mind. 


Hit Parader: Some people might be 
surprised to discover that you're not 
seething with political outrage all the 


time. 

Brad Wilk: (Laughing) Yeah, maybe 
they would. But | think the music we 
make takes a lot of the anger we do 
feel and channels it in a positive direc- 
tion. It allows us to be a little more 
happy with ourselves and our lives. 
We're not a band that ever feels a lot of 
contentment. We always believe we can 


BY ACN Diyas & Chr Esk 


make the music a little better, a song a 
little stronger. But just because there is 
that occasional lack of contentment 
doesn't mean that we’re not very happy 
with both the music we’re making and 
the way the band is functioning at the 
moment. 


HP: How pleased has the band been to 
the reaction given to The Battle of Los 


Angles, we were very ready to make a 
record, and that shows. Our goal was to 
capture the intensity we have on stage, 
and | do think that comes across this 
time better than it ever has before. But, 
at the same time, there’s a lot more 
subtlety involved in a lot of the music. 
That's a big change— and it’s a change 
for the better. 


HP: You talk about the “dark time” in 
the band’s career a few years ago, yet it 
seems that stories of inner-band turmoil 
always follow you around. 
BW: Really? That's bizarre. | 
honestly didn’t know there 
were still any stories like 
that out there. Well, maybe | 
can put them to rest. Right 
now it’s the best it has ever 
been in this band. We've 
gotten over a lot of the 
petty stuff that used to 
bother us and that's made a 
huge difference in the way 
we function as a unit. It’s a 
lot of fun now. It’s taken us 
a little time to get there, but 
| think we've arrived at a 
place where we really enjoy 
and respect each other. 


“Quer geal this 
time was te 
capture the 
Intensity we 
have on staga, 


) 


HP: Were many of those 
past problems caused by 
disagreements about politi- 
cal causes or social stances? 
BW: Nah. Believe it or not, it 
was always about really 
small, insignificant stuff. 
When it came to the impor- 
tant things, like the direc- 
tion of the music or the 
message that we were trying to com- 
municate, we've always been in total 
agreement. We discuss a lot of things 
when we're together, and when it 
comes to the causes and issues we want 
to make people aware of through our 
music, there's really never been a prob- 
lem at all. And now, thankfully, the 
other issues have kind of resolved them- 


selves as well. 


HP: What are the key social issues that 
the band wants to address in Year 
2000? 

BW: | don’t believe there’s really any- 
thing new. We’re still very focused on 
the fight for democracy in Mexico, and 
the issue of Mumia Abu-Jamal is still 
very important to us as well. It’s not like 
we feel we have to go out and find a 
new cause each year or with each 
album. It doesn’t work like that. We 
express ourselves on the issues we 


Brad Wilk: 
“We've pleased ourselves with 
this album— and that’s the 
most important thing.” 


believe in, whether they're the hot-topic 
issue of the day or not. 


HP: You’ve been on the road virtually 
non-stop since last November. How has 
the tour been going? 

BW: Actually, we were on the road even 
before that. We played a few select 
shows before the album came out, 


including one in Mexico in late October. 
But the first leg of our U.S. tour began 
on November 17, and went through 
mid-December. Then we took a few 
weeks off for the Holidays, and then 
went over to Europe in January. It’s all 
been really great— the crowd response 
has been overwhelming. Now | hear 
that we'll be going back on the road 
throughout North America this summer. 


HP: How tough has it been to incorpo- 
rate new songs into your set? 
BW: It hasn’t been tough at all. In fact, 


having three albums out has really made 
things a lot more interesting. At times, 


' when you're touring with two albums, 
you'd really like to change things up 


every once-in-a-while. But you just 
don't: have enough material to properly 
do it. Now we do. It’s very refreshing— 
and very invigorating— just the way we 
like it! 
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o badly paraphrase the old expression, 
“You can take the boy out of the 


streets, but you can’t take the streets 
out of the boy.” Such would certainly be the 
case for Limp Bizkit’s Fred Durst. He may now 
be one of the most notorious figures in the 
entire rock world— a record label vice presi- 
dent, a skilled producer, a renowned director, 
and the frontman for the hottest band in the 
land— but underneath it all, Durst remains 
the same street-sawy guy he was before the 
LB brigade found their way onto rock's 
platinum highway. At 
times he seems to 
revel in his down-to- 
earth perspectives, his 
inner-city charms and 


certainty that Fred Durst 
will never stop feeling the 
vibe of the streets running 
through his veins. 

“| didn't even grow up in a real urban 
environment,” Durst said. “In fact a lot 
of the stuff | remember about growing 
up has to do with my family’s neighbors 
and the stuff we used to do to them. | 
remember that our neighbors had the 
most perfect front yards in the neigh- 
borhood. The guy was always out in 
the bushes with his scissors makin’ sure that 
everything looked really cool. In contrast, we 
never cut our grass, and there were always a 
lot of people over. In the back yard, we had a 
skate ramp and we'd always hop over the 
fence to the neighbor's when we had to take 
a piss. One time the guy came out and shot 
me the bird for doing that. They used to call 
the cops on us all the time. | know you're 
supposed to love your neighbor, but how 
could you love that guy? Now, things are a 
little different. Back then we never had any 
money, so it was tough to keep the lawn 
lookin’ good. Now I've got a lawn service 
and my lawn is much nicer 
than theirs ever was. That's 
really kind of ironic to me.” 

It certainly is ironic that 
Durst has gone from being a 
poor guy living in the out- 
skirts of Jacksonville, Florida, 
to one of the richest (and 
coolest) guys around. With 
sales for Limp Bizkit’s two 


fast approaching a combined 
total of 10 million, and revenues 
from Fred’s sundry other enter- 


egua- 
tainment industry projects creat- 1 


ing a veritable whirlpool of cash 

flow, it would seem that this tat- 
tooed beat messiah will never 
have to worry about a bad lawn— 
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his wise-guy way with 
words, women and 
song. Indeed, no matter 
how famous he may 
become in the years 
ahead, it seems a virtual 


e 
something wrong with my 
brain or something. So 
that's a thing | watch out 
albums, Three Dollar Bill, “ ibis 
Y‘All and Significant Other, i 


or bad neighbors— ever again. In fact, with 
his life these days occupied 24/7 with taking 
care of his fast-growing entertainment 
empire (which now includes directing his first 
feature film, Nature’s Cure) it would seem 
as if Fred has little time for a house, let alone 
a front yard. But don’t for one second think 
that this guy has any interest in letting the 
jet-set lifestyle that now confronts him on a 
daily basis have any detrimental effect on the 
influences and issues that first helped shape 
Fred's perspectives 
on love, life and 
rock and roll. 

“I'm still the 
same person I've 
always been,” 
he said. “A little 
success. isn't 

goin’ to change 

that [17s 
changed the 
way people 

look at me, 


and the way 
they treat me, 
but it really 
hasn’t changed me. I’ve always been an 
intense person. I’m extreme. But at the same 
time, | think I'm also really nice to everybody | 
meet. | really work on that. | want to be nice. 
I'm always lookin’ out for everybody, 
whether they're somebody | 

just met, or someone I've 

known for years. But | 

know | can get too 

intense— maybe there's 


for. | want to stay cool to 

everyone, even when 

there are so many peo- 
ple around trying to pull 
me in all these different 
directions. ” 

Of course, Fred isn't 
going at it alone in his 
fight to maintain his 
sanity amid the crazi- 

a ogy ESS of the rock and 

roll world. With the 
help of bandmates 
Wes Borland (gui- 


tar), Sam Rivers (bass), John Otto (drums) and 
DJ Lethal (turntables) the Bizkit Brigade has 


formed a five-man army that serves as both a 
. support group and a source for inspiration 


for each of the band’s members. Clearly 
every LB member has enjoyed his moment in 
the sun in the wake of the group's incredible 
success with Significant Other. And with 
their recent sold-out Family Values road out- 
ing, there’s no question that there is more 


pressure, more focus, and more attention 


now being placed upon this unit than ever 
before. Being first among equals, however, 
Mr. Durst has often felt the brunt of this pres- 
sure-packed attack. But true to his “! can 
handle anything that comes my way” 
nature, Fred wouldn't have it any other way. 
“In my life, there are some things that | 


really believe in,” he said. “I believe that. 


everyone should have the right to express 
fear, anger, love and frustration in any way 
that you can. That's why | don’t let anything 
intimidate me. | can take anything and turn it 
around. I’ve never promoted violence— but | 
do promote standing up 
for yourself and what you 
believe in.” 

With the eyes of the 
entire rock world currently 
focused upon every move 
that Durst and his cohorts 
make, one must wonder 
if the Limp Bizkit boys 
have been forced to tem- 
per any of the wild ways 
that characterized so 
much of their past. 
While Durst will openly 
discuss the 


fights that 
marked his earli- 
er years, or his 
time in jail, or 


his time spent as a tattoo artist, he is a bit 


more close-mouthed when it comes to dis- — 


cussing his future... or the future of Limp 
Bizkit. Who really knows where the wild 
road of rock and roll will next carry Fred 


and his troops? If it’s back to the top of — | 
the rap/metal world, they can live with it; 


after all, they’ve already made that trip 
before. If that path happens to carry them 
to a more sedate level of success as the 
furor surrounding the “heavy hop” musi- 


cal revolution begins to subside, they'll live - 


with that too. To put it simply, Fred Durst 
and his musical cronies have seen and 
done it all during their brief time atop the 
music wheel. And come what may, they're 
ready to ride that wheel for as long and as 
hard as they possibly can. ae 
“We're all so into what we're doing, and 
what's happening to us,” he said. “| was 
always the guy who waited to see what 
kind of trouble was waiting just around 
the corner— ‘cause that’s the way my life 
always seemed to be. I’m starting to 


believe that maybe there isn't a problem 
waiting for us. Maybe this is all gonna be 


good. That's cool with me.” 
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(Warner Bros.) ___ 136804 


Machine Head—The More Things Change... 
(Roadrunner) * 


-_ 136382 
135889 
134619 
132548 

130070 
128454 
125997 
125369 
125054 
123224 
120337 


System Of A Down (Bonus Pack) 
(American/Columbia) & * 


Biohazard—New World Disorder (Enhanced CD) ves ne eatin ates 
KKing/Mercuy) Be 289283 eects 
Videodrone (Elementree/Repri ; 


Dre hOL aes 
Extreme Championship Wresiling—White Zombie, ee 
Megadeth, Anthrax, Motorhead, more. (CMC International) * 263186 fim ~ [YS “tine New \Wulpost Recoreings! voces s,, 228528 
7 pal Pop aay RR ey eet ARS Pha ei cen NCR Tee ae Pty PN Unsane—Occupational Hazard (Relapse Records) 4x = 277970 
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Siouxsie And The Banshees—Once Upon A Time-The 
Singles (Geffen) * 


Re ee eet lennenced CO) Narr yy Ne eee 274480 


ne Very Best Of Polydor/Chronicies) * | 215913 Ba) Rammstein—Sennsucht (Slash) * = 249821 BL Stradlin—117 Degrees (Geffen) aie cabte 239152 


Ministry—Filth Pig (Warner Bros.) 147488 


© At last...a music club that gives you all the savings and 
shop-at-home conveniences you'd expect—but without 


any of the hassles. No more “CDs of the Month”...no more - pe s sa 1 Kom ; insane Clown Sanctieay 
i a ie New Follow The Leader 
smovegcadsiortummomafeinenh.ronte aie: Ml oop canes «ee, Parte | lee 
5 310359 257444 (MCA) * Brothers (Island)  * 271288 


© And as a special introduction to Play, we invite you to 
take any 12 CDs right now—all 12 for only a penny, plus 
$1,49 enrollment charge. What's more, you can take anoth- 
er selection at a great discount and get still another one 
f FREE! (A shipping and handling charge will be added to 
each shipment.) 
© Plus a FREE gift! We'll even send you a FREE CD Wallet 
when you join. 
© All you need to do is buy as few as six selections, at reg- 
ular Club prices, within the next two years—and thats it! 
How long you remain a member is entirely up to you— 
you're free to cancel your membership at any time after 
buying your six selections. Regular Club prices are current- 
ly $12.98 to $16.98 for CDs, $7.98 to $10.98 for Cassettes, plus 
shipping and handling. 
© As a member, you'll enjoy all of these benefits— 
Fast Forward CD samplers so you can audition upcoming 
new artists—your choice of informative magazines target- 
ed by music category, offering thousands of titles at special 
low prices—toll-free 800-number for friendly customer ser- 
vice and easy ordering—and our convenient website— 
or — 


280727 281477 


Contains explicit lyrics which may be objectionable to some members. * Selection available on CD only. 
© Selections with this symbol count as two. 


Play from Columbia House, 1400 N. Fruitridge Avenue, Terre Haute, IN 47811 
Please accept my application under the terms outlined in this advertisement. I've enclosed my check or money order for $1.50 (that's 1¢ for 
my 12 CDs, plus $1.49 enrollment charge). | agree to buy 6 selections, at regular Club prices, within the next two years—and may cancel 
my membership anytime after doing so. (A shipping/handling charge is added to each shipment.) | will also receive a FREE CD Wallet. 


Write the numbers for the selections you want in the boxes provided. 


Selections with this symbol count as two, 


Check only one, 
but you may 

choose your CDs 
from any category. 


Also send this 13th selection at a discount! HARD MUSIC* 
I've enclosed an additional $6.98 (shipping/handling will be billed). Ozzy Osbourne 


HARD ROCK 


O / prefer cassettes. (You may order cassettes with the same 14-day no-obligation offer) 
Th 


ird Eye Blind 


that puts over 16,000 selections right at your fingertips. (] ALTERNATIVE* 
© So take advantage of our 14-day risk-free trial. We'll PRINT FIRST NAME INITIAL LAST NAME AGE(09) Kid Rock 

send your new member guide with your introductory ship- Blink 182 

ment. If not satisfied for any reason, return everything with- ADDRESS APT. RAP/HIP HOP* 
in 14 days at our expense for a full refund—and there's no Will Smith 


further obligation on your part! So stay tuned to the latest in 
music by acting now! 

© Ifthe application is missing write to: 

Play from Columbia House, 1400 North Fruitridge Avenue, 
Terre Haute, Indiana 47811-1130 


© 2000, The Columbia House Company 
All unauthorized use is prohibited. 


CITY STATE ZIP CODE Nas 


* These Cl . | 
Do you have a telephone? (01) 1 Yes O No EV1/S00 pe pearl | 


If yes, write in the number: (05) ( ) - - EA3-TB-S9-S2-SZ with CDs only. 
Do you have a credit card? (03) DO Yes O No Note: We reserve the right to request additional information, 
reject any application or cancel any membership. Canadian 
; members will be serviced from Toronto—some terms may vary. 
E-mail Address Applicable sales tax added to all orders. 


indication. In all likelihood, that 
Vie one of the key words rippling 

through the ever-fertile mind of 
Trent Reznor when it was announced 
that Nine Inch Nails’ latest disc, The 
Fragile, had made a Number One chart 
debut last October. While he’s not the 
type to ever come right out and admit it, 
a feeling of total artistic and emotional 
satisfaction must have coursed through 
Reznor when he was told that his long- 
awaited and long-overdue two-disc set 
had sold nearly 250,000 copies on its 
first day of availability—and has subse- 
quently sold two million more during its 
four month life-span. 

Certainly there were plenty of reasons 
for the rock establishment to contem- 
plate Reznor’s feelings of vindication. 
During the five-year span that separated 
the arrival of NIN’s latest magnum opus 
and the group’s previous chart-topper, 
The Downward Spiral, loud whispers 


had circulated through the rock under- 
ground concerning everything from 
Reznor’s rumored “retirement” to his 
apparent lack of commitment to the rock 
and roll cause. Many openly speculated 
about his focus, his desire, and his will- 
ingness to put his artistic soul on the fir- 
ing line on a day-in, day-out basis. There 
was talk that Reznor had chosen to sulk 
following the break-up of his musical 
partnership with 


Marilyn Manson “He 
rather than make Wee 
new music. There ead ie. 


was chatter that 

he would rather 

conduct internal power struggles with 
those in charge of his record label than 
spend time in the recording studio. And 
there was gossip that Reznor had simply 
run out of creative steam— that this man 
viewed by many as the true Renaissance 
Man of the mid-’90s rock world had 
already hit us with his best shot. 

Ha! For those poor, misguided souls 
who chose to believe any and all such 
blabber, may a pox of the highest order 
descend rapidly upon you. All one need 
do is delve into the amazingly complex 
and continually thought-provoking mate- 
rial presented throughout The Fragile to 
realize the full scope of Reznor’s on- 
going brilliance, While it is true that Mr. 
R may have indeed suffered through 
some tough late-’90s times, he clearly 
remains one solid step ahead of the com- 
petition in terms of his musical creativity 
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all about not 
it was very 


and artistic aspirations. From the bleak 
musings of Somewhat Damaged to the 
roaring passions that fill We’re In This 
Together, it is abundantly apparent that 
Nine Inch Nails remains as powerful a 
rock force as ever— and that Trent 
Reznor is still the most creative manipula- 
tor of diverse artistic reactants currently 
inhabiting the contemporary music 
sphere. 

“| wanted to try new things on this 
album,” Reznor said. “I! wanted to fully 
utilize the studio while putting more 
effort into melody and structure. Instead 
of trying to analyze what | was creating, | 
just let it flow to see where it went. It 
was all about not being afraid, and it felt 
very liberating.” 

As hard as it may be for some long- 
time fans to believe, a full decade has 
now passed since Nine Inch Nails first 
invaded the rock world with their cathar- 
tic masterpiece, Pretty Hate Machine. 


BY FREDERICK -SNEAD 


Since then, much has changed both 
within the rock world and within NIN 
itself. But throughout it all, one constant 
has remained— the willingness of Reznor 
to continually stick his musical neck out 
as far as it will go. Creator of the early- 
‘90s electronic/metal movement, inspira- 
tional force behind the mid-decade goth- 


industrial evolution, and motivator of a 
Y2K rock and roll revolution, Reznor was, 
is and will always be a supreme master 
manipulator of the contemporary music 
form. Never one to play by the rules 
(unless they're the rules that he himself 
has created), once again on The Fragile 
Reznor lets his mutli-faceted artistic per- 
sona run wild, in the process breaking 
down barriers that many followers of the 
rock form never previously even knew 


existed. 


“There's a general feeling to the album 
of systems failing and things sort of 
falling apart,” Reznor said. “In keeping 
with the idea of making everything 
sound a little broken, | chose stringed 
instruments because they're imperfect by 
nature. Although it may not sound like it, 
most of the album is actually performed 
on guitar— and that includes the orches- 


tral sounds and weird melodic lines. 
When it came to instruments that | didn’t 
really know how to play— like the 
ukelele or the slide guitar—we were able 
to get some really interesting sounds by 
making the studio the main instrument. 
As far as making this a two-disc set, as 
soon as we crossed the line of 74 min- 
utes on a CD, | made that decision. It just 
felt better. ” 

Still, despite providing his ever-ready 
fan base with more than two hours 
worth of new music to dissect, analyze 
and disseminate, it seems that Reznor 
remains an artist cloaked forever in an air 
of mystery and intrigue. Clearly, right 
along with all of his recent success— the 
chart-topping album, the sold-out tour, 
the “Artist Of The Decade” awards— 
comes a corresponding truck-load of 
new questions. Does the fact that NIN’s 
recent disc suffered a rather rapid 
descent from the top of the charts indi- 


cate that a sizeable portion of the 
group’s once-gigantic following has 
grown up and moved on? Does the 
somewhat “softer” approach utilized by 
the band on such The Fragile tracks as 


La Mer and The Day The World Went — 


Away indicate that Reznor has lost some 
of his cutting-edge sharpness? Will 
NIN— after three years off the road— be 
able to pack the same arenas they filled 


can’t as-of-yet provide answers for each 
and every one of these queries, it certain- 


ly appears that with each passing day. 


more and more of the riddles that sur- 
round Reznor and NIN may begin to be 
answered. Still, as is so often the case 


with this quixotic unit, as soon as some ~ 


riddles are solved, equally perplexing 
new ones pop up in their place. In many 
ways, that fascinating dichotomy may 


NCH NAILS 


GREATEST STAND 


so easily dur- 
afraid, ing thetrm 
Downward ~ 
(oere By Spiral road 
a outing? 
While we | 


remain the greatest appeal of both the 


band known as Nine Inch Nails and the 
man known as Trent Reznor. 

“| know that as a fan, | want to listen 
to an album, not just a collection of sin- 
gles,” Reznor said. “Il want something 
that | can sink my teeth into, something | 


can listen to a million times, trying to get — 


more out of it with each spin. That's the 


record | tried to make here— that is The 


Fragile.” 


hings haven't always been particularly 
easy for the band known as Stuck 
Mojo. This is a group that’s courted 
big-time success on a number of occasions 
during their five year recording career, yet for 
whatever reason, this Atlanta-based unit has 
never been able to fully grasp the brass ring 
of stardom. They've toured the world with 
the likes of Type O Negative, Sevendust and 


BY CHARLES RIDGER 


Machine Head, yet while many of 
their compatriots have soared to 
commercial heights, vocalist Bonz, 
guitarist Rich Ward, drummer Bud 
Fontsere and bassist Dan Dryden 
have struggled to gain a secure 
foothold in metal’s upper echelon. At 
times things have been incredibly 
frustrating for the Stuck Mojo crew, 
a fact evidenced by the recent depar- 
ture of a band member, who, 
according to industry rumars, upon 
seeing other groups shoot to world- 
wide prominence, apparently decid- 
ed all the trials and tribulations asso- 
ciated with the Stuck Mojo experi- 
ence just weren't worth dealing with 
on a regular basis. 

Yet for all the ups and downs that 
have characterized this group's 
career, with the release of their latest 
album, the live disc HVY 1, it would 
seem that Stuck Mojo is once again 
in a perfect position to launch it’s lat- 
est assault on the hard rock universe. 
In style, approach and content this 
may indeed be the ultimate Y2K 
metal collection, a disc bubbling with 
incredible energy, surprisingly tuneful 
melodies and a rock-solid attitude 
designed to make any listener 
instantly sit up and take notice. But 
before any of these guys begin to 
believe the latest round of hype that’s 
labelling them as metal’s “The Next Big 
Thing,” the members of Stuck Mojo prefer 
to take a step back and adopt a wait-and- 
see approach. After all, they've been down 
this road before. 

“Experience teaches you a lot of things,” 
Bonz said. “We've learned that with this 
band we can never take anything for 
granted. We've worked really hard for 
everything that's come our way, and these 
days with this album, we're recommited to 
what we do. We believe in Stuck Mojo 
more than ever.” 

Bonz and his boys have been workin’ hard 


‘ : \ isl 


creating the Stuck Mojo rock and roll ethic 
ever since they first joined forces back in 
1994. A year later, with the release of their 
debut album, Snappin’ Necks, this heavily 
metallic force was being hailed far-and-wide 
as possible “saviors” of the then-floundering 
hard rock style. That confidence in the 
group's style was reinforced with the release 
of their second full-length effort, Pigwalk, in 


1996. For the next two years the SM brigad 


circled the world, bringing their uncompro- 


mising, yet notably melodic sound to fans 
around the globe. All that road activity set 
the stage for the band’s highly anticipated 
1998 disc, Rising, the aloum that many 
within the rock community believed would 
cement Stuck Mojo's position among hard 
rock’s upper-level bands. And while that 
effort received positive reviews, and 
emerged as the group's best-selling disc to- 
date, when some members of the band saw 
younger, hungrier acts shoot past them in 
the commercial market place, some prob- 
lems began to brew within the band. 


“Some people in the group got a little 
frustrated with things,” Bonz said. “But 
that's all in the past. We're a four-man group 
now, and we’re all.very focused on what 
we've got to do in order to get Stuck Mojo 
the kind of attention we want. Anything 
that happened before is obviously over 
with— there's nothing we can do about it.” 

With the emergence of HVY 1,it would 
appear as if this quartet is clearly ready for 
anything and everything that might come 
their way. Recorded in front of an enthusias- 
tic home-town crowd at the Masquerade 
Theater in Atlanta, the Mojo men deliver a 
sparkling set filled with such fan faves as 2 


Stuck Mojo: 
“Some people | 
just got frustrat- | 
ed with the way | 
things were | 
going.” 


My 
PL 


Minutes Of Death, Southern Pride and 
Pipebomb. But if that wasn’t enough, they 
also include two new studio tracks, My Will 
and the instantly infectious Reborn. All-in 
all, it should be more than enough to hold- 
over any SM fan until the band releases 
their next studio opus later this year. 

“We've wanted to do a live album for 
a while,” Bonz said. “And we were play- 
ing so well last year that we just all felt 
that the time was right. So when we hit 
home, we just planned on doing it, and 
this is the result. Hopefully, they speak 
for themselves.” 
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_ Strength. For, Rob, Dean and 


of years that I've learned 0 


the room with a plate full of pills. She 
places them in front of bassist Rob 
DeLeo. 

“| take all of these vitamins,” he 
announces, proudly eyeing the half dozen 
multicolored vitamins. “This is what | take 
daily... but, I’m missing ginseng.” 

Rob's brother, Dean — who also happens 
to be STP’s guitar demon — is always the 
joker. “This is called Placidil, it can take the 
pain away from a horse with a busted leg,” 
he chuckles, lifting the largest pill. 

Drummer Eric Kretz grunts at the bad pun. 

There’s so much to learn 
from the members of | 
Stone Temple Pilots. 
They're sitting there, 
rather confidently in a 
suite at the Chateau 
Marmount hotel in Los 
Angeles, celebrating the | 
release of their most recent —=7 
album, No. 4, while their 
lead vocalist, Scott Weiland, 
detoxes in jail because he 
couldn't quit drugs. Hard 
times with the frontman 
have forced the rest of STP 
to develop much inner | 


S= Temple Pilots’ publicist walks into 


Eric life in STP is a bitter- 
sweet balance between 


heaven and hell. 


Hit Parader Did you ever think that succes 


would be this way? 
Dean DeLeo: In movies, yeah. Somenrnes | 


~ think our situation is the epitome of what 


massive success is really about. It’s really 
what you are happy with. The good and 


_bad are all right there. | feel very fortunate. _ 
Look at the big picture, we've had a tremen- 
dous amount of success, and life’s pretty - 


good. You've got to take the high road. 


HP: A lot of other people would just be - 
angry and frustrated over what happend © 


with Scott. 

DD: We were. | can’t say | 
we never had that. a 
Rob DeLeo: | had that fon 
about 1994 to about 1997. 
Its only been the last couple 


live in peace. — 
HP: It must be Te to 
create an album as sublime as 


_ No. 4 and then have your 


_ ing No. 4? 
_ DD: It was pending — 


about in the lyrics on No. 4, it is so 


poignant. 

HP: Did your time away with Talk Show and 
Weiland's solo project bring renewed energy 
to STP? o 

RD: Definitely, we all learned the word 
chemistry with the Talk Show record. We 
learned lessons there, especially when we 


got on the road — it wasn’t the same kind _ 


of energy there. We realized how much a 


. part of each other we all were. 


HP: How‘did you handle the Scott scenario 
during the recording process? Was he sen- 
tenced to jail 


BY | 
JODI SUMMERS 


while you were mak- 


he was working his 
way towards it. We 
knew. We did a show 
on August 12th, and his court date — we all 


_ knew he was going to be sentenced — was _ 
not until September 10th, but we wanted to - 


do a gig in Vegas on August 12th, and they 
said, oo Ly Weiland, you're going to 

4 leave the state. Well, 
we want you to turn 
_ yourself j in on August 


: RD: It was a really 


went from the ela- 


watching our 


: : including his ov 


2 HP: ‘What do yo 


_ EK: That's why we try to look at 
good thing. ee SS 


surreal week. We \ 1 j 
and it’s 500 years: 

tion of doing one of 7 
the best shows © 
we've ever done, to 
the next morning, 


singer ao taken 
away 


DD: The only thing we nt do Fo ight 
gig. We're thinking that Scott is going to be 
out in February, and if the universe wills it 
we hope to be on the road this spri 
RD: With Tiny Music, we didn't g 
tour on that record until a year later. 
EK: | can’t go right now anyway. My 
port is sitting at a very famous movie 
house and we can’t even e it. 
RD: Whose house is it? - 
EK: Jeff Goldblum’. 
RD: What's it doing there? 

EK: It a sent to Jae 


_ goofy voice) : Ye: 
_ DD: Goldblum is : 


if he was The Fl 

Goldblum down ners 
now.” 
RD: We'll send you a 0s 
from ache Germany. 


columns. | 


bers of Sevendust. For vocalist Lajon Witherspoon, gui- 


Gees life can get just a little frustrating for the mem- 
tarist John Connolly, drummer Morgan Rose, bassist Vinnie 


Hornsby and guitarist Clint Lowery, at times it may seem that 


no matter how hard they work, how great their musical pro- 
duction may be, and how solid their songwriting craft may 
become, they're destined to forever be looked upon as the 
“other” band leading the Y2K metal explosion. Sure, both their 
self-titled debut disc and their recent sophomore effort, Home, 
have attained gold sales status. And yeah, they've already head- 
lined their own major tours, packing houses from coast-to- 
coast. But somehow, despite all of their recent accomplish- 
ments, these Dust busters sense they may always be forced to 
live in the shadow cast by bigger, stronger, more commercially 
bombastic units. 

“That may be true, but | don’t think that’s 
something we really spend a lot of time think- 
ing about,” Witherspoon said. “You don't 
have to really be that familiar with the way the 
music industry works to see that there are 
some hard rock bands out there right now that 
are selling millions of records and getting on 
every magazine cover. That's good for them. 
We're not jealous. We'd like to be in that spot, 
and hopefully we will be eventually. But if it’s 
their time to shine, maybe our time is just 
around the corner.” 


ay gen MCSE 


While the recent chart ascension of such bands like Korn, 
Limp Bizkit and Rage Against The Machine has had the net 
side-effect of restricting (or at least temporarily delaying) 
Sevendust’s entry into hard rock’s upper echelon, it's clear — 
that these Atlanta natives have little to complain about. 
Already Home has helped establish this multi-talented, multi- 
dimensional, multi-racial unit as prime contenders for both 
Band Of The Year and Aloum Of The Year accolades, with 


songs like Denial and Waffle astounding audiences world-wide — 


with their unrelenting power and roaring aggression. Clearly, 
while their first album was Sevendust’s way of not-so-politely 
introducing themselves to the metal-starved masses, their sec- 


ond effort is their loud and proud calling card— their means of © 
placing themselves squarely upon the rock and roll map. But — 
make no mistake about it, despite the fact that they’ve been _ 
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somewhat forced to ike a oe seat e certain more hah ore. 
_ file members of the hard rock community, Sevendust remains 


more determined than ever to have their surprisingly melodic 
rap/metal stylings reach the ears: of millions of fans around the 
globe. 

“We feel we've created something on Home that is really dif- 
ferent and really special,” Connolly said. “You always want 
your second record to be better than your first, and | think 
we've made a better album this time. But at the same time, you 
can only do what you can do. We can’t go out and make peo- 

ple buy it. We can’t make radio play it. We can't make MTV air 
our videos. We're very satisfied with the - 
response it’s received so far, 
but we 


~ know here still ae 
lot more for us to accomplish.” 

“It is that unyielding will to succeed that has continually 
spurred Sevendust’s drive for recognition over the last five 
years. Back in their early days, or 
dreamt of chart-topping di 


musical goal for the Dus 
: of their day gig drudgery 


divergent, cutting-edge musical elements, just wasn't designed They wanted something new and exciting, and Sevendust 
for mainstream acceptance. But then, by the time the late ‘90s (along with some of the groups previously mentioned in this 
started to hit high gear, the face of rock and roll suddenly _ ever-so-informative feature) just-so-happened to be there, more 
began to change. Seemingly overnight the music media than ready to fill the void. 

appeared to grow tired of the whining angst of alternative rock “| think timing has a lot to do with everything you do in life,” 
and the groaning pain of grunge. Witherspoon said. “That can range from just getting up in the 


morning, to when your band tries to make it in the music 
industry. Our timing was pretty good. We 
came along right before things 
started to break wide open for 
rock bands. At first, back in 

1995, we thought we were 
really fighting an uphill struggle, 
but by the time the first album 
came out we knew we had 
been lucky. And now with 
Home, we know that there's a 
lot of attention focused on hard 
rock. It’s been great for us. It real- 
ly helped the album get off in a 
good way. ” 

Having their second album 
enter the sales charts at #7 last 
* 4a September was just the start of 
Ebel things for these Dust brothers. 

4 eee Already having built a reputation 

| : meee as one of the most dynamic live 
wat ; acts in the biz (thanks to their 

eee me §6involvement in recent years with 

a everything from Ozzfest to the 
Warped tour), Sevendust couldn't 

e Wait to get the act back on the 


road. So even before Home hit the 
streets, the band was out headlining 
fm a ‘stars of tomorrow” tour package 
that also featured the likes of Staind 
and Powerman 
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was on to conquer the rest of the world... before 
the group returned for yet another headlining North 
American road invasion. To say the least it’s been a fun, 
frantic and fantastic time for these still relatively unas- 
suming southern rockers— but they insist that the fun 
is still just only beginning, 

“It's been a pretty wild time for us,” Witherspoon 
said, “We've had the first album go gold, this one 
debut in the Top 10, and our headlining tour all take 
place in a real short time. But it’s all made us that 
much hungrier for something more. Just like the suc- 
cess of the first album made us focus that much hard- 

er on this one, all the good things that have hap- 
pened to us over the last few months have only made 
us more determined than ever to make sure that 
Sevendust becomes one of the biggest bands in the 
Cae world. That's always been our goal, and we're not 

Timing has so ashamed about saying that. And as the pieces begin 

uch to do with to fall into place, we can feel all the good magic 

everything you: aaa beginning to take over for us. It’s really exciting.” 
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ALSO AVAILABLE & COMING SOON ON SPITFIRE RECORDS... 
Black Label Society featuring Zakk Wylde * Stronger Than Death, Sonic Brew, Pride & Glory, Book Of Shadows. 
Testament + The Gathering, Demonic, Live At The Filmore. TNT * Big Bang Anthology, Transistor. 
Crimson Glory * Astronomica. Sebastian Bach & Friends * Bring em’ Bach Alive. Union * The Blue Room, Union. 
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Dorian 27: 
Master of the 
Big Beat. 


ae hes done has been great for 
4 coe eae said. “He really 


Calling 
all cars. 


‘own. He's still there for us to give 
oT it's needed. But if we ever were 


“song catalog that bortouved! equally fone 


acts ranging from Black Sabbath to Public 
Enemy— often drawing the most outra- 
geous aspects from each group's approach 
to their musical craft. By 1993 the still-bud- 
ding PM5K felt confident enough in their 
abilities to begin hitting the stage at a variety 
of North-eastern clubs, further honing their 
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special musical skills at each and every per- 
formance. A year later, the group took the 
big step of releasing their first extended-play 
disc, True Force— a recording that was 
completed for less than $600 and which 
featured cover art done by none other than 
Spider himself. 

The inexpensively produced effort certainly 
served its purpose. The initial press run sold 
out within weeks, and the commotion 
caused by both PM5K’s debut disc and their 
explosive live shows started to draw some 
heavy-duty record industry players up to the 

d's New ee Haat ik than 


ne group DI n 
Megal!! proved to be cometh ng of ac 

mercial disappointment. Maybe the world 
wasn’t quite ready for this unit's brash blend 
of rock and roll reactants. Maybe it would 
take the influx of groups like Korn and Limp 
Bizkit to pave the way for Powerman’s even- 
tual ascendency. But one way or another, by 
the time Tonight The Stars Revolt! was 
released in 1999, the world was more than 
ready to embrace this band’s hard-charging 
sound. 


“We've worked 
Nard ta get 
here—it hasn't 
come casy’ 


“I think we focused on what we do best 
this time,” Spider said. “Also, a number of 
years had passed since we last had the time 
to write material, and we had all grown a lot 
since then. Musically, | believe this might be 
a more direct album, but lyrically, it’s still 
pretty out-there. The concept behind this 
record is that the future isn’t what it used to 
be. If you understand that, then you'll 
understand the album. It’s a vision of tomor- 
row that doesn’t exist anymore, kind’a like if 
you went back in time and had them view 
the future.” 

_ Okay... .we'll buy that. Whether or not 

ee than ie ners t 


pony 


“We try to leave 
as little to chance 


ye. 


Spider 1: 


as possible.” 


hings are sure beginning to fall 
: into place for Static-X. The video 
for their first single, Push It, has 
/ gotten some heavy-rotation spins on MTV. 
Their tours, which have included stints with 
the likes of Slayer and System of a Down, as 
well as a key role in last summer's Ozzfest, 
have brought them to the attention of tens of 
thousands of new fans. And their debut 
album, Wisconsin Death Trip, looks like its 
on its way to establishing this decidedly differ- 
ent quartet as one of the new metal sensations 
of the new millennium. Indeed, it's been an 
exciting, amazing, unpredictable time for this 
Los Angeles-based band comprised of vocalist 
Wayne Static, guitarist Koichi Fukuda, bassist 
Tony Campos and drummer Ken Jay. In fact, if 
we didn’t know better (and perhaps we don’t) 
we might just start thinking that this unit’s 
“rhythmic trancecore” sound— a mighty mix of metal 
heaviness, industrial moodiness and techno energy— may 
just emerge as hard rock's Next Big Thing. 
“We're four guys who grew up on rock and roll,” said the 
wild-haired Static. “It was what we ate for break- 
fast, it’s what we dreamed about at night, 
and it’s what we played during 
every waking hour. Rock and 
roll has really consumed our 
lives for as long as we can 
remember, so on this 
album we've tried to regur- 
gitate as much of it back as 
we possibly could.” 
According to legend (or at 
least the band’s record label 
bio), both Static and Jay originally 
called the Midwest home. Back in 
the early ‘90s, both rockers made 
their first steps into the music 
industry with the Chicago-based 
band Deep Blue Dream, a group 
that happened to share its 
rehearsal space with the 
Smashing Pumpkins before 
Corgan’s crew hit the big time. 
Despite some positive feed- 
back and a few promising 
moments, Deep Blue 
Dream soon came to a 
crashing end when its 
; members realized 
Sm that they'd rather 
spend time on 
the sunny 
shores of the 
Left Coast than 
battling through 
Chicago's notorious- 
ly cold winters... and 
battling against the 
town’s notoriously 
slow rock scene, 
A few weeks later, 
Static and Jay had 
relocated to the fun-in- 
the-sun capitol of El Lay 
and as they began to make 
the rounds through that city’s ever-active club circuit, they hap- 
pened upon both Campos, who had been playing in a variety of 
area death metal bands, and Fukuda. There was an instant bond- 
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ing between the four yo! 
and the fledgling unit s 
arduous task of writing so 
the ever-unpredictable Sc 
cuit. After having their 
material initially receive 
enthusiastic reviews in tt 
and some ple 1 


hard rock’s so-called revival. 
In less 


title is drawn from a str. Py t 


century photo book that | 


a flea market. But even 


album hit the streets, Ste 


Chucky soundtrack. Tha 


was compounded when the 


/ 


- clever creative output. 


a member of the World’s Most Famous 
Heavy Metal Band. Sure, most of the 
time it's a blast— private jets, first-class hotels, 
the best restaurants and international adula- 
_ tion. But occasionally a little cloud of annoy- 
ance can creep into your otherwise pristine 
--world— even if you are the Mighty Metallica. 
Lars Ulrich, for one, admits that such “prob- 
lems” are usually just.a minor inconve- 
nience— often nothing more than a few 
probing questions from a nosy reporter from a 
major metal magazine (ahem!) Occasionally, 
for instance, Lars can grow a little tired of dis- 
cussing certain aspects of his group's leg- 
endary career. He also can get rather fed up 
‘with answering questions concerning the 
band's role in shaping and directing the course 
of the heavy metal empire over the last 20 
years,.And his eyes will almost invariably roll 


i fe isn’t always perfect, even when you're 


sky-ward when he's confronted with yet 
another query about the ten-of-millions of 
dollars the Metallimen have amassed through- 
out their platinum-coated career. But in stark 
contrast, when the demon drummer is con- 
fronted with a question regarding his band’s 
music, Ulrich practically bubbles with enthusi- 
asm. Then it almost seems as if the loqua- 
cious beat master can’t wait to sink his teeth 
into the next probing press 
foray just so he can express his 
excitement over Metallica's ever- 


"It's like discussing a new 
child or a new love,” he said 


when discussing Metallica’s lat- ee eee 


est disc, the live with the San. |} 
Francisco Symphony, S&M. | 
“You. really can’t get tired of 
that. The time after you finish 
putting together a new album, 
whether it's.a studio aloum or a 


live disc, hand it over to the | ji) Ong 


record label, and wait for it to 


come out is both one of the or 
Li 


best and one of the frustrating . 

times you can have. You like the 

idea that you've finished your work and 
you're very satisfied with it. But you’re also 
very frustrated because you want to share 
what you've done with everyone, but until the 
album is actually released a few months later, 
you just can’t do that.” 

Thankfully for Lars’ sake, not only has S&M 
now emerged on the music scene, it's quickly 
been embraced by the ravenous rock hordes 
with all the fanaticism one might normally 
expect to be reserved for a more “traditional” 
Metallidisc. Now Ulrich and bandmates James 
Hetfield, Jason Newsted and Kirk Hammett 


are free to verbally spew at-will to anyone and | 
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everyone that wants to learn more about the 
“secrets” behind the group's latest live collec- 
tion, a-disc that in its design and execution Is 
far different than anything anyone could have 
imagined emerging from this band’s metal- 
mad minds. Of course, not everyone out there 
is lucky enough to have a direct link to the 
Metallica crew so that they can engage in 
such conversations... that’s where we here at 
Hit Parader fit in. We're there for you to ask 
the tough questions! 

“This is a record we thought about mak- 
ing for a long time,” Ulrich said. “The idea 
of reworking some of our songs with a sym- 
phony orchestra always had a certain appeal 
to us. It seemed like it could be a lot of 
fun— or at least be very interesting. When 
we first planned the concert in San 
Francisco, we didn’t necessarily know if 
we'd wind up with a live album. coming out 


of it. But when we heard the 
way it turned out, we felt it 
was worthy. It’s really interest- 
ing how some of the ‘classic’ 
Metallica songs, like things 


ow ES) from the ‘Black’ album, just 


take on a new life this way.” 
Ah, the infamous “Black” 
album, the band's self-titled 
magnum opus, the disc that 
has now sold over ten million 
copies since Its release more 
than a decade ago, with-no 
end in sight. Indeed the on- 
going success, and the hal- 


HIS " lowed status enjoyed by the 
5 


\e Metallica album has created 

something of a quandary for 
the group— a quandary that any other band 
in rock and roll would gladly sell their souls to 
have. Metallica now realizes that no matter 
how hard they may try, and no matter how 
brilliant their latest assemblage of tunes may 
be, there's little hope of again repeating the 
kind of commercial phenomenon that was— 
and still is— their “Black” disc. But rather than 
concerning themselves with the possibility that 
any and all of their future endeavors may be 
viewed by some as a commercial disappoint- 
ment if it happens to sell “only” three or four 
million copies, the Metallimen have finally 
come to grips with their past success, and 


have put it in its proper perspective. 

“We realize that all the elements were right 
for that aloum,” Ulrich said. “It came out at 
the exact right time with the exact right sound 
for the exact right audience. Who knows if 
those kinds of situations will ever exist again. 
Maybe that’s how you can explain something 
like Ricky Martin, | don’t know. But if any of 
our albums don’t sell as many copies as the 
‘Black’ album, it doesn’t mean that they aren't 
just as good...if not better. | mean the songs 
on Load or Reload were every bit as strong 
as anything we'd ever done before, and both 
those albums sold very well. They just didn’t 
sell as well as the Metallica aloum. We can 
live with that.” 

It's apparently pretty easy for the Metallica 
crew to live with just about anything these 
days. With their symphonic version of Nothing 
Else Matters already an MTV staple, and such 
revitalized tunes as Master Of Puppets and 
Enter Sandman enjoying nearly unprecedent- 
ed radio airplay, tt seems that Metallica still 
unquestionably maintain their Midas touch. 
But considering the unprecedented flurry of 
activity that has surrounded the band in recent 
years (including the 1996 release of Load, the 
1997 appearance of Reload and the 1998 


SLAM 
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release of Garage Inc., in addition to the cur- 
rent success of S&M\), it would seem that 
we're on the verge of a state of dormancy 
from Metallica— one that could carry over all 
the way until 2001. It is then that the band 
may begin their next “odyssey” in the stu- 
dio— by which time they'll probably once 
again be placed in the position of “saving” 
the entire hard rock world. 

“| have become tired of being asked to 


try and defend heavy metal,” Ulrich said 


with a sardonic grin. “We're not here to 
represent some ‘heavy metal cause,’ or any- 
thing like that. Some people have always 
had this desire to lump all so-called heavy 
metal bands together, and that's not fair to 
anyone. Every band, whether they’re classi- 
fied as alternative, grunge, pop or metal 
must be judged on their own merit. We're 
just Metallica, making the best music we 
can— the music that we like to play. | don’t 
want to be the spokesman for heavy metal, 
because that’s not my job. | don’t know 
why metal seemed to die out at the end of 
the ‘80s. | don't know why it’s come back 
at the end of the ‘90s. And | don’t know 
what a lot of those other bands are doing. 
And you know what?! really don’t care! 
I've got enough on my hands just thinking 
about Metallica and taking care of our own 
business. Believe me, that is a full-time job.” 


photo: annamrie disanto 


“some groups just 
seem to have a nat- 


- itallinstride. And 
few bands in the 
- annals of rockdom 


Korn on stage: A rhythmic a) 


' pulse of pure rock power. -— 


t's one of the great undisputable 
truths of rock and roll history that dif- 
ferent bands react to a sudden ascen- 
sion to stardom in radically different 
M ways. Some accept their rise to the 
pinnacle of fan adoration as their birth- 
right, while others begin cowering from 


the spotlight almost as soon as they begin 


to rise above the morass of mid-level con- 
tenders. Often even the group members 
themselves don’t know exactly how they 
will react when the harsh glow of public 


acclaim begins to cast its bright light upon 


them, placing even the most private, inti- 
mate aspects of their lives on dis- 
play for all to see. 
Despite all of 
the inherent pit- 
falls contained: 
within a rapid 
rise to interna- 
tional. promi- 
nence, however, 


ural ability to take 


adapted 
status with 
smarts and 


eas 
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apparent ease than the members of Korn. 
With the success of their latest disc, 
Issues, vocalist Jonathan Davis, guitarist 
Munky, bassist Fieldy, guitarist Head and 
drummer David Silvera have become the 
poster boys for Y2K-style rock success a 
band in total control of their artistic envi- 
ronment and seemingly loving every sec- 
ond they spend in the public eye. 

"1 think we're able to handie a lot of dif- 
ferent things because we only do things 
we're comfortable with,” Head said. “We 
learned early on that the way to 
enjoy what you're doing, 


and to be successful, is to just play from 
your heart and to not follow anyone else's 
rules. There are no rules in rock and roll. | 
was always being told by friends, by gui- 
tar teachers, and by just about everyone 
else that there was a certain way to do 
things. Well, we found out that there 
isn’t. On this album we do some out-of- 


key stuff that totally works— though I'm 


sure there are still people who would tell 
me that it’s not right. All | know is that it 


~ works fine for me.” 


Apparently just about everything that 
Korn does these days works 
just fine with the five guys 
who comprise this pre- 
cendent-shattering, 
standard-bearing, 
award-winning quin- 
tet. With Issues 
making a Number 
One chart debut 
last November (in 
the process mov- 
ing more than a 
million copies 
within ten days 
of its release), 
and tickets 
for the band’s 
current North 
American 
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tour selling out as soon as they became 
available, there’s no doubt that Korn now 
rank as the premier commercial hard rock 
force of their era. But even more important 
to this So Cal fivesome is the fact that 
they’ ve had to sacrifice none of their artistic 
vy of their quirky charm, in 
d on such a massive level. 
he same unpredictable, 
ad unit they were when their 
s¢ first introduced them to 
masses back in 1994. As 
essively more soul-bearing 
Life Is Peachy in 1996, 
Jer in 1998 and now 
S as true cultural icons 
increase, as has their role 
ir generation. 
sons that the fans listen to 
‘can relate to the experi- 
sent in the songs,” Munky 
e lyrics— which all come from 
‘s life— are full of his pain, his 
anguish. | don’t know if anyone can really 
understand’s Jonathan’s pain, even the other 
guys in the band. But everyone can relate to 
the feelings he presents in those lyrics. It’s a 
very universal feeling.” 

Some cynics may scoff at the notion of a 
band raking in millions of dollars, and receiv- 
ing world-wide kudos for their efforts, con- 
tinuing to focus so adherently on the “pain” 
contained in their lives. But few who know 
and understand Korn doubt for one second 
the sincerity that fills every word this band 
sings and every note that they play. Indeed, 
those who surround Jonathan on an every- 
day basis can tell you that this is a guy who 
never seems particularly happy with his lot in 
life— a fact mirrored by the often troubling 
words that fill the semi-autobiographical 


- lyrics of such songs as Falling Away From 


Me, Am | Going Crazy and Wish You Could 


not follow 


“We 
learned — 
early on 
to play — 

from your 

heart and 


anyone 
else’s 
rules.” 


be Me. While such a notion may quickly 
bring to mind the unsettling image of past 
angst-riddled stars such as Kurt Cobain, It 
seems quite apparent that Jonathan's ability 
to relieve his troubled soul through song 
serves as a true cathartic experience for the 
dark-haired vocalist. 

“I can't get into his mind and relate to the 


The boys wonder, “Where's Head mm | 


songs that are really intimate to him,” Head - 
said. “But | can relate to most of the things 
he writes. | think anyone can relate to those» 
lyrics. Stupid stuff like that happens to all of: 
us all the time. That’s why so many people —, 
love his lyrics and love the songs. But it’s not 


just about Jonathan and his lyrics. In this: 


band we feed off of each other's energy. 
That's what gives us strength and gives the 
music substance..We energize each. other, : 


and when we're on stage, the crowd.ener- 


gizes us as well. It's a great relationship all’ 


the way around.” 


The symbiotic. relationship that. Korn. 
shares with one another, as well as with 
their devoted following, can now. be: , 
observed on a nightly basis as the band con- - 


tinues on their record- -shattering, standing- 


room-only world tour. Having already filled .~ 


State-side arenas since February, the 


Kornsters have now set their sights on con-.» < 
quering the rest of Planet Earth— especially 


the places that have so-far proven. to be 


somewhat resistant to this unit’s brand of = 
hard-hitting rock. But Korn is clearly a band 


that thrives on such challenges, and the 


opportunity to travel to some distant ports: 


of call, and win over the uninitiated, can’t 


help but put a broad: smile on the faces of ~ 
each and every member of this truly remark- 


able band. 
“We've had some, wild shows overseas,” 


Head recalled. “We've played a lot of festi-« 
vals in Europe, and the crowds there really © 


go nuts. They react a little differently than 


fans in America do, but it’s still really cool. | 


remember playing this outdo 
Germany on the last tour, a 


Everyone just started to jul 
like a wanted to chas 


. Silveria, guitarist 
* Brian. 


# _Korn. 


es Hit. Paradat: Wh at ‘are the cultural 


kid, and | remember saying, “! want: 
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ith the multi-platinum success 

of their latest album, 

Korn has grown from being 

one of the most successful rock and roll 
bands in the world into a true interna- 
tional phenomenon. From the moment 
that intense collection of tunes made.a 
Number One chart debut last December 
(selling an astounding 500,000 copies 


> oniits first day of availability), this So Cal 


ee rap/metal quintet-- comprised of vocalist 
_ Jonathan Davis, guitarist James 
- “Munky" Shaffer, 
drummer David 


ne ’* Head" 
‘Welch, and: 
bassist Fieldy-- 
has been celebrat- 
ed.as conquering ~ 
heroes in all carners 
of the rock world. 
Their every word, 
deed and action 
has been hailed in 
"the press and over the: 
- airwaves, in the process 
cementing Korn's posi- .’ 
jon as the. single most. 
dominant. hard. rack 
force of their era, With 
lL that in mind, we. 
ecently sat down with 
lead, Fieldy and:Munky to learn all 
e could about the singularly spec- 
tacular rock and roll unit Known: as.” 


influences that‘! have made an impact 
"on Kern? 
Head: Believe it or not, one of the 
main things that's inspired me: are 
itl movies. | was really into the 
Friday: the 13th movies, especially the 
fofereley ‘early ones. They came along 
when: | was young, and they've had a 
big impact on the way | look at 
things. Musically, | Seu it was 
pk that inspired-me to be a gui- 
‘tar player, along with AC/DC. and Ted 
Nice Billy Joel influenced me too 
There was this one Billy Joel record 
that was very popular when | was.a 


_ to do. that." Then started listening 
“to: Queen,; and’! heard the cool way 
they used drums. | wanted to :play 
drums, but my. dad was like, "Well, 

“you can play. drums,.but would you 
rather haul around a huge-ass drum, 


‘or a guitar and an amp? Why don't 
“you try the guitar and see if-you dike 
it?" tried it and loved it. 


Munky: One thing influences me. 
‘and. inspires me more than, anything - 

else-——and that's s Korn.. Brian has 
been a big“influence on me because 
of the way he plays guitar. Everyone 
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Issues, 


"When we're 


helps one 


in the band is a major musical influence 
on me. But away from these guys, I'd 
have to say that movies have been an 


influence—especially films that make 
Movies like” 


me feel a certain way. 
Gummo and Blue Velvet put me in a real 
uncomfortable state. But being uncom- 


fortable like that is real familiar to me,’ 


so it felt more like being in a comfort 
zone. It's similar to the way | feel when 
I'm. writing a guitar part or 

something. 


Fieldy: 


writing, 
everyone 


another." 


HP: What surprises you most about the 
success of the band? 
Fieldy: | think it's the way that everyone 
is able to put their own. distinctive part 
into everything we do. It's like the writ- 
ing process we use for an album. 
Everyone other than Jon will get togeth- 
er to work on the music, then he'll 
come in-- but he won't write the lyrics 
immediately. First, he'll sing a melody or 
just put in some nonsense words, then 
he'll focus on the lyrics later. 
When we're writing, | think 
everyone helps one anoth- 
er. Sometimes, hi 
Munkey's working on 
something, | might tell 
him to try something a 
little different. We like 
to help each other-- 
especially if we're 
having problems. 
Head: The best 
part about the suc- 
cess that we've 
had is that we still 
all stick together. 
| think. we've 
arned the 
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HP: How do you feel the band has. 
grown with the release of Issues? 
Munky: Every time you go into a 
recording studio, you have the chance 
to grow piney You get to try new 


ah 
jeas. That's very excit- 


Ve want 
ME VWETIL 


"One thing 
inspires 
me more 
than any- 

thing else— 
and that's 


grew while v 
same kind Bre 


@ pair of shoes. “Yo 


in papi and 
5s Jy a W 


Dalit 0 ul y 
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Head: 
“We do what 
we’re comfort- 
able with.” 


weed: 


"I think we've 
earned the 
respect of a lot 

of people." 


Mutsy 


5 hac contemporary music? 
Head: | | don't know man, that s hard to 
we add a new but 
what's happening 
people know that what 


t out there to the 
Nat we ve done nas 
ty f ola a Vil. yt 
becduse | do hear some of the 
things we've to ‘what 
ther bands yng as it's 
tnem just trying 
i be ke AS 1 thal 30 . 
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he members of Pantera weren't 
} particularly happy. As they all 
crowded around the mixing board 
located in their home recording studio 
deep in the heart of suburban Texas, 
they couldn't disguise the looks of frus- 
tration that occasionally crossed their 
darkly brooding features. As vocalist Phil 
Anselmo listened to yet another playback 
of a song destined for inclusion on the 
group’s forthcoming album, he ran his 
fingers through his three-day growth of 
stubble and then carefully adjusted some 
of the countless glowing knobs that 
faced him. He turned this one and twist- 
ed that one, hoping to discover the mag- 
ical musical mix that would put the smile 
back on his rugged countenance. 


“We've made 
enough records to 
know that things 
don’t always go the 
way you want.” 


Eventually, after what 
seemed to be an endless 
delay apparently designed 
for soul searching and per- 
haps even a touch of divine 
intervention, Phil decided to 
hit the console’s “play” but- 
ton. Immediately the awe- 
some power of the still- 
unmixed track roared 
through the studio speakers 
like a avalanche of sound. 
“Still ain’t right,” Anselmo 
said through partially 
clenched teeth. “We'll get. it 
though, even if it’s the last 
damn thing we do.” 

As soon as the song 
reached its rip-roaring climax, 
Anselmo turned to band 
members Dimebag Darrel, 
Vinnie Paul and Rex for a little 
consultation concerning the 
problem-at-hand. It was then 
that Dimebag proceeded to 
lean over and gradually begin 
to adjust the mix controls 
stretched out before him— 
adding a touch more bass here 
and a smidgen more guitar 
there. At the same time, he low- 
ered another lever which effec- 
tively removed the contents of a 
somewhat distracting backing 
track. He then proceeded to turn 
one of the huge console’s switch- 
es from “down” to “up” before 
once again popping on the “play” 
button. Once again the room 
burst into sound, delivering the 
same song virtually the exact same 
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way— at least to the untrained ear. But 
this time as the tune reached its rockin’ 
conclusion, there was an ear-to-ear grin 
on Anselmo’s face, and he couldn’t resist 
mouthing along to the words of 
Pantera’s latest opus as the awe-inspiring 
tune blared out around him. 

“Making a new album is always a real 
challenge,” Anselmo said. “Each song is 
different, and no matter how many times 
you work with one another— even if it’s 
with the same instruments in the same 
studio— you encounter different prob- 
lems. We've made 
enough records 
now to 


know that things aren’t supposed to go 
smoothly, and that you can’t let the 
problems throw you off course. It hap- 
pens that this album has all gone real 
well. Any problems we’ve had have been 
the kind where a little extra hard work 
makes ‘em go away.” 

If ever there was a band that didn’t shy 
away from a little extra hard work, it’s 
Pantera. Over the last 15 years, these 
self-proclaimed Cowboys From Hell have 
cut a broad swath through the heart of 
the hard rock world, playing a brand of 
no-holds-barred music that has effective- 
ly defied such potentially limiting classi- 

fications as “metal” or 
“alternative.” 
Even 


Dimebag: 
“We're working 
hard to make sure 
this record is great.” § 
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a few years ago, at a time when many 
other pedal-to-the-metal units were 
being viewed as dated or passe, Pantera 
continually managed to prove that a 
band that depended on heavier-than- 
thou guitar riffs and skull-crunching 
vocal power didn’t have to take a back 
seat to anyone. Such platinum-selling 
albums as Vulgar Display Of Power, 
Far Beyond Driven and The Great 
Southern Trend Kill cemented this 
quartet's place in the contemporary rock 
pantheon. And now with the return of 
metal to the rock and roll fore- 
front, and the imminent release 
of their next studio disc (which is 
scheduled to appear after a year- 
long delay caused by both their 
decision to tour with Black 
Sabbath early last year, and then 
the tragic death of Dime’s and 
Vinnie’s mother), Pantera seems 
well prepared to take it's traveling 
metallic freak show yet another 
notch up the contemporary music 
ladder of success. 

“It's really not a matter of selling 
more albums than last time or sell- 
ing more concert tickets,” Anselmo 
said. “It's just making the best music 
you can and satisfying yourself with 
your effort. | think the reason that 
Pantera has become successful is 
because people sense the commit- 
ment we have to the music we make. 
We work real hard at what we do— 
but we enjoy every bit of it as well. 
That's one of the big tricks; turning 
your hard work into fun. We've 
always been able to do that, which is 
why people say | don’t even know 
how to take a vacation.” 

While lounging on some far-away 
beach may not rank high on their list of 
“must do” activities, these guys cer- 
tainly seem to have their priorities in 
order. In fact, perhaps the only thing 
the Pantera gang enjoys more than 
making a new album is playing their 
music live. After spending the better 
part of the last six months confined in 
their home studio working on their latest 
disc, these guys can hardly wait to get 
back on tour and get their road legs back 
into prime working condition. 

With that dedication to the tour trail in 
mind, Anselmo was anxious for us all to 


know that the group has already begun 
plotting what might well turn out to be 
their most demanding concert schedule 
yet. Current plans call for Pantera’s next 
road outing to begin in early summer 
and probably continue on until year’s 
end... or at least until the band members 
drop from exhaustion— whichever 
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comes first. With their popularity now on 
the verge of reaching an all-time high 
thanks to the recent resurgence of all 
things metal, this is one band confident 
that demand for their concert ducats will 
cause a near-frenzy by the time Pantera 
rolls into your town. And these self- 
styled metallic cowboys are more deter- 
mined than ever to make sure that 
everyone who wants to 

see Pantera is 


gonna get their shot. 

“We don't care how long we have to 
stay on the road,” Anselmo said. “If the 
demand from the fans is there, we'll stay 
out there. We don’t need to play the 
biggest places to feed our egos or feed 
our pockets. That’s not what gets us 
going. All we want to do is get up there 
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in front of people who love rock and roll 
as much as we do. As long as there's one 
person out there somewhere who loves 
rock and roll and wants to come to one 
of our shows, we feel it’s our job to stay 
out there and give ‘em the chance.” 


Philip Anselmo: 
“Making a new 
album is always a 
real challenge.” 


2 Anthrax: “This is the perfect time to try something like this.” 


and roll continues on its merry path, more 
and more veteran bands are reaching a 
stage where their “extended family” of for- 
mer friends, former labels and, yes, former 
members has reached staggering proportions. 
Unfortunately, most of the time these artistic 
“divorces” have been based on irreconcilable 
differences, leaving one or more musical par- 
_ ties out in the cold, far away from the spot- 
light of public acclaim. But, let’s face it, 
wouldn't it be cool if a band like Van Halen, 
for instance, could bury their myriad musical 
-hatchets and actually tour with Gary Cherone, 
-_ Sammy Hagar and David Lee Roth? Never 
gonna happen. How about Judas Priest bring- 


| |: a concept whose time has come. As rock 
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ing back Rob Halford to perform on stage 
along-side new guy Ripper Owens? Yeah, 
right! There’s probably a better chance of 
President Clinton undergoing a sex change 
operation than that ever occurring. 

Well, somebody had to be the first rock and 


‘roll group to unify the divergent elements of 


their past and present into one relatively 
seamless package, and the band that did it 
happens to be none other than Anthrax. 
With the release of their recent “great hits” 
album, Return Of The Killer A’s, and the 
recruitment of long-departed frontman Joey 
Belladonna to join up with hold-overs Scott 
lan (guitar), Frank Bello (bass), Charlie Benante 


(drums) and John Bush (vocals), these veteran 
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hard-core metal masters have now ventured 
where no other major band has gone 
before. Yes, current vocalist Bush will per- 
form on stage along-side Belladonna, the 
man he replaced in 1992 when the latter 
was rather unceremoniously dumped from 
his perch. But all such past indiscretions and 
injustices have apparently been put on the 
back burner— at least for long enough to 
have one-and-all celebrate the Anthrax 
gang's 15 year anniversary. 

“It was never easy parting ways with Joey,” 
lan said, reflecting back on the singer's depar- 
ture. “It’s like being in a relationship with a 
woman, where you just get to that point and 
you know you're finished. There’s no more 


give and take, there's just nothing there 


anymore..If we had been afraid to 
make a change when we did, the risk 
of not making it would have been 
worse. We wouldn't have lasted as a 
band if we had stayed together at that 
time. But things change, and people 
change. This is the perfect time to try 
something like this. It’s gonna work 
because all the people involved are 
committed to making it work.” 

Making it work, indeed! With Killer A's 
already ranking as the Anthrax gang's 
most successful release in years, it seems 
as if the band’s attempt at giving their 
career a bold kick-start has worked in 


spades. With such vintage tracks as I’m The 


Man, Got The Time and Indians blending. 


with the just-released version of Pottersfield 


remixed by Ministry's Al Jourgensen, on their 


new disc there truly is something for every- 
one who ever wanted to mosh to Anthrax’ 
distinctive brand of metal madness. But per-. 
haps the album's stand-out track 
is the recently-recorded 

Ball Of Confusion, pM 
the old Temptations a. 
classic, that the Thrax ¥ 
throng has reworked 

to feature both of their "hi eg 
vocalists. With 

Belladonna and Bush 

trading back chorus with relative ease, 
the track represents a dream-come-true 
of sorts for those long-time band sup- 
porters who never fully forgave lan and 
his crew for cutting Belladonna loose 
nearly a decade ago. 

“Doing Ball Of Confusion was a 
great choice for us,” Bush explained. 
“Personally, my favorite music is old 
soul. | love Al Green and anything that 
the Temptations ever did. | grew up lis- 
tening to heavy metal, but since | was 
a little kid, | always felt connected to 
soul music in some way. Plus, my 
singing style lends itself to that sound. | 
have a smoky, raspy voice, and that 
works very well with that. kind of 
music. | always thought that Bal! Of 
Confusion would work as a heavy 
song. Its lyrical content is cool, and it 
sounds like a rock song to me.” 

Certainly Attack Of The Killer A’s 
isn’t the first time that the Anthrax gang 
has attempted to compile a variety of 
interesting songs. Their first historic | 
attempt at doing so, back in 1991, 
resulted in their infamous Attack Of 
The Killer B’s, a collection featuring a 
variety a rarities, out-takes and underap- 
preciated classics all culled from the 
band’s extensive musical vault. But’ this 
time around, the concept of “going 
underground” for their source material | 
was the last thing on the group's mind. 
With a decade-and-a-half of rock history 
to celebrate, Anthrax wanted to give their 


fans the biggest, the best and the loudest — 


disc they could possibly come up with... and 
that's exactly what they've done. 
“Sometimes | feel that bands put out a 


greatest hits album and it’s almost like a. 


waste,” Benante said. “The audience has all 
those songs already, and it’s really not fair to 
make them buy ‘em all again. Sometimes 
those albums sell really big, and sometimes 
they don’t. When we did Killer B’s, there 
were B-sides and other little oddities, so 
when we started to think about this album 
we said, ‘Let’s do Part 2: of that record.’ But 
instead of B-sides we went for things that 
people might know a little better and mixed 
them with some remixes and newer songs. 
We think it really rocks.” 

While it’s hard not to applaud the efforts of 
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Anthrax in their efforts to provide their fans 
with the kind of entertainment package they 


crave, one must wonder if this disc will serve 
to reverse the group's recent career fortunes. 


To put it mildly, things haven't been perfect in 
the world of Anthrax over 
the last few years, and few 

of those problems don’t 
have much of anything to 
’ atk: do with the band itself. 
‘You see, just after the 
group released their 
- most recent disc, 1998's 


Volume 8: The Threat Is Real, their 


long-time record label went out of business. 


Joey Belladonna: 


Back in the 
Anthrax fold. 


Left high and dry, Anthrax went through a 
lengthy period of reevaluation and reener- 


gization— the results of which can be heard. . 


throughout Killer A’s. 
Who knows how well this “hits” collection 
will do? Who knows how long their musical 


partnership with Belladonna will last this time - 


around? And who knows what new twists 
and turns lie ahead for these guys. 


Throughout their 11 album, 15 year career, - 


Anthrax has learned to expect the unexpect- 
ed and to roll with every punch that comes 
their way. 


“We've learned how to handle just about 


everything,” lan said. “That's what happens 
when your label just disappears on you:when 
you're right in the middle of a great run. But 
we've learned to deal with it— hey, it’s all just 
rock and roll.” 
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Axl Rose: Still one of 


the most controversial 


figures in rock history. 


began to get wind of the fact that 

there was indeed going to be a new 
album from Guns N’ Roses emerging in the 
year 2000, immediate reaction ranged 
from “It’s about time!” to “Guns and 
who?” Perhaps that diverse response was 
to be expected when you consider that six 
years have passed since this seminal ‘80s 
band— the group that brought the West 
Coast Metal Explosion to its zenith with the 
release of their historic 1988 disc, 
Appetite For Destruction— last present- 
ed a viable presence on the rock and roll 
scene, other than their recent Live Era in- 
concert set. And as any fan worth his 
weight in used guitar picks can tell you, 
much has happened in the world of G N’ R 
since this L.A.-based unit last ruled the hard 
rock roost. 

When we last encountered this explosive 
quintet, vocalist Axl Rose, guitarist Slash, 
drummer Matt Sorum, guitarist Gilby 
Clarke and bassist Duff McKagan had com- 
pleted their two-year tour in support of 
their massively popular Use Your Illusion 
collection. (Perhaps you remember that disc 
as being the place where the editor of this 
very magazine was slagged in the lyrics of 
the song Get Into The Ring for some 
apparently unkind— yet amazingly insight- 
ful— things he had said about the Top 
Gunners.) Soon after they reached road's 
end, however, problems began to emerge 
within the Guns N’ Roses framework. First, 
Slash expressed his dismay at Rose's often 
unpredictable nature, and headed off to do 
a side project. He was soon followed by 
McKagan and Clarke, who also chose to 
begin solo musical careers away from the G 
N’ R fold. In time, even the ever-loyal 
Sorum departed to rejoin his former unit, 
The Cult. That left the tempestuous Mr. 
Rose standing defiantly alone, determined 
as always to prove that he was truly the 
heart and soul of the G N’ R music 
machine. 

“The band kind of fell apart,” McKagan 
explained. “We all were into it, but as time 
went along, things just happened and we 
all just moved on. Ax! had this vision of 
what he wanted to do in his head, and 
that was all that seemed to matter. It 
would have been great if the band could 
have stayed together as it was, but that 
just wasn't to be. But the thing is that | 
believe if we all got the call tomorrow, 
we'd be back in a second.” 

As encouraging as McKagan’'s words may 
superficially sound, the notion of the early 
‘90s version of Guns N’ Roses (a unit that 
had already suffered through the loss of 
original drummer Steven Adler and gui- 
tarist Izzy Stradlin) returning in all its unfet- 
tered glory now seems about as likely as 
Kansas seceding from the United States. To 
put it simply, it just ain’t gonna happen. 
And while in the minds of many, the con- 
cept of this unit taking the stage without 
the looming presence of Slash on guitar is 


[ ate last year, when the rock world first 


akin to imagining the Stones 
without Keith Richards or 
Led Zeppelin minus Jimmy 
Page, Rose apparently has 
few compunctions about 
doing exactly that. Having 
aligned himself with a com- 
pletely new crop of GN’ R 
recruits— supposedly includ- 
ing current Nine Inch Nails gui- 
tarist Robin Finck, guitarist Paul 
Huge, keyboardist Dizzy Reed, 
bassist Tommy Stinson and 
drummer Josh Freese— Rose set 
to work back in mid-'96 to put 
together the pieces for the next band inva- 
sion. Three years, and more personnel 
changes later, the world is still waiting for 
the disc that has now been titled Chinese 
Democracy. 
“I think Axl really wanted to make sure 
that this album was his statement of pur- 
pose,” an inside source revealed. “Of 
course, nobody expected him to take six 
years to get a new album out, but with 
Axl, you just never know. He has this 
vision running through his head, and 
unless that vision is met, nothing is going 
to get done. I’ve heard that he's already 
scrapped about two album’s worth of 
material over the years, but that might 
just be one of those rumors that seem to 
love to follow him around.” 
Yes indeed, rumors do love to follow 
around Mr. Rose like they were cats chas- 
ing a week-old fish. Anyone even remotely 
close to the G N’ R scene over the last half- 
dozen years has heard most of ‘em. How 
Axl was so determined to create a Nine In 
Nails-styled “industrial” album back in the 
'96/'97 time frame, that he failed to see 
that the trend had passed... until that disc 
was virtually complete. How Ax! was so 
against creating a “typical” Guns N’ Roses 
bluesy/hard rock album that he virtually 
forced Slash out of the band. How his 
desire to remain as au-courant as possible 
brought his musical career to a virtual 
standstill. While we may never know exact- 
ly how much truth is behind each of these 
tales, it does seem likely that every one of 
them contains at least some major thread 
of reality. But today, with the success of 
Live Era proving the band’s on-going com- 
mercial viability, and with Rose's (or should 
we say Guns N’ Roses’) new Chinese 
Democracy disc finally ready to be 
unleashed upon the rock masses, perhaps 
all such past questions, problems and diffi- 
culties have been rendered rather moot. 
Of course, now a vital new question 
emerges on the Guns N’ Roses land- 


tural phenomenon. That loyal 
lot virtually guarantees a 
platinum sales victory for any 
new GN’ R product. And 
there will certainly be the 
curiosity seekers— those 
who want to check out the 


and its charismatic leader, Mr. Axl Rose. 

“| think a lot of people in the music 
industry will be fascinated to see how a 
new Guns N’ Roses album does on a com- 
mercial level,” said an East Coast label hon- 
cho. “After all, none of the ‘80s ‘hair’ 
bands have really made a mark in the ‘90s, 
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new material from one of hard rock’s most 


scape— will today’s generation of hard 
rock fan, those weaned on the rap/metal 
musings of Korn and Limp Bizkit, care one 
iota about the latest offerings from Axl 
Rose? Sure, there will still most likely be 
plenty of fans left over from the 10 million 
followers who a decade ago turned 
Appetite For Destruction into a true cul- 


famous, and infamous, units. But what 
about today’s Y2K generation of fans? Will 
they rally to the Top Gunners cause as 
quickly as their older brothers and sisters 
once did? Perhaps the answer to that ques- 
tion will tell us all we need to know con- 
cerning the eventual fate of Guns N’ Roses 


and while Guns N’ Roses really came along 
at the tail end of that L.A. ‘mousse abuse’ 
scene, they still were clearly part of it. 
Everyone will be interested to see how 
much their music has changed, how much 
Ax| has changed, and exactly how this gen- 
eration of fans will respond to that music. | 
know | can’t wait to find out.” 
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stones unturned. During his 15 year 

career, this wild-haired rocker has 
done seemingly everything in his power 
to insure that people everywhere from 
the dense jungles of Brazil to the thriving 
streets of Manhattan will instantly recog- 
nize both his face and his music. Mr. Z's 
latest stabs at world-wide acclaim center 
around his recent Thrilling, Chilling World 
of Rob Zombie attraction at Hollywood's 
Universal Studios, as well as his “remix” 
disc American Made Music To 
Strip By, a tight, tawdry collection 
of tunes drawn from his multi-plat- 
inum 1998 smash, Hellbilly 
Deluxe. In true Zombie fashion, on 
Music To Strip By he has turned to 
the likes of Rammstein, DJ Lethal 
and Nine Inch Nail’s Charlie Clouser to 
remix some of the best-known tracks 
from that aforementioned disc. The 
results, as one might expect, are nothing 
short of astounding. 

“As | toured around the country last 
year, one of the things | noticed was that 
rock and roll is played in every strip bar, “ 
Zombie said. “Maybe radio wasn't recog- 
nizing the power of rock. And maybe 
MTV wasn't giving that kind of music its 
due, but the strip clubs were. Those girls 
were going up there and doing their 
thing to some really loud, nasty rock and 
roll. So when it came time to name this 
album, | thought back to that, and then 
it all became clear to me. Maybe at this 
time in our history, rock and roll ts 
American made music to strip by.” 

Featuring heavily altered versions of 
such Zombie-tunes as Living Dead Girl, 
Spookshow Baby and _ Dragula, 
American Made Music To Strip By rep- 
resents the realization of a Zombie 
ideal— to utilize his music as a forum for 
ideas, innovation and experimentation. 
Unlike so many other contemporary per- 
formers, most of whom view their works 
as finished “masterpieces” designed to 
withstand the test of time (or at least the 
test of radio programmers), Zombie sees 
his music as an on-going work-in- 
progress. Thus, when he contacted a 
variety of contemporary music’s most 
daring and inventive forces to have-a- 
go at the music contained on Hellbilly 
Deluxe, the response was immediate, 
and it was overwhelming. 

“lI think a lot of the people involved 
with this project were very excited 
about doing it,” Zombie said. 
“Someone like Charlie Clouser was 
really interested in being involved 
because he was working on Hellbilly 
Deluxe before he was summoned 
away by Trent Reznor. This was his way 
of providing his vision on at least one of 
the songs, and | really like what he did. 
In fact, | think everyone involved really 
did a great job.” 

Of course, making music— and then 
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having people remix it— is nothing new 
to Zombie. He already successfully ven- 
tured down that path once before with 
1996's Supersexy Swingin’ Sounds, a 
disc that flipped the remix switch on 
some of Zombie's best-known songs. 
While that effort failed to reach the 
mega-million sales heights enjoyed by 
such White Zombie discs as Astro Creep 
and La Sexorcisto, it paved the way for 
the multi-dimensional artistic palate that 
Zombie has utilized so effectively both on 
Hellbilly Deluxe and even 
to a greater extent on 
Music To Strip By. This is 
stuff designed expressly to 
scare the bejesus out of 


STRIP 


you, pure and simple, 


and Zombie wouldn't 
have it any other way— 
after all this is a man 
who named his first 
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band after a Boris 
Karloff horror flick, and 
has created quite a cottage industry for 
himself with his various fake-blood-and- 
guts-related projects. And though some 
cynics continue to scoff at the notion of 
a grown man draping himself so totally 
in horror movie motifs, Zombie quickly 
refutes the notion that his “man from 
beyond the grave” image is nothing 
more than some rock and roll-inspired 
shtick, designed expressly to appeal to a 
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bunch of sexually repressed 16 year old 
boys. ; 

“People always want to know when 
I'm gonna grow up and move away from 
this,” Zombie said with a smile. “Well, 
I've never viewed it that way at all. | 
enjoy everything that | do. It’s not an act. 
It's not an image. It’s me doing what | 
like to do.” 


_ The musical aspects of his horror-fixat-. 
_ed fascinations seem to represent only 


the tip of the proverbial iceberg for 
Zombie. As previously mentioned, a few 
months ago he helped create Universal 
Studios’ The Thrilling, Chilling World of 
Rob Zombie, while at the same time 
comic book maestro Todd McFarlane (the 
creator of Spawn) was working on his 
Rob Zombie action figure. If that 
wasn’t enough, Zombie will soon take 
a short break from his ever-burgeoning 
music career in order to return to 


work on his first feature length film, 
rumored to be a horror flick (what 
else?) titled Legend of the 13 Graves. 
Indeed, life seems to be a nen-stop thrill 
ride for this dreadlocked rock and roll 
visionary. 

“| always wanted to use my music as 
the center for a lot of different projects, ” 
Zombie said. “Just making a record, then 
touring, then writing again 
seemed like it would grow 
old really fast. | enjoy the 
challenge presented by 
having a lot of different 

things all going on at 
PETERS once. 

Of course, there’s no 
guarantee that Zombie's movie produc- 
tion career is going to mirror his musical 
life in terms of its success. Already Mr. Z 
has encountered his share of Hollywood- 
inspired grief, most notably when his 


efforts to helm the next installment of 


the highly successful Crow series went 
up in smoke after a year’s work. But hav- 
ing already survived similar set-backs dur- 
ing his 15 years spent along the rock and 
roll trail, Zombie is apparently primed 
and ready to forge boldly ahead with 
any new project that may tickle his 
fancy. Clearly in this guy’s strange world 
there are no limits to what one can 
accomplish, no rules that can not be 
twisted to accommodate need. Indeed, 
in the world of Rob Zombie, it would 
seem that only limits that can be placed 
on this singularly distinctive talent are 
the size of his dreams. 

“Nothing that | encounter making 
movies will stop me,” he said. “You've 
got to remember that | spent nearly a 
decade struggling to get my band recog- 
nized. The setbacks you find in 
Hollywood are the same kind of thing. If 
you believe in yourself, and you believe 
in what you're doing, then you just have 
to keep forging ahead.” 


Hollywood and resume production — 
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BRUTAL: IT IS A WORD in metal that certainly applies to 
Mortician. As the Yonkers, New York trio’s latest, Chainsaw 
Disemberment, demonstrates, the band’s sound is a brutal, 
raw, primitive, turned-down death/grind that is sometimes as 
fast as hell, and other times as slow as tar oozing down a curb. 
It is the band’s best produced and best sounding album, featur- 
ing both its strongest programming and (de)compositions. 

“The core of what we do is still the same,” contends guitarist 
Roger Beaujard. “It is the same brutality at the same simplistic 
level; the same ‘in your face, get in and out’ songs, though 
they are more structured.” 

As with the band’s previous releases, Chainsaw 
Dismemberment is built around bassist/vocalist Will Rahmer’s 
obsession with the macabre and all things horrific. “He models 

our records after horror films and weaves tales from 


what he likes,” continues the guitarist. “He has a tremendous 


collection of videos—it currently tops 500. It's gotten complete- 


ly out of hand.” 


And once again the packaging of a Mortician album is caus- | 
ing controversy. The painting gracing the new album's cover | 
features a Leatherface-type character brandishing a chainsaw in | 


the background, while a woman, tied to a stake, screams in the 


forefront. It's been banned by a number of national music store | 
chains. “Musicland, Best Buy, Sam Goody's and Coconuts have | 
all refused to stock the record with its original cover,” laments | 
Beaujard. “We've also been banned by record chains in| 


Germany.” 


Mortician, which began as a duo, became a trio with the | 
addition of guitarist Desmond Tulhurst, who joined before the | 
recording of last year’s Zombie Holocaust EP. The guitarist, © 
however, is not part of the current touring line-up. “He comes | 


out on the road with us whenever he can, but he just got out | 


of school and has a good job, so its difficult for him to get 
enough time off to tour,” explains Beaujard. 
Since becoming a touring band just a few short years ago, 


Mortician had a revolving life line-up. “We've gone through a. 
bevy of live musicians and jamming partners,” laughs Beaujard. | 


“The live line-up consists of whomever we can assemble. That's 
the problem: finding steady guitarists and drummers. 
Fortunately, Will's job is flexible and I'm able to run my business 
from the road.” 
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Beaujard runs his own Web-hosting and computer consulting 
and design company. “I've always been into computers and 
wanted to create a company that would make money when | 
was off the road. | plug in at-all of the places we stay and check 
in on my accounts.” Next year, however, the guitarist hopes to 
purchase a new van and a satellite phone to cut cost.” I'll built 
bunks in the back and a tiny office—at least a table where | can 


set up a satellite phone and a laptop station. That way | can 


Stay on th road all of next year.” 

The guitarist recently moved to Pennsylvania, where he was 
able to purchase a.home that doubles as a business and music 
space. Not only does he work on music for Mortician, but he 
also works on music for his side project, Malignancy. “Our new 
record, Intrauterine Cannibalism, is out now on United 
Guttural Records,” he says. “Rich from the band Fleshgrind 
(and owner of the label) is helping us out. We blew through the 
initial pressing during the first few weeks of release and have 
another 2000 copies on back order. It’s been really well 
received. | was afraid that a lot of people were going to com- 
pare it to Mortician, because it is different. Malignancy repre- 
sents a whole other side of me. When | write stuff for 
Mortician, | write it in the Mortician style. | will never try to 
change that band; | won't try to make it something else. | hate 
when bands change their sound and become something differ- 
ent. If | have a different idea, I'll do a different project. | want to 


keep Mortician what It is. | want to stay true to our fans.” 
KKKKEE 
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WHILE MANY MEMBERS OF SCANDINAVIA’S black metal 
movement head in more accessible, song-oriented directions, 
Satyricon, featuring the duo of Satyr (guitar and vocals) and 
Frost (drums) remain true to their roots, managing to be fresh 
and original. Written by Satyr and featuring guest appearances 
by Snorre (Thorns), Fenriz (Darkthorne), Norwegian trance artist 
Ra and musical actress/singer Trine Svensen, Satyricon’s latest 
release, Rebel Extravaganza, is the most experimental effort 
of the band's nearly eight year career. 

“The Shadowthrone, our second record, sounds nothing 
like our debut, Dark Medieval Times,” says Satyr. “That 
album featured acoustic guitars and flutes and was very 
medieval. The Shadowthrone was produced in a very differ- 
ent way, it was Nordic sounding. Then came Nemesis Divina, 
which had elements of the first two albums, but was more 
aggressive. Rebel Extravaganza is more modern. The produc- 
tion is a lot colder and it is more balanced and powerful than 
anything we've done before. I’m very happy with it. | would 
also say that the album is darker than our previous records. 
Rebel Extravaganza’'s lyrics are the most misanthropic I’ve 
ever written. The music for the next album will be more sick 
and twisted.” 

Since forming in 1992—near the end of what many consider 
to be the first wave of Scandinavian black metal—Satyricon has | 
influenced the worldwide black metal community. After issuing 
a couple of now-impossible to find demos, and its 1994 debut 
Dark Medieval Times, the band enjoyed its first official States- 
side release in 1996 when Century Media licensed Nemesis 
Divina from Moonfog Records, which Satyr co-owns. 

Late last year, the band signed a deal with Nuclear Blast to 
distribute its music throughout most of the planet, with the 
exception of Scandinavia, where Moonfog continues to distrib- 
ute its music. Following the release of the well-received 
Intermezzo II EP earlier this year, Rebel Extravaganza is the 
band’s full-length debut under this new deal. 

Satyr, one of the best musicians in black metal, is also a savvy 
businessman. And besides the dark, ambient Wongraven, his 
side-projects also includes Storm. “When it comes to the band 
in general, it’s just the two of us, me and Frost,” says Satyr. 
“When we play live, however, we have a larger line-up. We've 
replaced the live version of the band that had been together 
during the last past few years. It takes time to put a new band 
together and make it tight, so we have been rehearsing and 
learning songs. We're undertaking a mini-tour in December, 
playing Helsinki, Oslo, London and Athens, which will be fol- 
lowed by a larger European tour in January. We should be able 
to come over to the States next Spring. We're definitely not 
going to do our own headline tour the first time we come to 
American, so we are looking for a good support slot.” 

The band was. scheduled to come to the States last summer, 
to make an appearance at the Milwaukee Metal Fest, but can- 
celled abruptly just weeks before the event. “We applied for 
the necessary permits and visas through the American Embassy 
in Norway,” explains Satyr. “It usually takes a minimum of eight 
weeks for the documents to be processed and, quite simply, we 
didn’t take care of things in time. There are rumors that we 
couldn't get into the country because of the band’s criminal 
past, but people should realize that it’s not that hard to get into 
America. Emperor just finished touring America. What appears 
on the criminal records of the people in Satyricon is nothing; 
just small incidents, misdemeanors.” 

So what should fans expect when they see Satyricon perform 
live? “American fans shouldn’t expect too much visually,” 
admits Satyr. “The only place where we can really do what we 
want is in Oslo. We know the venues and we know what to 
expect. We know how big the stages are and where the lights 
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are set up. So we can hire an expert lighting rig and we can 
use a lot of pyro effects. 

“The aggressiveness of our music will be the same and the 
songs we play will be the same. But there are problems when 
we arrive in a place like East Germany and discover the club 
has a small stage and just a blue light, a green light and a red 
| light. And from what | hear, the standards of the clubs in 
| America are even poorer.” Satyricon is already hard at work 
on its next release. “The best way to describe the new music 
is that it is quite sick and twisted,” says Satyr. “I’ve never writ- 
ten anything that way before. | have been exploring the possi- 
bilities of the guitar, playing techniques.” 

KRRKEKK 

THE AUDIENCE WHO ARRIVED EARLY at New York City’s 
Roseland Ballroom for a pre-Halloween concert was confused 
by the trio who bounded on stage to begin the show dressed 
in identical Scream costumes. Everything changed, however, as 
| the crowd, which was quickly swept up in the Step King’s “all 
the stage is a party” attitude, became a whirlpool of bouncing, 
slamming and swaying bodies. 

The Step Kings are not your typical New York City rock band. 
A welcome relief to the dark, depressed and angst-ridden music 
| of their supposed peers, the trio‘’s debut, Let’s Get It On, is 
| decidely upbeat and perfect for anyone looking for an all- 
around good time. This is not to say that the band is another 
| run-of-the-mill frat house rock act; The Step Kings are original, 
| mixing punk, metal, hardcore and urban flavors with liberal 
doses of melody and the all-important hook. As heard on Let’s 
Get It On, the band’s music would be at-home in a punk rock 

jukebox, tucked neatly between track from legendary “let’s have 
| agood time” acts like Murphy's Law and the Offspring. 

Vocalist/bassist Bob McLynn, vocalist/guitarist and drummer 
Mike Watt found each other in early 1997 after, as fate would 
have it, their previous outfits fizzled. It was upon returning from 
| a Eurpean tour that McLynn’s former band fell apart. Undaunted, 
| he forged a songwriting partnership with Fern, who he had 
befriended at one of the many underground music clubs they 
both frequented. Fern had recently relocated from Cleveland, 
| arriving in a Cheech and Chong-styled van with 30 dollars in his 
pockets, a pack of clothes, and a guitar. Mike Watt, a veteran of 
the local music scene, who is also involved in Guerilla Hits (| play 
drums alongside a bassist in subway stations and in Central Park 
with a box in front that we hope someone will toss a dollar in,” 
he explains,) joined soon after. 

The three members contribute different influences spanning 
| pop and punk to metal and jazz. “Those guys gave me Stevie 
| Wonder,” says McLynn. “And | gave them Sick Of It All. And we 
all listened to old hard rock like Black Sabbath and Van Halen. 

“When you listen to the record, you'll hear a lot going on. 
When we started writing, we had so much going on that it was a 
problem. But we've progressed; we've developed our own 
sound.” 

Still to uninitiated, their name is misleading. “! think the name 
fits how we move around on stage,” says McLynn. “There is an 
| attitude and we always jump around like freaks.” 

It was S.O.D. frontman Billy Milano who gave the band its first 
break, taking the trio along on the legendary New Yorker's 
reunion tour in 1997. In order to have something to support on 
the road, the Step Kings quickly released their Seven Easy Steps 
EP, a combination of their two demos under their own imprint, 
Fantastic Plastic Records. 

The band has traveled for the past two years, moving up and 
down the east coast and to the Midwest in an old beat up red 
van and sleeping on floors. During this time they have compiled 
an impressive repertoire of songs, 17 of which appear on Let's 
Get It On. The band also differs from their peers lyrically. They 
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don’t preach to their fans; they don’t pretend to be politically 
motivated; and, they're not about kicking people's asses and 
being hard guys. “We've done that stuff in the past,” admits 
McLynn. “Today we have a light attitude and just want people 
to come out to our shows and have a good time.” 

Let’s Get It On, which was produced by Machine (White 
Zombie and Pitch Shifter), is a unique musical roller-coaster ride. 
Initially self-released in limited quantities through the band’s 
Plastic Classic Records this past summer, the album is getting a 
well-deserved second chance thanks to Roadrunner Records 
who is re-releasing the disk with three additional tracks. 

“Still, it all comes down to good songs,” says McLynn. “It’s 
about the music and it’s about the live show. If you play well 
live, those in attendance will tell their friends about you.” 
KRRRKREK 
ALTHOUGH LORD BELIAL EMERGED FROM the 
Scandinavian music scene credited with creating the 
Gothenburg sound, the four piece unit have little in common 
with bands such as Dark Tranquility, In Flames and Hammerfall. 
Formed in 1992, the group has the distinction of maintaining 
its original line-up, uncharacteristic for Scandinavian bands, 
whose revolving door line-ups are the result of musicians 
jumping from project to project. Guitarist Vassago says his 
band has more than a working relationship. 

“|'ve known our drummer Sin for many years,” he explains. 
“Our vocalist/guitarist Dark is his brother and our basist 
Bloodlord is their cousin, so the band is real family.” 

Still all of its members have been in other bands before 
forming Lord Belial. “In most of those bands we just rehearsed 
and messed around,” he admits. “It never evolved into any- 
thing real. When Lord Belial came toghether, however, we 
decided we wanted to do something serious. We found each 
other and it has worked out very well.” 

They followed up their first recording, 1993's The Art of 
Dying— a demo the band was so disappointed with that they 
only handed out copies to friends and family— with 1994's 
Into The Frozen Shadows, which led to a contract offer from 
Stockholm’s No Fashion. “Knowing what | do now about the 
music industry, | realize we could have recorded an album in 
1993, but we didn’t think highly of ourselves in the begin- 
ning,” the guitarist confesses. Although the band recorded its 
debut, Kiss the Goat, in the fall of 1994, a manufacturing 
mishap held up its release for nearly a year. And while the 
band and its label were unsatisfied with its results, the record 
remains a favorite among fans of the Scandinavian music 
underground for its mix of melody and aggression. Although 
the record has never enjoyed a proper States-side release, 
tracks have crept up on compilations including Blackened. 
They returned to the studio in April 1996 and recorded Enter 
the Moonlight Gate, which was not released until June 
1997; 

After successful tours with Dismember and then Satanic 
Slaughter, the group headed into the Los Angered Recording 
Studio to record Unholy Crusade, the band’s most ambi- 
tious effort to date. Over 60 minutes long, the disc is a con- 
cept album of sorts in the grand tradition of Venom’s At War 

with Satan. Now, thanks to Metal Blade, who has licensed 
to recording from No. Fashion, the album will receive a US 
release. 

“It is a concept album, but it didn’t start out that way,” 
admists Vassago. “We had these ideas spinning around in 
our heads that just soun out when we began writing lyrics.” 
| have always been into the occult and medieval progostica- 
tor Nostradamus. | recently read that he predicted a cata- 
strophic event would take place in the seventh month of 

1999. Thankfully, that month has come and past.” 
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albums, the members o 


refused to be satisfied. So when it came 
~ time to record their latest offering, ; 
Science Of Things, these London- 
based lads decided to see what would | 
happen if they turned some of their — 
time-tested, audience-approved musical 
_ formulas inside out. Instead of relying © 
strictly on the guitar-driven song struc- 


tures and lung-busting vocal forays that 


had characterized their earlier platinum 


efforts, vocalist Gavin Rossdale, guitarist 
Nigel Pulsford, drummer Robin 
Goodridge and bassist Dave Parsons 
took the rather radical step of expand- 
ing their musical playing field. On such 


‘new notice of this special band's ci 1 
skills. 
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T here’s something very interesting 

~ ff going on in rock and roll these 

-  days— places that you perhaps 
wouldn’t ordinarily envision as hard rock 
strongholds are beginning to produce 
some of the most note-worthy and suc- 
cessful bands around. Clearly, no longer 
do media centers like New York or Los 
Angeles hold the rock scene in a virtual 
- stranglehold. Indeed, if one didn’t now 


better, they might get the notion that 


the more out-of-the-way your residence 
is, the better your chance of big-time 
success may be. Just look at the facts. 


Slipknot hail from Des Moines, lowa. 


Staind come from. Springfield, 
Massachusetts. Limp Bizkit call 
Jacksonville, Florida home. But when it 
comes to out-of-the-way places, per- 
haps no band has to take a back seat to 
the band known as 311. You see, their 
home is Omaha, Nebraska. 

Omaha may just have the distinction 
of being the /east funky place on earth. 
Sandwiches invariably come on white 
bread...with mayonnaise. Pastel-colored 
stretch pants on oversized women and 
guys decked out in white sox with dress 
shoes seem all the fashion rage. A 
“crime wave” consists of two five year 
olds stealing candy from the neighbor- 
hood convenience store. The most excit- 
ing subject of every conversation is the 
latest derring-do of the University of 
Nebraska “Cornhusker” football pro- 
gram. A hip evening in this Midwestern 
burb is catching the early dinner special 
at Red Lobster and maybe— just 
maybe— sneaking into a 7 o'clock 
movie. 
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Things move at a decidedly slower 
pace in Omaha; nobody’s ever gonna 
confuse this place with the Big Apple or 
La La Land. And the folks here like it 
that way. Make no mistake about it, this 
is The Heartland— the place where the 
true Spirit Of America comes to the fore 
day-in and day-out. People smile at you 
wherever you go, and a constant sub- 
ject of interest is the weather— this is 
farm country, after all. As one might 
expect, the music scene in Omaha isn’t 
exactly the Sunset Strip, consisting pri- 
marily of a few red-neck country bars 
where, as the locals say, “the beer is 
cold and the girls are hot.” As far as 
rock and roll goes, if you look hard 
enough you may turn up a hip club or 
two that will play some of the latest hits 
while the all-white teen-aged audi- 
ence— dressed for the most part in 
looks taken straight off of the latest 


MTV video— do their best to appear as 
with-it as possible. 

But before we go any further ragging 
on Omaha, let it be said that 311 is 
more-than happy to call this city of 
200,000 inhabitants its home. In fact, 
vocalist Nick Hexum, drummer Chad 
Sexton, guitarist Tim Mahoney, bassist 
P-Nut and vocalist SA Martinez, seem 
more determined than ever to take their 
distinctly up-beat, feel-good brand of 
rap-metal to as many distant corners of 
the globe as is humanly possible. With 
the release of their latest album, 
Soundsystem, this unique “heavy 
hop” unit has begun to realize that they 
may well be primed and ready to place 
their home town even more prominently 
on the rock and roll map. That's a con- 
cept that can’t help but make these 
corn-fed homeboys crack ear-to-ear 
smiles. 

“Believe it or not, Omaha's a cool 
place,” Hexum said. “I think a lot of 
what we are as a band and who we are 
as people comes from where we're 
from. When you start a band in a place 
where there isn’t that great a music 
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scene, you get the chance to develop 
your own way, at your own speed. 
That's really helpful because you don’t 
feel that you always have to fit in. You 
can listen to what you like, dress the 
way you like and play the way your like. 
You can't do that everywhere else. 
There's not a lot of pressure on you in 
Omaha— except from people telling 
you that you should think about getting 
a real job.” 

Over the last six years the members of 
311 have not only proven that they do 
indeed posses real jobs, but they've also 
shown that those jobs will most likely 
make them an even more successful act 
before Y2K reaches its climax. With 
their latest release following hot-on- 
the-heels of both the group's self-titled 
1995 disc, and 1997’s Full Circle, 
Soundsystem has picked up right 
where its illustrious predecessors left 
off. Laying down a wall-to-wall barrage 


of chunky, funky rhythms— all accented 
by a healthy dose of heavy-handed 
riffs— on such tracks as Freeze Time 
and Large in the Margin, 311 has once 
again shown that a band doesn’t neces- 
sarily need to follow a predictable musi- 
cal pattern to reach the top of the rock 
and roll mountain. In fact, it is 311's 
unpredictability that has clearly made 
them one of the most intriguing bands 
of the new millennium. 

OWE (6) Ota. trying: * to." be 
different...honest,” Sexton said with a 
laugh. “It’s just us being us. When ee 
get five ae good 


friends hangin’ out and makin’ music, 
this is the kind of stuff you end up with. 
We're a real natural band; we tend to 


let things flow when we get together © 


and jam and then just see what devel- 
ops. We don’t really plan a great deal of 
what we’re going to do. | think there 


may be a few more songs on this album d 


that are a real collaboration between all 


of us. On the last album, we collaborat- . sor 


ed on some, but others we kind of 
wrote on our own. We still do that, but 
on this album | think we worked 


: ie mean a lot a th 
eo we our ais 


and ey nea 
get along well, 
having Hate n 
They relate to that. | hope the 
also relate to What we're sa | 


‘jin our songs, especial /since so 
‘many of them deal ith han- 
dling your problems in a non- 
| violent way. That's. a real impor- 
tant message in these times. It 
really makes us feel good to 
know that the music we're 
making is not only reaching a 
lot of people, but that it’s hav- 
| ing a very positive effect on — 
their lives. Knowing that 
you're having that kind of 
| impact on fans has got to 
make you feel real good.” 
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RAGE AGAINST THE MACHINE, 
THE BATTLE OF LOS ANGELES © 
Nobody in the contemporary music world rants with the 
power and commitment of Rage Against The Machine. When 
this West Coast rap/metal unit sinks their musical fangs into 


_ Last Tour i iS ey an essential ingredient of everyday life. 


Grade: BL 


KORN, ISSUES 
Everyone imagines the life of a rock star as being a near-perfect 
existence: jet planes, four-star hotels, supermodels at your feet, all 
the money you could ever want. But as proven time-and-time again 


__ by the likes of everyone from Morrison to Cobain, being famous and 


being happy aren‘t necessarily the same thing. On their latest disc, 
Issues, Korn explore this strange phenomenon in their most person- 
al and probing album to date. With vocalist Jonathan Davis laying his 


soul bare through a series of telling autobiographical songs, fans 


everywhere can gain more insight than they ever dreamed possible 
into what currently ranks as the hottest band in the world. 


oes 


| METALLICA, S&M 


_ The very Grant of the Kings of Heavy Metal joining forces with a 
symphony orchestra is enough to send some long-time followers of 


Metallica: A touch of “S”...alot of “M.” iam Y 3 


something— whether it be one of their decidedly left wing 


causes, or merely a new song— those fangs stay sunk! As 


four years since the group's last album) nor an increase in age 
and experience has served to temper this group's anger. On 


such songs as Guerrilla Radio and Calm Like A Bomb, it is made 
abundantly clear that the RATM boys are still primed and ready 


to take on any cause, at any time... 
price to have their voices heard. 
GRADE: B+ 


and pay just about any 


MARILYN MANSON, THE LAST TOUR ON EARTH 


Needless to say, a live album can do little to capture all of the over- 


the-top insanity unleashed by Marilyn Manson in concert. But atleast 


MM'‘s new live disc, The Last Tour On Earth, manages to capture 
some of the on-stage dynamism that has turned this strange-eyed, — 
semi-satanic, often-androgynous “freak” into one of the most _ 
potent forces currently inhabiting the rock and roll scene. All the 
expected Manson faves are here— from recent hits like The Dope 
Show to “classics” like The Beautiful People and Sweet Dreams. For 
those who are perhaps just tapping into the Manson “phenome- 


non,” this collection serves as a vital primer of essential MM material, 
while for those who have long been adherents to his deviant musical 


the hard rock form scurrying for cover. But fear not metal- 
_heads. When left in the: ever-capable hands of the one-and- 
shown throughout their latest disc, the long awaited The — 
Battle Of Los Angeles, neither the passage of time (it’s been 


only Metallica, such a project is handled with the heavy-hand- 


_ed aplomb that one might expect from these unmatched metal 
masters. While such Metalli-classics as Enter Sandman and 
Master Of Puppets do lose a bit of their edge thanks to this 
_ symphonic strings-'n-things approach, others like Nothing Else 
_ Matters assume exciting new elements of depth and meaning. 
‘GRADE: B- 


311, SOUNDSYSTEM 


A few years back it seemed as if 311 was perfectly situated to 


take over the rock and roll world. Their distinctive rap/rock 


_ Style was on the cutting edge of new technology, and their up- 
_ beat, feel-good sound seemed to be on the verge of being 
embraced by millions around the world. Somehow, these Mid- 


western rockers didn’t jump on the opportunity that presented 
itself, being usurped for the Number One ranking in the heaw- 


hop world by the likes of Korn and Limp Bizkit. But with the 
_release of Soundsystem, it seems as if this unit is out to make 


up for lost time. Loud, entertaining and fun, such songs as 
eeze Time and Can't Fade Me mark 311 as a band whose 


time has come. 
GRADE: B 
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LA GUNS e LIVE! / cLP 0772 Ss A TRIBUTE TO MOTLEY CRUE* SHOUT AT THE REMIX / cLP 0789 


Recorded live at Sunset Strip’s Key Club, Live! features the original members The latest installment of the Future Sound of Rock Series pits members of 
of L.A. Guns together for the first time since 1995. The perfect accompaniment to Faster Pussycat, Bang Tango, and Total Chaos against industrial legends for a tribute 
Greatest Hits and Black Beauties. to the band that defined glam metal. 


GREATEST HITS & MORE 
3 CD SET Limited Edition of 1000 


VENOM ¢ GREATEST HITS AND MORE / CLP 0746 A TRIBUTE TO ZZ TOPe GIMME ALL YOUR TOP / CLP 0754 
Raw, three CD collection packed with the brutal, satanically-tinged songs that Gimme All Your Top features members of Foreigner, Motorhead, Black Sabbath, 
influenced such acts as Metallica and Slayer. Limited edition. ~ and Iron Maiden. With covers “Legs,” “Shaped Dressed Man,” and “La Grange,” this 
release is bound to please and fan of hard rock. 
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| JUNKYARD © WE'RE TRYIN’ TO PRACTICE! / CLP 0799 el A TRIBUTE TO VAN HALEN ¢ HOT FOR REMIXES / cip osss 
“Best of...” from Junkyard, combining the Southern rock, heavy metal, and STELLAR TRIBUTE TO THE DAVID LEE ROTH YEARS FEATURING DWEEZIL ZAPPA, GILBY 
punk sounds that earned the band a devoted cult following. CLARKE (GUNS ‘N’ ROSES), KEVIN DUBROW (QUIET RIOT) AND BAND TANGO. REMIXED BY 
KMFDM, ELECTRIC HELLFIRE CLUB, AND MORE. 
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BY BOB NALBANDIAN 


ere's the latest edition o the HardReport, pranant to you ig the 
Hy: s #1 Internet radio station; HARD RADIO (www.hardra- 
dio.com). 

BRUCE DICKINSON/TRIBE OF GYPSIES guitarist Roy Z has complet- 
ed his debut solo album with former DRIVER band mate, Impellitteri 
vocalist ROB ROCK. The album, titled Rage Of Creation, also features 
appearances by drummer Butch Carlson, former OZZY 
OSBOURNE/BADLANDS guitarist Jake E. Lee, and bassist Ray Burke 
(LIFE AFTER DEATH). Roy Z fans should also check out TRIBE OF GYP- 
SIES third full-length album, Standing On The Shoulders Of Giants, 
including a cover of the GARY MOORE classic ‘Parisienne Walkways’. 

Speaking of Roy Z, Rob Halford has been involved in two different 
writing/recording sessions with his new band, which BRUCE DICKIN- 
SON sidekick axeman Roy Z has produced and helped arrange. These 
sessions yielded a total of 22 songs, including one written by Bob 
Halligan Jr. who wrote with JUDAS PRIEST on their landmark 
Screaming For Vengeance and Defenders Of The Faith albums. The 
material is a combination of classic Priest and his Pantera-styled FIGHT. 


The new band includes LA based guitarists ‘Metal’ Mike Chlasciak and 


Pat Lachman, bassist Ray Riendeau (from TWO), drummer Bobby 
Jarzombek (ex-RIOT). The release is tentatively scheduled for May. 

Former IRON MAIDEN vocalist Blaze Bayley's new project, BLAZE, 
have just released their debut album, Silicon Messiah, produced by 
Andy Sneap. 

JAG PANZER are currently completing work on their follow-up to 
The Age Of Mastery with Jim Morris at Morrisound at the knobs. It's a 
concept album based on Shakespeare's Macbeth... 

Check out the new album from Rollins Band, Get Some Go Again. 
Henry Rollins new band is comprised of guitarist Jim Wilson, bassist 


Marcus Blake, and drummer Jason Mackenroth, all members of the | 


highly underrated LA based metal/soul band MOTHER SUPERIOR. Get 
Some Go Again features guest appearances by former THIN LIZZY gui- 
tarist Scott Gorham and ex-MC5 axeman Wayne Kramer. Gorham 


adds a few licks on the Rollins Band's cover of Thin Lizzy's ‘Are You | 


Ready' while Kramer appears on a pair of new tracks, 'Hotter And 
Hotter’ and 'L.A. Money Train’. 


McFarlane Toys is currently working on an ALICE COOPER action | 


figure which should hit stores soon. 


VENOM's classic first three albums, Welcome To Hell (1981), Black | 


Metal (1982) and At War With Satan (1984), have all been reissued by 


Neat Records. Also just released is World Assault (The Singles), com- | 
prising Venom's A & B Sides of all 7", 12" and EPs including the vari- | 
Ous assault series EPs. Neat customers can now buy all releases online. © 


Go to http:/Awww.neatrecords.com for more info... 


LED ZEPPELIN recently became the third act to have four or more | 


albums certified diamond status (10 million albums sold) by the 
Recording Industry Association of America. Led Zeppelin IV (1971) sold 
in excess of 22 million, Led Zeppelin Il (1969) has sold over 12 million, 
Houses Of The Holy (1973) sold 11 million, while Physical Graffiti 


(1975) has sold 15 million. Only one act, the BEATLES, with five, has | 
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‘more diamond albums than Led Zeppelin, who ties with GARTH 
BROOKS, with four diamond titles. 


W.A.S.P. have just released a Best Of compilation featuring. their 


: best and heaviest songs from their 15+ year career. The CD also 


includes three brand new songs. 
ANTHRAX recently completed a very successful North American 


_ headlining tour supporting their latest best Of compilation CD, Return 


Of The Killer A's, released on their new label Beyond. Both John Bush 
and Joey Belladonna shared the vocal duties on-stage, each taking 


care of their era of the Anthrax legacy. Anthrax fans should also check 
out the DVD version of Return Of The Killer A's Video Anthology, fea- 


turing the rarely seen bonus video of ‘Black Lodge’, directed by Mark 
Pellington (who also directed Pearl Jam's 'Jememy’ video). 
Motley Crue are in the studio recording for their upcoming Beyond 


Records release. Some of the new tracks include 'Crash-O-Matic’, 


‘Time Bomb’, ‘American Shame’, '1st Band On The Moon’ and ‘I'm In 
Love With A Porno Star’. As for Randy Castillo replacing Tommy Lee, 
Sixx stated that "Randy is such a pleasure to work with. He has such a 
balance about him. He's a great drummer as you all know, but to hear 
him on the new songs, instead of playing someone else's chops, is 
exciting too. 

DIO's new album, Magica, released on Spifire, features returning 
band members Craig Goldy (guitar), Jimmy Bain (bass), Simon Wright 


(drums) and long time keyboardist Scott Warren joining ledgendary 


singer. 

LIZZY BORDEN, who have just released their new Metal Blade effort 
Deal With The Devil are gearing up for a world tour. Spitfire has just 
released LA rockers HAIR OF THE DOG's, sophomore effort, " Rise." 


_ Spitfire also re-released the band's self-titled debut. 


HOT-3O Weekiy Spins 
Megadeth 
Iced Earth 
Crimson Glory 
Danzig 


Detroit Rock City OST (Pantera) 
Dream Theater 
John Christ 
Iron Maiden 
Anthrax 
Sebastian Bach 
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ANGEL DUST, BLEED 
(Century Media, 1453-A 14th St., Santa Monica, CA 90404; 
phone: 310-574-7400) 

They're loud, they’re angry, they're German.... they're Angel 
Dust. Featuring a new singer, Dirk Thurisch, as well as a new 
album, Bleed, Angel Dust seems well prepared to leave their 
mark on the Y2K rock world. With a sound that is lush, powerful 
and surprisingly accessible, these Teutonic terrors appear well suit- 
ed to take full advantage of the world-wide hard rock renaissance 
in which we all happily find ourselves in the midst of. With com- 
parisons to the likes of Dream Theater and Queensryche filling this 
unit's resume, Bleed is a disc seemingly destined to find a sizeable 
world-wide audience. 

Rating: **** 


Satta a 


SODOM, CODE RED 
(Pavement Music, PO Box 50550, Phoenix, AZ 85076; 
phone: 480-783-0288) 

The band known as Sodom has now been plying its unique 
thrash-metal craft for the better part of two decades. While never 
much more than a cult favorite on this side of the Atlantic, this 
incredibly intense three-man metal army has now unleashed their 
12th disc, Code Red, an album that delivers the kind of musical 
brutality and non-stop metallic energy that this band’s interna- 
tional fan base craves. While they've gone through more person- 
nel changes than the New York Jets in recent years, under the on- 
going guidance of bassist/vocalist Tom Angelripper, Sodom 
remains a supremly capable hard rock force. 

Rating: *** 


TIAMAT, SKELETON SKELETRON 
(Century Media, 1453-A 14th St., Santa Monica, CA 90404: 
phone: 310-574-7400) 

Johnan Edlund, vocalist/guitarist for the European metal band 
Tiamat likes to describe the music contained on the group’s new 
disc, Skeleton Skeletron as “urban music.” But before anyone 
decides to turn that baseball cap backwards and slip on their Fubu 
gear, he doesn't mean that kind of urban music. With an increased 
focus on heavy guitar work, and a greater reliance on keyboard 
soundscapes, Tiamat has attempted to recreate the gritty, dark feel 
of a major city throughout the new album. Sometimes it works... 
sometimes it doesn't. Perhaps the album’s most exciting moment is OP Tg ga, BARON LL BULA LEREAL LGR LI LaLa gbetat gs ft 
the group's inventive cover of the Stones’ classic Sympathy For The re va HN WOKS sad ot AN HANHND NDOT 
Devil. Gri Lis’ VRON | \d vl ines at STUDIO WHEDIONEY g RAPMENT STUDIOS 


Ratings. *772 


JACOBS DREAM — 
“Jacobs Dream” 
U.S. power metal. 


“Revelation” 
In stores 3/7/00 


SIX FEET UNDER 
“Maximum Violence” 
Now available with limited 


edition live disc! 
Micrésconiy View 
*S co bslescapie Ress... 


| Unholy Crusade 


TOURNIQUET 
“Microscopic View Of A 
Telescopic Realm” 
“Favorite Band of 1999” -Hm Magazines Readers Poll. 


“The Downside” 
New album from New Jersey’s 
favorite metal stalwarts. 


LORD BELIAL 
“Unholy Crusade” 


Swedish black metal. 


aPlenit iti 


[PLAY LOUD © MTANIMEM WOLL Vik 


Live at the DYNAMO 


METALMEISTER aes A FATES WARNING 
“The DVD” page “Live at the DYNAMO” 
A Compilation of great saga peecernhka ge | Available on DVD & VHS. 


Metal Blade videos. , ke 
New mind crushing violence. Produced by Colin Richardson 


See CANNIBAL CORPSE live on tour NOW! 
sae, Coming Soon: CRADLE OF FILTH “From The Cradle To Enslave” E.P. and a new release from KING’S X 


- © 2000 METAL BLADE RECORDS INC. « Info Hotline (805) 522-7548 * www.metalblade.com * For a free catalog write to: Metal Blade Merchandise 4025 E. Chandler Bivd. PMB 70-D7, Phoenix AZ 85048 


CANNIBAL CORPSE, BLOODTHIRST 
(Metal Blade, 2828 Cochran St., Simi Valley, CA 93065; 
phone: 805-522-9111) 

Cannibal Corpse has a musical history that would make most other metal bands 
quiver in fear. Banned in Australia, Korea and other distant ports-of-call for the 
savagery and blood-lust featured in their overly-detailed lyrical lynchings. Blamed 
specifically by former presidential candidate Bob Dole as a source for the world's 
moral decay. And considered unmarketable by a variety of record labels, the CC 
brigade have long reigned as the ultimate death metal band. Now with the 
release of their latest effort, Bloodthirst, these merchants of mayhem have out- 
done even themselves. Such song titles as Ecstasy In Decay, Blowtourch Slaughter 
and Dead Human Collection tell you all you want to know about this band’s 
sick, perverted and outright disgusting approach. 

Rating: ** 


KOVENANT, ANIMATRONIC 
(Nuclear Blast America; P.O. Box 1074, Canal Street Station, 
New York, NY 10013; phone: 212-343-2797) 

Ahhh, it’s time for our monthly sojourn into the dark and eminently dis- 
turbing world of Scandinavian Dark Metal. We quiver in anticipation at 
the very thought! This month's victim... er, candidate, is Kovenant, and in 
all honesty, when compared to much of the metallic dreck emanating 
from their homeland, these guys ain't too bad. On their latest disc, 
Animatronic, this heavy-handed Norwegian threesome has updated 
their sound to some extent, dropping some of the blood-letting of yore 
and replacing it with a more contemporary (and more entertaining) 
blend of industrial and metallic styles. The results often bristle with ener- 
gy and emotion, marking this as this unit's most sophisticated disc to 
date. 

Rating: *** 


GOOSEFLESH, CHEMICAL GARDEN 
(Digital Dimension Entertainment, Inc., RO. Box 1074, joes ae art 
Canal Street Station, New York, NY 10013) Zt ie a - 
Gooseflesh are well named. Their style of heavy, scathing, overwhelm- ey pita 3 
1 ing heavy metal seems expressly designed to raise those little bumps in te a ; 
your arm. On their debut aloum, Chemical Garden, this Swedish quar- #& ;; Cc ae 
"4 tet proves that a new generation of Scandinavian metal merchants are 
| 4 on the way (thank God!) They also show that while they've learned the 
~ j lessons taught so savagely by their Dark Metal predecessors, this unit is 
quite intent on staking out their own piece of rock and roll real estate. 
Already some metal fans may know of Gooseflesh through their contri- 
butions to various Sepultura, Iron Maiden and Pantera “tribute” 
albums, but now it’s time for these guys to make a name of their own. 
Rating: *** 


Chemical Garden 


LYNCH MOB, SMOKE THIS 
(Koch Records, 740 Broadway, New York, NY 10003; phone: 212-353-8800) 

Most hard rock fans will instantly remember the name George Lynch from his ‘80s exploits with Dokken. While that band’s 
music occasionally veered towards the lame side, Lynch's burning guitar leads always seared themselves into the listener's mem- 
ory. Since he departed the Dokken scene two years ago, this guitar god has resurrected another of his former bands, Lynch 
Mob, and on their “return” effort, Smoke This, the band displays a surprisingly wide range of influences, styles and musical 
emotions. Elements of hardcore and funk blend with the expected dose of metallic mayhem, making this disc as au-courant as 
one could want. 

Rating: =27> 
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MORE FROM SANCTUARY: 
Digitally re-mastered CLASSIC HELLOWEEN 
(never before available domestically) 
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A Never Records Group Experience. Distributed by Proper Sales & Distribution - €-mail: info@nevprop.com - www.neverrecords.com 


Available at: 
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MUSIC & VIDEO no one knows Your music better! ser nrw 


Have It Forever, 
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COMPILED AND EDITED BY RENEE DAIGLE 


NOT ON THE SKIDS! 


BY RENEE DAIGLE 


Bach in concert at the end of the ‘80s when he sang, Youth 
Gone Wild with his previous band Skid Row. The lyrics were so 
convincing that the experience alone could have changed your per- 
spective on the meaning of rock ‘n’ roll and the word “rebellion,” all 
together! 
His youth and energy captivated the audience, so when he passion- 
ately sang his anthem— your heart simply related to 
what he was singing about. He made you want to 
belong in his world— even if it was for only 45 min- 
utes! 
Fast forward to the present... Sebastian is revisiting 
his childhood emotions through his music with his 
current band, Sebastian Bach and Friends. 
“We played 104 shows together— that’s a band! 
And, were not stopping! | had a lot of legal paper 
work that | had to get out of, because Skid Row 
kicked me out in December of 1996,” Sebastian 
said. 
“The band didn’t tell the record company, before | 
could legally sign another record deal, | had to get 
out of the one that | was on. In other words, | was in 
the same situation George Michael was in. No! Not 
the bathroom incident! But, the one in the court 
room,” he says chuckling. 
“Fm starting out again... You see, Skid Row only 
did three-and-a-half CDs— it’s like the pimple on 
the ass of my body’s work. | want to do 20 CDs! | 
think three CDs is a joke! You know, it's nothing,” 
explains Sebastain. 
“I'm just getting started. Singers get better with 
age, because they sing from the diaphragm and | 
have a lot more power in my voice, | enjoy singing 
more now then | did when | was younger,” notes 
Sebastain. 
“To me, rock ‘n’ roll is getting together with your 
buds and just having fun and making music! That's 
what Skid Row was, and now | feel like that again. | 
feel the same way when Skid Row first started out... 
fun!,” an enthusiastic Sebastian exclaims. 
"(ll Never Turn My Back On) Rock ‘N’ Roll. That's 
what it means... and | mean it! | think, if you can say 
that and mean it... you can be proud in that, 
because | don't know too many people who really 
mean that,” explains Sebastian. 
“To me it seems like a lot of rockers are in it to 
work or to make money or to get laid. Not me! | 
didn’t get into rock and roll for the chicks. You can 
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T= is something to be said for seeing a 19-year-old Sebastian 


78) NOT ON THE SKIDS! 


79) I'LL NEVER TURN MY 
BACK ON ROCK N’ ROLL 


88) LEARN TO FLY 


get chicks, if you're a doctor or a lawyer. You don’t need rock and 
roll for that! | got into it, because | love the sound of an E chord 
and a treble bass, screaming with the lights going down... and that 
feeling and the energy and the first chord... that’s why | do it, 
dude,” describes Sebastian. 

“| would like to say, please check out my brand new CD, 
Bring’em Bach Alive! available in record stores—now! This CD 
has five brand new songs and ten live classics. And, also come to 
my website: www.sebastianbach.com for all the latest tour dates 
and information. | would also like to say to my fans— it’s sure great 
to be talking to you again from the pages of Hit Parader maga- 
zine— it rocks!!” 
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| | (LL NEVER TURN MY BACK on) 
j | ROCK ‘N’ ROLL 


4 | Lyrics written by: SebastianBach yw 

4 | Lyrics and music written by: Sebastian Bach 
1 | and Wolf Hoffmann 

4 | Performed by: Sebastian Bach and Friends 


4 | HEY!!!! we're tired of livin’ on the outside 
Don't wanna live a life we THOUGHT 

| we'dknow 

| Too long the lowdown on the upside 

| |eat the peach fizz blow 


i | Do ya need it? Can you breathe it? 
§ | Can you see it? Youcanbeit — 

4 | We can't wait, we can fight it 

i | There's no way you can deny it 


# | Can you feel it 

i | Gettin’ stronger every day? 

# | Turn it louder! 

4 | Can't get no kick, if you got no soul 
) PUL NEVER TURN MY BACK ON 

‘| | ROCK ‘N’ ROLL 


1 | LOOK OUT!!!! the questions out 

| number the answers 

eal got the badges, but they ain't ce 
| no guns 

1 | Hornication the romancer 

} | You'renotthe onlyone 


| 
,| 


ai 

4 | Right away you get excited 

| So delicious and delighted 

1 | So you come and like it 

| We're the chosen and invited 


YF musiciansfriend.com 


Can you feel it 

Gettin’ stronger every day? 

Turn it louder! 

Can't get no kick if you got no soul 
I'LL NEVER TURN MY BACK ON ROCK ‘N’ ROLL 
Can you feel it 

Gettin’ harder every day? 

Can't get no fix if you got no soul 
Can't get no fix if you're in the hole 
Can't get no fix if you got no whole 
Can't get no licks if you shut your hole 


©1999 Get Off My Bach Productions 
(ASCAP)/Deaf Publishing (GEMA). Used by 
Permission. All Rights Reserved. 
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T-Shirts $17 B'S | / Necklaces ° 


(Most are silver plated) 


LARGE & X-LARGE (% Available in Medium) Shown omalles Bravia zise 


T2288 ALICE COOPER: CLOSEUP FACE an Bs ; with 18% Curb Chain $10 
T2092 BLINK 182: GARGOYLE oN : ; with 30“ Black Leather Cord $12 
pee Sah ae ibe Rw PRE to with 24“ Black Ball Chain $13 
T2166 FEAR FACTORY: SHOCK SYSTEM : f with 16" Black Cord Choker $13 
T2183 |.C.P.: ROOM ON FIRE : 
T2453 |.C.P.: GROUP IN MONKEY CAGE 
T2290 KORN: FOLLOW THE LEADER* 
T2260 KORN: KORN KiDs (BIG EYEs)* 
T2464 LIMP BIZKIT: SIGNIFICANT OTHER* 
T2217 LIMP BIZKIT: SCHOOL BUS/FACES* 
T2249 M. MANSON: KILL GOD,MOM & DAD 
T2246 METALLICA: KILL EM ALL* 


T2255 METALLICA: RIDE THE LIGHTNING* ; eee ‘ 
72475 MISFITS: VIOLENT WORLD ;, i ig ae 


T2305 OZZY: HITCHHIKING TO HELL 
T2461 PANTERA: BULL RIDER 
F T2445 POWERMAN 5000: MULTIHEADS 
= 72454 ROB ZOMBIE: DRAGULA 

yet : T2224 SIX FEET UNDER: Loco : 

BLACK METAL § are T2457 SLAYER: DEVIL W/LIGHTNING PARENT 
—+ T2435 SLIPKNOT: TRIPLE “S” 

T2352 SYSTEM OF A DOWN: HAND 
T2469 TYPE O NEGATIVE: BLoop CELLS 1 
A1015 ARMY OF DARKNESS: ASH* 
A1024 CARRIE: “ORIGINAL CARRIE” 
A1028 CLOCKWORK ORANGE* - 
A1014 EVIL DEAD: Guy/CHAINSAW* 
A1731 HELLRAISER: PINHEAD* 
A1023 THE EXORCIST: Possessed GIRL* 
#A1027 THE EXORCIST: Movie PosTER* 
A1732 THELOST BOYS: CAST KS 
A1007 THE SHINNING: JACK IN DooR* 
A1739 TEXAS CHAINSAW MASSACRE 


* Available in size medium 
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LGT26 Charlie Manson LGT38: Ro! e666 
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Sizes 3-13 
(no half sizes) 


S EYELET $110 10 EYELET $120 
DMT8B Black DMTI0OB. Black 
DMT8C Cherry DMT10C Cherry 


14 EYELET $140 


SLOLWY x 
A1744 * 


Ball size is approx. 1/4” Dia. 
Necklace length is 18* 


1318N Nickel- $5 


1318B Black- $6 
1318U Blue- $7] 20EYELET $190 bmTi4B- Black 
DMT20B_ Black DMT1I4C- Cherry 
awa Silver- * if purchasing Dr. Martens by Mail, it is 


Huge fiss ¢ law Ring best to call us, so we can verify your size 


_and reserve the boots you would like. 


SSR49 RLING SILY — SIZE: 8: Sterling Silver Endless Ball Hoop Earrings 
sf _ STERT rece ER ig SE ay Any Style - $5 each Molded 
‘i SIZES: 6-11 $13 aay $45 from IF 
: Lines Re rae _fien’s = P11- Row PVE Wristband L 7 at 
ES: Og 2) Q) () ae > Claw! (Small, Med Or Large) $6 CLR 1-Row Spiked Collar $18 | 


in sizes: 
6 1/2, 8,9 1/2 
11,125 


3 : ? 2) 10mm 12mm | 14mm 18 
- SSR48 SSR20 BHP1 BHP2 _ BHP3 P5 


Long Sleeve Shirts 


$20 LARGE & X-LARGE 


MOC75 Upside DOWN Cross 
7 MOCS8 C. MANSON: REM. KiDS... 
MOC65 BAPHOMET: GOATS HEAD/STAR © 


@ © sige ar RN 
AP78 1-Row Pyramid Choker $15 


SSR220 


PARENTAL 


§ MOC73 SECURITY MOC70 FREAK! EEE 
S MOC69 PORNSTAR MOC54 ANARCHY BS2_ (1" Spikes) Wristband- $16 
= MOC50 RouTE666 MOC79 Rap Sucks 7 Hay 1/2" Spikes) Wristband- $14 


BELTS Specify Size: 26°38” 


API8¢ AP73{; AP37% 
3 Row 2RowO ~~ | Row 


GESNER LEGION, PO BOX 497, DEPT. 83C , BROADWAY, NJ 08808 (908) 689-6571 y 


Delivery Times Insurance! 
For U.S. & Canadian Orders: Phoned in Credit Card Order: 1 week |) Orders up to $49.99- $1 


“MZ6 3-Row Chain Wristband $1: 
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Orders $5 to $29.99- $3 Mailed in Money Order: 2 weeks Orders over $50- $2 


Orders $30.00 to $49.99- $4 Mailed in Personal Check: 4 weeks . 2 AP36 1-Row Spiked Belt 
Orders $50.00 to $79.99- $5 * Delivery times may vary mks tes be at (26" : 38") $25 f 
your insured order is lost 3 
Orders $80.00 to $99.99- $6 Shipping & Handling Charges must }] in shipment, Gesner Legion Not Pictured: : 
Orders $100 & More- $7 be added to all orders, Jnsurance is |] will replace it free of charge. PS2 2 Prong 1/2" Pyramid Studs P3 3-Row Pyramid Wristband $12) 


Foreign Orders: Double the above Optional. DV P1APTAR Gon! Foreign: Double the above. (25) $5 (50) $8 (100) $14 


rc ; < 
All orders, MUST include Shipping & Handing Charwes. oc cs8.s  GESNER LEGION, PO BOX 497, DEPT 83C, BROADWAY, NJ 088081 


“ORDERS: cca 4} 


Shipping & Handling & Insurance (see boxes above) City 


NO c.oO.D.’sS 6% Sales Tax- NJ Residents Only |_| . » > (908) 689. 6571 _ 


Foreign Money Orders in U.S. Dollars Only! Total 
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Blink 182 Blink 182 paelcnanber Conlchamber CodlChanber Coalchamben K. Cobain K.Cobain K.Cobain FearFactory FooFighters Garbage Godsmack Godsmack Godsmack 
JZ817 JZ967 JI862 J1863 JI864 J1191 [B] JE524 J1479 JZ935 J1I765 JZ972 JZ863 JZ855 JZ884 JZ928 


Green Day InsaneClown Join the Army Kid Rock Korn Korn Korn Korn Korn Korn Korn x Korn ; Limp Bizkit Limp Bizkit Limp Bizkit 
JHO40 JZ861 JL228 J1758 JE181 JE182 JE378 JE379 JE535 JE585 eke dies JE487 JE495 JE558 


Limp Bizkit ise Bizkit Limp Bizkit WM Mansak M.Manson M.Manson Misfits "NIN NIN NIN ‘Nirvana ‘Nirvana : ‘No FX 7 No FX ’ Gray. 
JE560[B) JE562 JE568 JH119 JH267 JH899 JE030 JE590 J1I252 J1534 JE024 JE370 CL471 CH348 JE531 


Ra 2/Mach Roge/Mach Rage/Mach Rage/Mach Silverchair Slipknot Slipknot Stained ‘Stained Sub-Pop : 3H j Tool ; Tool Rob Zombie Rob Zombie 
E291 £538 56607 FE608 JZ512 JI846 | JI875(*)  JE555 JE588 JI056 JZ971 JE183 JE570 JH333 JH366 


BAUHAUS, Gotham JI565 KORN, stripe logo JE223 NIRVANA, Nevermind JH274 ROB ZOMBIE [girl's tank top] $ 
BLINK 182, Gargoyle JE380 LIMP BIZKIT, Limp Lager JE332 NIRVANA, Sketchbook JH367 ROB ZOMBIE, Dragula (*) TNDBREAKER JACKETS 39.9 
BLINK 182, Sluts/group JE486 LIMP BIZKIT, group JE428 NIRVANA, Sliver JI400 WHITE ZOMBIE, Group [L] JWBOO8 LIMP BIZKIT 


BUSH, Gavin/Halo : JE494 LIMP BIZKIT, School bus JE551 OFFSPRING, Sell Your Soul JWBO13 SLIPKNOT, black 

COAL CHAMBER, new CD cover|JE517 LIMP.BIZKIT, Spacey JE507 ORGY, logo VARIOUS OTHER STUFF JWBO016 SLIPKNOT, maroon 

KURT COBAIN, in star JE525 LIMP BIZKIT, Ladies Nite (*) |JE569 ORGY, Energy/grou JB964 KORN: Biography book 14.95 
KURT COBAIN, in robe JE528 LIMP BIZKIT, Clowning Around |JH360 PANTERA, Peel Fees JE391 KORN: girs een if 17.00 HOODED SWEATSHIRTS... 39,95 
KURT COBAIN, {girl's babydoll]} JE544 LIMP BIZKIT, Significant JZ918 POWERMAN 5000, group JK267 KORN: baseball jersey ! JHSO22 COAL CHAMBER 

DANZIG, Sacrifice JE545 LIMP BIZKIT, Yo JE253 RAGE/MACHINE, Nuns/Guns |JK272 KORN: weld babydoll.. 18.00] JHSO24 SLIPKNOT 

DEFTONES, Sketch/group JE548 LIMP BIZKIT, Fat Martian JE587 RAGE/MACH, Gear [babydoll T]}J5471 KORN: football jersey 29.00] JHS016 SOULFLY 

DEFTONES, Star logo JE561 LIMP BIZKIT, Nookie JE606 SEVENDUST, Home JS503 KORN: Hockey Jersey 90.00 RISTWATCHES : 37 9 
DEFTONES, Shao JI916 MACHINE HEAD, Dragon logo |JI874 SLIPKNOT, Triple S JO159 KORN: Winter/longslv T....24.00 Bock . 
FEAR FACTORY, Edge Crusher |JHO88 M.MANSON, Fish logo JI876 SLIPKNOT, logo [babydoll T] |JB982 LIMP BIZKIT: biography ...11.95} JWW16 KORN, logo 

FILTER, Band JH175 M.MANSON, Hard Road - |JI912 SLIPKNOT, Barcode logo [red] |JM153 ORGY: lycra ringer T 22.00] JWW50 LIMP BIZKIT Fat Martian 
HOLE, Fire/group JH234 M.MANSON, God/TV JI913_ SLIPKNOT, Purity [green] JO168 SLIPKNOT: longsleeve T...24.00 % 

HOLE, Wolf [girl's babydoll T] |JH266 M.MANSON , Pill ‘|JI923 SLIPKNOT, "Sic" S501 SLIPKNOT: workshirt 40.00 NECKLACES eee 20 af N 
INSANE CLOWN, Fire photo |JH268 M.MANSON, gurney photo JE266 S.PUMPKINS, Sadness JCAP273 SLIPKNOT: baseball cap 16.00} JJNO20 HOLE 

INSANE CLOWN, Monkey JH359 M.MANSON, Bigger than Satan|JE556 STAINED [girl's babydoll T] | |JPULO74 SLIPKNOT: ski cap 15.00} JJNO21 KORN 

KID ROCK, shiny suit JH982 MMANSON, Sweet Dreams JE597 STAINED, Doll Parts VLD EO JJNO30 LIMP BIZKIT 

KORN {girl's babydoll T] JE509 METALLICA, face-off JZ970 STATIC X, group JINO25 ORGY, nameplate 

KORN, Follow the Leader JE490 NIN, Broken JH221 SYSTEM/DOWN, Hand JVR9956 KORN: R U Ready 14.98 METAL KEYRINGS f 10. V) 
KORN, Kid w/CD player JI613 NIN [girl's babydoll T] JH351 SYSTEM/DOWN, 3 faces JVR3705 KORN: Who, Then 19.00 coope, 
KORN, Little Slugger JI885 NIN, Fragile JH379 SYSTEM/DOWN, cartoon band |JVR9013 LIMP BIZKIT: Kick Ass 14.98] JAKLO1 KORN 


KORN, Krystal K [babydoll T] |JI886 NIN, Fragile [puff logo] JE741 TOOL, Wrench JVR9016 M.MANSON: God/TV....19.95] JAKLOO2 LIMP BIZKIT 
KORN, animated group [grey] |JE195 NIRVANA, Group/bed JH273 ROB ZOMBIE, big face (*) JVR9957 RAGE/MACH: Bio 14.98} JAKLOO4 ORGY 


SINCE ITS NOT FREE, SEND YOUR CHECK OR MONEY ORDER TO US AT: CRENIT ( AR 
BURNING AIRLINES J30 - P.O. BOX 3757 - TRENTON, NJ- 08629-0757 
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38912 SAMHAIN 38269 SEPULTURA $8872 SEPULTURA | 
Woman & Siaulis* Semural 


> Snapease 
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38167S.MACHINES  38584SYSTEMOFA.. 38869 TED NUGENT 38907 TOOL 38806 T.O. NEGATIVE 38219 VENOM 
Setze Control Red Guy Mercury On The Pili Stall X-Ray The Evil One* 


3322 AC/DC Oval Logo 
3258 AEROSMITH Aeroforce One 
525 BLACK FLAG Bars/Logo 
13822 BLINK 182 Crappy Punk Rock 
17290 BOSSTONES Let's Face It 
5225 CANNIBAL CORPSE Butcherd At Birth * 
194 CANNIBAL CORPSE The Bleeding * 
18274 COAL CHAMBER introspect 
7368 CRADLE OF FILTH Fallen Angel” 
13833 CRADLE OF FILTH Cruelty & Beast 
3860 CULT Love/Symbols 
18820 DEVIL Faces 
2207 EMPEROR In The Nightside Eclipse 
8736 FEAR FACTORY Obsolete 
38774 GODSMACK Pentacle On Fire 
3330 GRATEFUL DEAD Dancing Bears 
329 GRATEFUL DEAD Commemorative Tour 
323 INSANE CLOWN POSSE The Great Milenko 
843 JRON MAIDEN Bursting Eddie 


38853 JIMI HENDRIX Stone Free 

38285 KORN Big Eyes Caricature 

38254 KORN Follow The Leader 

37581 MACHINE HEAD Hands 

38834 MACHINE HEAD Burning Bed . 

38286 MARSHALL Flames Logo 

38443 MEGADETH Necro 

18274 MINOR THREAT lan With Head In Hands 
33004 MISFITS Horror Business 

33338 NINE INCH NAIL The Becoming * 
21405 NINE INCH NAIL Black Downward Spiral 
38341 NOFX Lousy Lovers 

38515 OBITUARY Dead 2 

37173 OBITUARY End Returns 

37226 OFFSPRING Ixnay On The Hombre 
38852 PANTERA Panther/Skulls 

38845 PINK FLOYD Flight 

38844 ROB ZOMBIE Thirteen Thirteen 

36495 SCREECHING WEASEL Weasel Faced 
37829 SEPULTURA Beneath The Remains 
38277 SEVENDUST 7*Dust 

38273 SOULFLY CD Cover 

37189 SUBLIME Dragon 

38324 SUBLIME Bradley Photo 

37820 TYPE O NEGATIVE Testosterone 


23522 MISFITS Logo (XL Only) $35.00 

23515 NOFX Lousy Lover $37.50 

23518 OPERATION IVY Logo/Ska Man $37.50 
23508 RAMMSTEIN Logo (XL Only) $37.50 


SZ SIS 


hA GIA CHANDISE 


38631 BLINK 182 Tattoos And Boxers 
38929 BLINK 182 Group Close Up 
21081 BOB MARLEY Smoking Joint 
36789 BOSSTONES TV/My Three Sons 
12677 CARMEN ELECTRA Bending Over 
14575 CINDY CRAWFORD Cut Offs 
27393 COAL CHAMBER Group Photo 
pea 27392 COAL CHAMBER Group w/ Flames 
#138928 COLLECTIVE SOUL Live Shots 
§ 25405 DEFTONES Band Photo 
#133518 FEAR FACTORY Group 
Be 23528 GARBAGE Version 2.0 Group 
#137267 GARBAGE Group Shot 
38725 GODSMACK Group 
38695 HOLE B&W Group Sitting 
37876 1.C.P, Group 
38614 1.C.P. Firehouse 


11114 AC/DC Oval Logo 
13969 BLACK FLAG Bars & Logo 
26704 BLACK SABBATH Logo 


13828 DEICIDE Logo 
37417 DESCENDENTS Logo 


38702 1.C.P. Tiled Room 

12678 JENNY MCCARTHY In White 
16977 JIMI HENDRIX w/ Guitar 

37879 KMFDM Deutschland 

37878 KMFDM Xtort 

38345 KORN Follow The Leader 
34336 KORN Big-Eyed Caricatures 
37556 KORN Grafitti Group Shot 
23662 KORN Dogs And Bikes 

13037 LED ZEPPELIN 4 Live Photos 
11165 LED ZEPPELIN Swan Song 
38828 LIMP BIZKIT Significant Other 
38371 LIMP BIZKIT Graffiti 

38930 LIVE Logo and Group 

26875 MARILYN MANSON Cellophane 
23648 M. MANSON Group Shot 1999 
26876 M. MANSON Mechanical Animais 
26150 M. MANSON Naked With Bible 
38537 METALLICA Garage Inc. 

38607 METALLICA Garage Days (Blue) 
36508 NINE INCH NAIL Silver/Black 
17897 NIRVANA Group 


11118 KISS Logo 

29023 KORN Logo (White on Black cap) 
29022 KORN Logo (Black on Tan cap) 
11138 LED ZEPPELIN Logo/Blimp 
21529 MACHINE HEAD MH Logo 
38507 MARSHALL Logo 

37889 MATCHBOX 20 Logo 

38600 MERCYFUL FATE Logo 

37857 METALLICA Stripe 

38758 METALLICA 3D Ova! Logo 
18527 MISFITS Skull 

22170 NINE INCH NAIL Coiled Insect 
37184 NINE INCH NAIL NIN Logo 


21083 NIRVANA Kurt Smiling Close-up 
38535 OFFSPRING Americana/Uncle 
15144 OZZY Hitchhiking To Hell 

37737 PAMELA ANDERSON Closeup 
38829 PANTERA Group & Logo 

20422 PINK FLOYD Division Bell 
18365 RAGE A.T.M. Live On Stage 
38567 RAMMSTEIN Herzeleid 

38752 RICKY MARTIN Portrait 

38429 ROB ZOMBIE Rob With Monster 
34764 SEPULTURA Bloody Roots 
15234 SEVENDUST Group 

37265 SHERYL CROW Full Portrait Shot 
38630 SILVERCHAIR Neon Ballroom 
38751 SLIPKNOT Different Wildlife 
16815 SM. PUMPKINS Gothic Image 
18378 SOULFLY Group/Logo 

36992 STEVIE RAY VAU Live 

15381 SUBLIME Brad Nowell 

37140 SUBLIME Fern’s 

37557 TOOL Man Emerging From Water 
33520 TYPE O NEGATIVE Group 


32260 RAGE A.T.M. Molotov Cocktail 
35245 RAGE AGAINST M Star/Logo 
38506 RAMMSTEIN Logo 

36852 ROB ZOMBIE Robot Head 
37606 SCREECHING WEASEL Logo 
38377 SEPULTURA Red “Against” Logo 
11122 SLAYER New Logo 

38803 SLIPKNOT Logo 

13742 SOULFLY Logo 

21577 SOUNDGARDEN Superunknown 
38733 STAIND Logo 

13939 STEVIERAY VAU Logo 

3798% SUBLIME Logo 


23511 SEPULTURA Sepultura/Logo (XL Only) $37.50 
510 COAL CHAMBER Face Logo (XL Only) $37.50 38802 SLIPKNOT “S” Logo/Barcode(XL Only) $37.50 
#3514 CRADLE OF FILTH Supremacy (XL Only) $37.50 23513 SOULFLY Soulfly/Logo (XL Only) $37.50 
#3505 F. FACTORY Camouflage Logo (XL Only) $37.50 23519 SUBLIME Cuban Logo 
4888 FENDER Vintage Logo $29.95 23512 TYPE O NEGATIVE Logo (XL Only) $37.50 
17 GREEN DAY Jump $37.50 23516 VOO. GLOW SKULLS Monster On Bike $37.50 


38426 FENDER Diamond Logo 
36943 FUGAZI Logo 

37423 GARBAGE Logo/Version 2.0 
38722 I.C.P. Milenko/Logo 

17305 IRON MAIDEN Eddie/Logo 
23475 JIMI HENDRIX Silouhette Logo 


13935 NIRVANA Smiley Face/Logo 
13829 OBITUARY Logo 

37598 OPERATION IVY Logo 

11120 OZZY OSBOURNE Logo 

17847 PANTERA Logo/Skull 

11126 PINK FLOYD Crossed Hammers 


33042. TOOL BlurLogo 

17845 TOOL 3D Logo Khaki/Black 
13938 VAN HALEN 3D Logo 

37607 VOODOO GLW SKULLS Monster 


17346 1.C.P. Great Milenko/ICP Logo 
12612 KORN Life Is Peachy 

12613 KORN Oval Logo 

22325 LED ZEPPELIN Swan Song 
37348 LIFE OF AGONY Ugly Mask 
38532 LIMP, BIZKIT Clown Strings Logo 
12446 LIMP BIZKIT Crossed out Logo 
37266 MARILYN MANSON Ange! 
36423 M. MANSON Lightning Bolt Logo 
34781 METALLICA Hetfield Skull 
34782 METALLICA Gimme Fuel 

24508 MONSTER MAGNET Logo 
38811 MXPX Punk 

20916 NIRVANA Happy Face 

21970 NOFX Saved My Sex Life 

17344 OBITUARY Logo 

38485 OFFSPRING Americana 

37349 OFFSPRING Ixnay Lp Cover 
38812 ORGY Candyass 


32596 PANTERA 101 Proof 

38365 PANTERA Chevron Logo 

38740 PEARL JAM Russian Star 

21972 PENNYWISE Logo 

16754 PRIMUS Crown Logo 

33468 RAGE AGAINST M Monk On Fire 
38809 RAGE AGAINST M. Logo/Photos 
21400 RANCID Mohawk 

11329 ROB ZOMBIE Hellbilly Deluxe 
38533 ROB ZOMBIE Robot 

22336 SEPULTURA New Logo 

12471 SEVENDUST Group Photo/Logo 
21025 SLAYER Chalk Outline/Logo 
36416 SM. PUMPKINS Bar Code Vortex 
12960 SOULFLY Name Logo 

14844 SUBLIME License Plate 

14559 SYSTEM OF A DOWN Collage 
34793 TOOL Guy Underwater 

17343 TYPE O NEGATIVE After Dark 


By. be J 
17124 METALLICA Master Of Puppets i d 
17125 METALLICA Justice " # 
17126 METALLICA Scary Guy* eect 


23075 BEATLES Please Please Me $15.00 
27187 BLACK CROWES Remedy $15.00 
38955 DEFTONES Cinco Photo 

17132 INSANE CLOWN POSSE Monkey 
17129 KORN Stretch Logo 

17127 KORN CD Player 


38953 METALLICA Garage Days 

27373 PEARL JAM VS Cover $15.00 
18287 R.E.M. Monkey On Bike $15.00 
17128 KORN Silver Stripe 20891 SNOOP DOGG Crossbones $15.00 
17131 KORN Follow The Leader 18343 SOUL ASYLUM Coast $15.00 
15241 LEMONHEADS Come On Fee! $15.00 20889 WOODSTOCK '94 2 More Days $15.00 
38954 LIMP BIZKIT Fat Martian 19027 WOODSTOCK Nine Lagos $15.00 


21475 BEASTIE BOYS Retro Logo 
21403 BEASTIE BOYS Sardine Can 
33534 BLINK 182 Crappy Punk Rock 
12614 BUSH Razorblade w/ Logo 
19782 COAL CHAMBER Starburst Logo 
38839 COAL CHAMBER Logo On Blue 

fa 30/23 DEFTONES Logo w/ Star 
17341 DRAIN S.T.H. LP Cover 
38724 FEAR FACTORY “FF” Bar Logo 
38813 FEAR FACTORY Camouflage 
33427 FILTER Chrome Oval Logo 

f 16630 GODSMACK Tribal Sun 

# 24509 GOO GOO DOLLS GGD Logo 

2455 1.C.P. Logo wi Faces 


13684 BATMAN Batman Logo 
665 BLACK SABBATH Live 

681 BOB MARLEY Face w/ Flag 
8664 COAL CHAMBER Face/Logo 
3664 KISS Kiss Army 


ie 666 OZZ¥ Ozzman Cometh : 
38842 IRON MAIDEN Eddie Crossbones 
38841 LED ZEPPELIN Logo 

38840 PANTERA Skull & Crossbones 


NGS LEM LIT TENOR LILLE MRL IDI 


32406 LED ZEPPELIN Green w/ Symbols 
32405 LED ZEPPELIN Black w/Logo 
33694 MACHINE HEAD Diamond Logo 
36797 METALLICA Ninja Star Logo 
32414 MISFITS Skull 
38113 NINE INCH NAILS Logo 
37600 OPERATION IVY Logo 
36544 PANTERA Red & Black w/Logo 
32404 PANTERA Green/Logo 
37989 PINK FLOYD Dark Side Of Moon 
32399 PINK FLOYD The Wall 
37988 PRODIGY Black/Logo 
37150 SLAYER Striped w/Logo 
37144 SLAYER Red & Black Striped 
33129 SLAYER Black w/Logo 
38905 SLIPKNOT Logo 
33125 SNAPCASE Logo 
33885 STRIFE Logo 
37694 SUBLIME Green/Yellow Stripe 
37695 SUBLIME Logo 

6 38961 SYSTEM OF A DOWN Logo 
$6547 LED ZEPPELIN Purple/Gold Logo 37306 WHITE ZOMBIE Striped w/Monster 


mail to: po box 4206 « dept. 160 * hopkins mn 55343 


jlease print clearly 


83130 AC/DC Back In Black 


138686 BAD RELIGION Logo 
400 BLACK FLAG Bars & Logo 


87143 BOSSTONES Black/Bulldog Logo SHOO Lae anos PEVLLOG 


38660 FEAR FACTORY “FF” 
38663 KISS Kiss/My Ass 
38479 LIMP BIZKIT Logo 
38662 OZZY Cross Logo 
38482 RAMMSTEIN “R” Logo 


Use This Order form or Make Your Own 
Include all Information seen here. 
Any Questions Call (612) 942-7895 
Customer Service Open: 
Mon.- Fri. 9am to 9pm CST & Sat. 9am to 7pm CST 


Send Check, Money Order, or Cash (US Dollars Only) 

Shipping and Handling: US - $5 Canadian & Foreign Countries - $12 
Express Shipping - $12 (Continental US Only & No Po Boxes or APO’s) 
Credit Card Orders - $7 (S12 for 2nd Day Air Delivery - US Only) 


* Features Offensive Words/Scenes 


38601 EVERCLEAR 3 Little Guys/Striped 
32419 FEAR FACTORY “FF” Logo 
82415 GRTFL DEAD Steal Your Face 


38665 TYPE O NEG. Logo/13 38477 TYPE O NEG. Logo 


L ¥OutS~ We TOR AN sho Kermess 


ps FEATURING: RAY GILLEN (FORMER VOCALIST OF ae we |=) FEATURES: JOHN WEST (ARTENSION), MIKE STARR © FOURSTUDIOSONGS AND FOUR LIVE SONGS 
H} ©=BADLANDS/BLACK SABBATH), MIKE STARR (FORMER fe : (FORMER BASSIST OF ALICE IN CHAINS), JOHN MCOY FEATURES: RAY GILLEN (FORMER VOCALIST OF 
fig BASSIST OF ALICE AND CHAINS -FEATURED ON FACELIFT, § a (FORMER BASSIST FOR GILLEN), AL ROMANO BADLANDS / BLACK SABBATH), BOBBY 
DIRT, SAP) BOBBY RONDINELLI (FORMER DRUMMER VIDEO $13.99 (GUITARIST OF SUN RED SUN), BOBBY RONDINELLI RONDINELLI (FORMER DRUMMER OF RAINBOW / 


OH BAN SON ASEAC EASE in) GIRS. MN PLUS $1.50S &H (FORMER DRUMMER OF RAINBOW / BLACK SABBATH) [aes BLACK SABBATH) 
(GUITARIST OF SUN RED SUN) 


GIDGET GEIN’S SOLO ALBUM 
(EX - MARILYN MANSON BASS PLAYER) eV errr eS 
FEATURES: AL ROMANO (GUITARIST OF SUN RED FEATURES: CLASSIC REISSUE OF THE BRUTAL THIRD ALBUM 
SUN) BOBBY RONDINELLI (FORMER DRUMMER OF CHRIS CAFFERY OF SAVATAGE 
RAINBOW / BLACK SABBATH 


_ Uli Jon Roth - Voyage to Avalon 3 cd Box Set, Cro-Mags - Before the Quarrel (Original 
Demos), Dr. Butcher - S/T, Sun Red Sun - 3 cd Box Set (Remastered) Includes: Sun Red 
Sun - S/T, Sun Red Sun - Lost Tracks, Ray Gillen - 5th Anniversary Memorial Tribute 


All cd’s $12.99 plus $1.50 for shipping and handling « Available by 7-day quick mail order! 
Credit cards accepted! « Available exclusively at Crook’d Records 
P.O. Box 25 Dept. A, Jamestown, NC 27282 / tel: 336.454.0040 
Website: www.crook-drecords.com « Wholesale inquiries welcome 
Also available at www.amazon.com and www.cdnow.com 


CRDRCAD 


BEST BY MAIL 
Rates: Write National, Box 5, Sarasota, FL 34230 


FINANCIAL 

FREE DEBT RELIEF! Not a loan. Not bankruptcy. Lower pay- 
ments and interest instantly. Private. Call Amerix Now. 1-800- 
i ela OUI a2 Jaan 
FREE CASH GRANTS. Up To $50,000. Anyone Can Apply! 
Free Report: (609)443-0793, Grants2K, Box 635, Cranbury, 
NJ 08512-0635. 

OF INTEREST TO ALL 
LARGEST ROCK AND ROLL store in the USA. T-shirts, jew- 
elry, clothing, leather, shoes, piercing jewelry, hair color, coolest 
stuff on earth. www.altshopcomplex.com/28 
ROCK VIDEO/AUDIO. Zeppelin, VH, Ozzy, KISS. A-Z 4000+ 
titles. $1 catalog. Aiber, 348 Versa, Sayville, NY 11782. 
aldrel@ aol.com 
LOTTO SECRETS YOU WIN, Pay 1%, $3.00 S&H, no checks. 
Calvin, POB 879, Niland, CA 92257. 
WARES FROM THE UNDERWORLD! Chicago Police & Mo- 
torcycle jackets, shoes, boots, t-shirts, sterling silver, piercing 
jewelry, Lariche directions hair color. Blair Witch Merchandise 
Ultimate rock shop! www.etwisted.com/28 
SATANISM! Information: Order of Shaitan, Box 16741, Balti- 
more, MD 21221. 
MASS DECEPTION IN THE HEALTH AND NUTRITION FIELD 
1-888-456-0449. 


VIDEOS 


LIVE ROCK/METAL Concerts On Video. 1000's to choose 
from. Best quality/fastest delivery. Huge catalog $2.00. Inter- 
ational Transfers, PO Box 313, Dept-HP, Revere, MA02151. 


n 


Sample photos also available 
at $1.00 each 
S&M ROCK PHOTOS 


. PO. Box 6064 (H), Laguna Niguel, CA 92677 


SAVE 
MONEY, 


SUBSCRIBE 
TODAY, 
DETAILS ON 
PAGE 87. 


OR IF YOU 
MISSED ANY 
ISSUES, 
SEE OUR 
BACK ISSUE 
AD ON 
_ PAGE 86. 


STRONGER 


In Just 5 to 7 Days! 


Now, you too, can have easy to man- 
age magnificent full-flowing tresses. 
Amazing HAIR BEAUTY formula, de- 
veloped through scientific research, ex- 
pands the size of each individual hair *® 
You have more flex and more stretch for 
that longer, thicker, fuller appearance. ad 
Works so fast, you'll thrill to dramatic results in 
just 5 to 7 days. ‘Looks like 3 months of growth—in 
only one week's time. You'll look years younger. And, 
of course, no split or broken ends. Contains no 
grease or alcohol, looks natuial. Safe for tinted, 
dyed or bleached hair. Send only $6.95 + $2 P&H for 
3 months supply. (Save! Order full 6 months supply for only 
$11.95 + $3 P&H.) MONEY BACK GUARANTEE. 
VALOR ENTERPRISES, INC., Dept. H-52-J 
654 Madison Ave., New York, NY 10021 


stagewear Specialists 


All New Men’s & Women’s 
ROCK/GLAM Apparel + 
Lipservice 
Largest Color Catalog Ever!!! 


Dynamite Boutique 2000 
P.O. Box 931208 
Hollywood, CA 90093 __ | 
(SEND $2.00 FOR CATALOG) _! 


BACKSTAGE PASSES 
AVAILABLE NOW! 


—LAMINATED AND DURABLE— 


WHAT A NOVELTY GIFT!!! 


Display them, Hang them, Collect them, 
or just show them off! 


LET US KNOW WHAT PASS YOU 


WANT AND SEND: 
$5.00 for 1, or choose up to 5 bands for $20.00 
send a self addressed stamped envelope to: 


BACKSTAGE PASSES 
419 Main St. Ste 17 
Huntington Beach, CA 92648 


Km KKK KKK KKK KKK KKK KKK 
Musicians!! Rock 'n Rollers!! 
and other good people!! 


STAGE CLOTHES 


Leather Jeans — Dr. Martens 
Biker Jackets - Stretch Jeans 


STAGE CLOTHES, USA 
P.O. Box 1178 
Maple Grove, MN 55311-6178 
Send $2 For Our Big New Catalog 


% + > > tt Ot OH OE OE OE 
+ + +t FF HH 7 EE 


Kaew Ka KKK KKK Kak KKK 


6 FREE 
6 for $1 2 BIRTH CERTIFICATES / “QQup 
Receive Materials To Make Laminated / ts 
Photo ID's On Any Typewriter : ye i 
Money Back Guarantee 
Void where prohibited 


Send $12 To: Identification Systems _ 
Dept. 23, Box 1267, Wilmington, NC 28402 “ 


CA 
andid P 
celebrities Onstage & Offstage. 
Send self addressed stamped en- 
velope for lists — you must name 
your favorites. 
PHOTOWORLD-HP 

P.O. BOX 20747, HOUSTON, TX 77225 


POEM WANTED 


FOR 
SONGS & RECORDS 


There may be OPPORTUNITY in booming music business. 

AMERICA'S LARGEST STUDIO wants to see your material. { 

No special training needed. Write words as you feel them. 

We'll tell you if they qualify. All types: Ballad, R&R. country | 

& western, folk, sacred, gospel, R&B, soul. Examination : 

FREE. Send poems to: FIVE STAR MUSIC MASTERS, 
P.O. Box 207, Dept. 3T DEDHAM, MA 02027 : 


IMPORT&RARE CD,VIDEO CATALOGS 
all titles listed a-z,thousands titles 
available, huge selection metal, rock& 
pop,send want lists,send 5$ to CDI P.O. 
BOX 2918 ACTON, MA. 01720-6918 PH- 
FAX 1-781-259-4371, accept p.chks,mc, 
visa, intemet:http:/Avwww.csmonline.conv 
cdi e-mail: cdiideo@aol.com 


How to WAITe SELL and PUBLISH 


YOUR OWN SONGS 


Learn how to write songs correctly: How to get them 
- recorded: How to sell and promote them. Secrets and 
methods used by professionals. Information FREE. 
Ace Publishing, Box 1216H, Randolph, MA 02368 


.concertphotographs.com 


Click 
Here 


Win Photos - Free Downloads - Free Shipping 


POEMS WANTED 


SONGS COMPOSED FROM YOUR POEMS 
RECORDING & PUBLISHING AWARDS 


$100,000 ALREADY AWARDED! 


BROADWAY MUSIC PRODUCTIONS 
Box 7438 Dept. HP Sarasota, FL 34278 


BACK Is8US8,, BAGH iBall 
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Rock 


LIMITED COLLECTOR’S EDITION 


CD-3304 


CD-2831 


CD-2754 
CD-3516 


CD-3332 


CD-3517 
CD-2528 


CD-1593 
CD-2641 


CD-2666 


CD-2840 


CD-2106 


CD-3613 
CD-2972 
CD-2854 


CD-1506 
CD-1565 


CD-3003 


CD-2751 


CD-2910 
CD-3224 


CD-3514 
CD-3351 
CD-3617 


CD-3025 
CD-3336 


CD-3505 
CD-2648 
CD-3390 
CD-1515 
CD-3303 
CD-3261 
CD-2647 
CD-3412 
CD-3350 
CD-3614 
CD-3618 
CD-2470 
CD-3133 
CD-358 

CD-2926 
CD-3560 
CD-3355 
CD-2595 
CD-2827 
CD-3288 
CD-3052 


CD-3136 


CD-2472 
CD-2814 


CD-3339 
CD-2605 
CD-3364 
CD-3513 
CD-3520 
CD-3565 
CD-2808 
CD-2644 
CD-2699 


CD-2806 
CD-2859 


CDF-2378 - Bon Jovi - 
CD-3300. 


~ E. Clapton, J. Page, J. Beck - Three Guitar Giants and 
Their Seminal Works (3 CDs) ............. Bech enn ets $45.00 


— AC/DC - From Down Under (live at Hammersmith 


Odeon 1979, with Bon Scott!) ......... Berne re Lees $29.00 
- Alanis Morissette - Head OverFeet (Live tracks) .. $14.00 
- Alanis Morissette - Joining You (Vol. 1&2) (Live 

and remix tracks) ........-.. feaeeo2 8.00 
- Alcatrazz - The Best of Alcatrazz (Live ‘tracks with 

Vi Malrnsteen; S= Vat) fc. -1:cccera teeta rece $23.00 
— Alcatrazz - Live Sentence (1984) 00.0... eee $28.00 
- Alice In Chains - Heaven Beside You (Live and 

demotracks) si coae accepts eeoneeeir: $28.00 
— Beatles - The Complete Rooftop Concert ............. $30.00 
- Beatles - Yesterday & Today (Original mono and 

stereo mixes, with original butcher cover) ............. $30.00 


- Beatles - (George Harrison) - “Somewhere in 
England” The Original Tacks Previously Unreleased! 


Plus 15 tracks (George with Clapton, Starr, Plant) .. $29.00 
- Beatles - (John Lennon) The Imagine recording 

SESSIONS. OULLAKES siya caretsvon sets cases theeetassseaersser cess $29.00 
- Black Sabbath - Live at the Universal 

Amphitheater 1994 (2CD'S) ........-.ssesseseseseeeeeeeesees $58.00 
- Blink 182 - What's My Age Again? (Vol. 1 & 2) 

Ince dave concertitracks salor.te-enseenseceeceet recs $26.00 
- Bob Dylan - You May Call Me Jimmy (Live in 

Luxembourg, "96)i2iCD'Si. se. wettest secctcasencaen tee 55.00 


- Bob Marley - In the Name of the Lord (incl: rare 

liveltracks°197330)\ceh:, Aan eae cer peers tiie Sats $30.00 
- Bon Jovi - |'ll Sleep When I’m Dead (Live Tracks) $17.00 
- Bon Jovi — | Believe (Live Tracks) ................... ype 
Document (Live in Tokyo ‘85) . 
- Bon Jovi - Miracle (Live and edit tracks) 
- Bruce Springsteen — The Lost Masters, Essential 

Collection (Incl: Demos and studio outtakes 

1977-1983) AVCDs Was Sark Sars, shen soecce tes ee ee $55.00 
- Bush - Keep It All the Way (Live at RFK Stadium, 


Washithigtom'95)) ict nc chs etree aan eentees $29.00 
- Bush - Live Bomb (Live in Canada 1995) .............. $29.00 
- Bush - Bone Driven (Vol. 1 & 2) (Rare remix tracks 

&-GD-ROM Video) at. cescornbe ce cerangt tszcerssotes eater oes $28.00 


- Clash - The Singles ................+. + 
- Coal Chamber - Loco (Rare tracks) «00.0.2... $14.00 
- Creed - Higher and My Own Prison (Rare 2-CD set 

incl: live and rare tracks) .......2....ccesesceesesesceeseeeenstes $27.00 
- Cure - Arabian Dreams (Live in concert 1984)...... $29.00 
- Dave Matthews Band - Don't Drink the Water 


(ive stracks) =: Sres eoreee een eee neces ree eer, oe $14.00 
CDF-2387 - Danzig - Live in Los Angeles 1993 ...02..:....ceeeees $25.00 
CD-2717 - Deep Purple - The Final Concerts (2 CD's) 

(Live 1975 with Blackmore & Coverdale) ............... $49.00 
CD-3342 - Deep Purple - Black Night (Live in Knebworth ‘85)$25.00 
CD-1242 - Def Leppard - Tonight (Live Tracks) ................... $20.00 
CD-1288 - Def Leppard - Stand Up (Live Tracks) .........0......- $20.00 
CD-3407 - Deftones - Live 1997 ooo... eeeceecccsecsceeeseseeseeneeseeee $25.00 
CD-3493 - Deftones - My Own Summer (Vol. 1 & 2) 

(nid:alive conceyt:tracks)h\x. ec eee $28.00 


— Deftones — BeQuiet& Drive (Vol. 182) (Ind: Livetracks) $27.00 


- Doors - Apocalypse Now (Live on the 1968 Tour) $30.00 
= Doro:—-The Ballads: Wes 228. oe ee eeepc ~ $27. 00 
— Dream Theater - Consciously Unreal 

(Live U.S. Tour 989-1992) 2 CD'S: 0... ..eecseseeeeesee $59.00 
- Dream Theater - Hollow Years (Live tracks from 

HOSS TOUT) fesse cae nee eee ee eee $25.00 
- Eric Clapton - Discovered Treasures (Incl: Rare 

outtakes & live tracks 1966, 1970, 1974) ............ $28.00 


— Fgo Fighters - Live in Reading '95 (Plus Live 

in New York '95) ...... A ope Se MR No Os Stair AP Ln 
— Garbage - Please Me (Live in ‘95-'96) .. ~ 
- Gary Moore - Looking at’You (2 CD's) 
- Goo Goo Dolls - Slide (Vol. 1 & 2) Incl: Unreleased 


and acoustic: trackSweiens acacia eee $26.00 
- Goo Goo Dolls — Black Balloon (Incl: rare and remix 


tracks-and! poster)ie sso... yaaa. ec gee eens $14.00 
- Green Day - Kiss My Green Ass (Live ‘94) .. Bs 


~ Green Day - Hitchin’ a Ride (Rare tracks) ............. $14.00 
— Helloween - The Best - The Rest - The Rare ........ . $29.00 
- Hole - Plug You & More (Live & unplugged tracks)$30.00 
- Hole - Awful (Live in Australia ‘99) oe $19.00 
- Insane Clown Posse - Hokus Pokus (Vol. 1 & 2) 

(Rare. remix: tracks) 2 e ccc see ee ene $28.00 
- Iron Maiden - Die With Your Boots On 

(Live in London 1983) ..........s.cccsecceeeeee Rivstaspecleteee: $30.00 
- Iron Maiden - The Metal Years (Live tracks 

T97S-f 983 Norse ee ete ccc ert A oa eee $30.00 
- Iron Maiden - Angel & The Gambler (Vol. 1 & 2) 

(Incl: Live tracks & enhanced videos) .............:.+-- $28.00 


- Jane’s Addiction - Live and Profane “Ltd. 2-CD set” 


(Incl: live in L.A. and Dallas 1987) oo... eeeecccscseeeeee 55.00 
~ Jeff Beck - Blues Deluxe (Live at the “Fillmore 

East 1968) eso eee airs eae ee ape $29.00 
- Jimi Hendrix - Diamonds in the Dust (rare studio 

recordings) Ltd::2 (GD /IMP... ae... sersccostrscsae enters $59.00 
— Jimi Hendrix - LTD Interview Picture CD with 

120-page illustrated color DOOK ............ecsesceeeeeenes $19.00 
- Jimi Hendrix - J. Hendrix Story (4 CDs) 0.0.0.2... $30.00 
- Joan Osborne - If God Had a Face (Live in LA 95)... 


— Judas Priest — Tyrant .......:...c.ccccsesessecncossceesesdenenee 
- Judas Priest - Concert Classics 1980 
— Judas Priest - Live & Rare oo... eceeeceeeeeeeee a 
— Kid Rock - Bawitdaba (Edited and live tracks) ...... 
— King Diamond - The Graveyard 
- Kiss - Unplugged (Live '95 & '93) 
- Kiss - Watching Us (Incl: Kiss World TV 

appearances 1974 - 1986) 
- Kiss — Live in San Francisco - 3 
- Kiss - The Wicked Lester Recording Session ......... 


CD-2899 - Kiss - Return of the Larger Than Life ee The 


CD-3482 
B-147 


CD-3527 
CD-2908 
CD-3529 
CD-3563 
CD-3564 
CD-2649 
CD-2656 
CD-2657 
CD-3358 
CD-3515 
CD-3557 
D-3558 
D-2421 
D-3146 
D-3519 
D-2749 
D-2805 


D-2843 
D-2845 


aa ia) MO CV ey 


CD-3299 
CD-3446 
CD-2093 
CD-3222 
CD-3223 
CD-2807 
CD-1095 


CD-2596 
CD-2693 


CD-2738 
CD-2853 
CD-2935 


CD-3212 
CD-3326 


CD-3335 
CD-3481 
CD-3496 
CD-3497 
CD-3506 
CD-2426 
CD-3152 
CD-2271 
CD-2415 
CD-834 

CD-2054 


CD-2189 
CD-2569 


CD-2690 
CD-2721 
CD-2722 
CD-3600 


CD-2724 
CD-2602 


CD-2273 
CD-3509 
CD-2698 
CD-3278 
CD-2821 


CDF-2261 
CD-2695 


CD-2716 
CD-3292 


1st Reunion Concert 6/15/96) .. or 
Kiss'=[ns¥oum Facet, 2a. ee esterase avteeer ceases 

Kiss - Black Diamond (245 page biography book 
WithlinterviewW:GD))2.. stance ccsatetn etree $26.00 
Kiss - Welcome to the Show (Live on Halloween 
Night1998)/ 2°GDisnc. tt acwesesecthesAecteaeensneneseeeranes $49.00 
Korn - Live, Demo's & Blind (Incl. live concert ‘95 
and emo: tracks). cencsss-cusgecsegeasy-sreeaooess ee eee $ 
Korn = Freak on a Leash (Remix tracks) ..........-20042 $14.00 
Korn - Good God (Vol1&2) Remix and live tracks $27.00 


Korn - Got the Life (Remix tracks) ..........:eseeteee $14.00 
Led Zeppelin — Another White Summer (Live in 
Londomy'69) 2 Ske nseetasst eee ee eee $30.00 
Led Zeppelin - Tales of Storms (Live in Japan 

1971) -2iCD sic: cere cescctacsa se sastscteereientvamemece ees $57.00 
Led Zeppelin - For Badgeholders Only 

(Live at the L.A. Forum 1977) 3 CDs s........0:eeeeeeee $85.00 
Led Zeppelin - Live Experience (Live in Vienna, 

Astrid O73 aie snctasen Netetnestaae aie eaeeteaee $27.00 
Limp Bizkit - Counterfeit Countdown 

(Rarevremixstracks)s, eave s:.c2, see teepreen ete aoe $19.00 
Limp Bizkit - Metal Ass Beating 

(liven New? Vork:{O7)\ix- 20. 2, cpt. eee ve rtnceree $28.00 


Limp Bizkit — Paid Ya’ Dust (Live in concert 1998) $28.99 
Live - Aldous Huxley (Live ‘95) $29.00 
Manowar — Anthology .......::.c:sessesseeseesneseessttereees $26.00 
Manowar - Helkon Stage Live (Live Tour 1998) 2 CDs $46.00 
Marilyn Manson - White Trash (Vol. 1&2) (Rare 


demo tracks 199 hand 1993) |:temet 2c eee eae $54.00 
Marilyn Manson - Trent's Nasty Babes (Live in 
Houston’ 1995) 's. otek oe eee een en ee emcees $30.00 


Marilyn Manson - Urination (live in Seattle 95) . $29.00 
Marilyn Manson - Obsessional Neurosis (live in 


Myrtle Beach & Minnesota '95) 00... cecscaeeeeeseene $29.00 
Marilyn Manson - Remix & Repent (Live and 
MIX CraGKS 2.2 ..10. stent Gviuas Sea eon ieee estas $14.00 


Marilyn Manson - The Dope Show (Incl: Live tracks) $14.00 
Megadeth - Bangars 18 (Live in Germany 1991) . $29.00 
Megadeth - Trust (Incl: Live tracks) .......... cece $14.00 
Megadeth - Live Trax (Live trax from the 1997 tour) .. $29.00 
Mercyful Fate/King Diamond - Into the Unknown $30.00 
Metallica - Wherever | May Roam 

(Ltd import) Live Tracks cratescrt 2 terre, 
Metallica - Woodstock 1994 (2 CD’s) 
Metallica - New Skulls for the Old Ceremony (the 


cover versions) live in U.S. tours ‘88-92 0.2.2.2... $30.00 
Metallica - Tales From The Cliff (Rare demos / 
outtakes with Cliff Burton 1982-1983) ................. $39.00 
Metallica - Garage Days (Vol. 3) (incl: rare live 
tfackS.1:995)"/96; (82) se, tiese meee eens $30.00 


Metallica - The Story-So Far (Rare radio broadcast 

and early demo and live tracks) ..........ccscceceereeeeengs .. $29.00 
Metallica - The Memory Remains (Vol. 1 & 2) ...... $28.00 
Metallica - Fuel (Vol. 1-2-3) Live concert tracks 


ftom: Australia 98) 2econ co se hoe ee ae $39.00 
Metallica - Bay Area Thrashers 

(Firstilive show!) 1981); <::c, btessesscescstre se seeenee eee $28.00 
Metallica ~ Turn the Page Vol. 1 & 2 (Live tracks 
andisrUel Video)" .scxe ame aay sen ae eet, eens - $28.00 
Metallica - The Unforgiven (Vol. 1, 2, 3) : 

(Incl: Live tracks London 1997) .........essecsesscsueeeeetere $37.00 
Metallica - Mama Said (Vol. 1, 2) 

(Incl: Live and demo tracks) ..........scssesessesseseeeeseese $28.00 


Metallica - Whiskey in the Jar (Vol. 1, 2, 3) 

(ince Live’ tracks 1998) 7. ae Nata e ceteris 
Misfits - Vampira (Live ‘79, ‘81, ‘83) tos 
Motley Crue - Shoot to Kill (In concert 1982 & 83) .... $29.00 
Nine Inch Nails - Closer to God (Vol. 1 & 2)........ $28.00 
Nine Inch Nails - Further Down The Spiral 

(Incl: tracks not on U.S. CD) .... $22.00 
Nirvana - Hormoaning (Rare Tracks) ... $30.00 
Nirvana - Heart Shaped Box (Unreleased Track) .. $17.00 
Nirvana - Come As You Are (Live Tracks) ............ $17.00 
Nirvana - Outcesticide (Vol. 1) : 
(Incl. rare derno tracks & unreleased sub pop 

mini album) 23 tracks 
Nirvana - Trick Or Treat (Live in Seattle 1991 
Nirvana - Rape Of The Vaults (Incl: Rare demo, 

live, unreleased, TV shows tracks) ..........cccsceseeseesee $30.00 
Nirvana - Kurt's Grand Finale (Live in Roma, Italy 
2/22/94 last live SHOW)” ......:0t...ccessssestecsssecesostecseues 
Nirvana - Pennyroyal Tea (Previously unreleased 
limited edition!) Incl: remix and unplugged tracks. 
NOFX - London's Burning (Live in England '95) .... 
Oasis - Crash Landing in L.A. 

(Live insHollywood!*94))\7....8 Ascii acta stores $30.00 
Offspring - Rebelling Teens (Live 1992) $25.00 


.... $30.00 
scat $30.00 


$30.00 


$16.00 
$30.00 


Offspring — Pretty Fly (Mix & live tracks) $14.00 
Ozzy Osbourne - Rock & Roll Rebel 

(Live at Donnington Festival 1984) 0.0.0.0... $30.00 
Ozzy Osbourne - First Stage (Live with 

Randy Rhoads: 1980) ore Giessen seace teeth $29.00 


Pantera - Power Metal (the long deleted studio 
album) : 
Pearl Jam - Alive (Live in Europe) .... 
Pearl Jam - Covering Them (Pearl Jam si g 
artists’ songs) All tracks “live in concert” 
Pearl Jam - No F..kin' Messiah (Incl: rare live 

tracks and live show in NY and France) ...............-. $30.00 
Pearl Jam - Collection of Rarities (Vol. 1, 2 & 3) 

(Live and acoustic track plus studio outtakes 

1990-1994) ............ 


... $30.00 
$25.00 


CDF-2372 - Pink Floyd - Pink is g 
CD-2650 - Pink Floyd - Reactor (Live in Eurane LTA) eters $30.00 
« CD-3442 - Pink Floyd - Piper at the Gates of Dawn............... $29.00 


CD-3537 - Pink Floyd - Remembrance of Things Past 


(iivesiniPars:1973) eeenae eae cea $28.00 


RARE ah te DISCS Metal 


CD-1254 - Porno For Pyros - Pets (Rare tracks) ........-....eece $18.00 
CD-2912 - Prodigy - Live Radio (Live in Sweden 1994) $29.00 
CD-3058 - Queen - Golden Demos (Demo tracks 1973-76) .. $29.00 
CDF-2431 - Queensryche - In Concert 1990 0.0.0... eect $29.00 
CD-3421  - Radiohead - Waist of Time (Rare B-sides, demo ; 

and live tracks))<5.ctccno ec $27.00 
CD-3495 - Radiohead - My Iron Lung (Collection of rare 

singles and B-sides) 
CD-2691 - Rage Against The Machine 

(Live sins concert.1993)) 2..4.ct are eee $ 
CD-2753 - Rage Against The Machine - Free Tibet 

(Live 1996 Freedom Concert) ..........--sesssecesseseereseeee 
CD-2639 - Rainbow - Black Shadows (Germany '95) 2 } 
CD-2790 - Rancid -Wild Thing (Live in Paris, France 1995) .... $29.00 
CD-3530 - Rancid -Ruby SOHO/Time Bomb/Roots Radicals : 

(Rare 3 CD's incl: unreleased tracks) .........ccce-e- $30.00 
CD-3389 - Rancid -Bloodclot (Rare tracks) .........-0.-scessesseeenes $14.00 
CD-1051 - Red Hot Chilli Peppers - Breaking The Girl (Live) $17.00 
CD-3375 - R.E.M. - Under the Moonlight (Live in 

Georgia 1988) meee eres 
CD-3382 - Ritchie Blackmore - Anthology Vol. 1 & 2 (Rare 

live recordings as a solo artist and with D. Purple 

aNd Rainbow !c-x.scaccnson cee. creel corteee eameen eee $52.00 
CDF-2267 - Rod Stewart - Passion (In Concert 1981) §............ $25.00 
CD-2580 - Rolling Stones - Unplugged ('68-'73) ........ $30.00 
CD-2593 - Rolling Stones - Live in Paris 1976 (2 CD’s) .........$58.00 
CD-2594 - Rolling Stones — Live in New York 1975 .............. $30.00 
CD-3397 - Rolling Stones - Behind Closed Doors (4-CD set 

of previously unreleased outtakes 1962-89) .......... $79.00 
CD-2640 - Rush - Mirrors (Live in Oakland '92) (2 CD's) ........ $58.00 
CD-3485 - Rush - Electric Lady Land Studios (Rare radio 

concert live-1974))...siscceete ene ae $29.00 
CD-3420 - Sarah McLachlan - Collection (All live tracks) ...... $28.00 
CD-3508 - Sarah McLachlan - Rarities (Rare track never 

available’ on GD): 2.2sticessdcoatee eee aoe 
CD-3447 - Saxon - The B.B.C. Sessions 

(Rare studio & live tracks) ........ssesscessecseseseseeeeeseseeneees 
CD-1692 - Scorpions - Under The Same Sun.... =) 
CD-2583 - Sepultura - Bloody Roots (Vol 1&2) 
CD-2587 - Sex Pistols - We've C’um For Your Cash 

p (live in. concert)'2 CD's: fencer eee $39.00 

CD-3231 - Silverchair - The Freak Box (Incl: 5 CD's of 

acoustic, live, remix, CD-ROM, interview tracks) .... $39.00 
CD-3554 - Silverchair - Ana*’s Song & Anthem for the 

Year 2000 (Incl: Rare & remix tracks) 2 CD's 
CD-3344  - Smash Mouth - The Fonz (Live tracks) He 
CD-2590 - Smashing Pumpkins - 1979 (Incl: Rare tracks) .... $17.00 
CD-2673  - Smashing Pumpkins - Tonight, Tonight 

(Incl: 6 unreleased SONGS) ..........:cscecsececteeeseeestenenees $17.00 
CD-2768 - Smashing Pumpkins - Live in Chicago.1995 ....... $30.00 
CD-2958 - Smashing Pumpkins - Acoustic Melon Songs 

(Live’1996)- »:.d2:2ese- Seni eee $30.00 
CD-3367 - Smashing Pumpkins - Disarm (Vol. 1 & 2) .......... $26.00 
CD-3368 - Smashing Pumpkins - Perfect (Vol. 1 & 2) .......... $27.00 
CD-2842 - Soundgarden - Waiting on the Upside 

(Lollapalooza, four °96))S.nts..<eeseecereeee te ere $29.00 
CD-2606 - Stevie Ray Vaughan - Seattle Jammin’ (Live) ...... $30.00 
CD-2653 - Stevie Ray Vaughan-Jammin’ With the Boys (Live) $30.00 
CD-2700 - Stevie Ray Vaughan - Unsurpassed Masters 

(Vol. 1, 2 & 3) (Unreleased recording sessions) ..... $69.00 
CD-2957 - Stone Temple Pilots — Unplugged and More 

(Livecin LA. T994)) oe else cape een $29.00 
CD-1949 - Ted Nugent - Anthology. ..:............ceeeeeeceee tees $29.00 
CD-3007 - Thin Lizzy - Live In Scotland ’83 ...........ce cece $29.00 
CD-3521 = Thin Lizzy - Live Life (2 CDs) .............. .. $34.00 
CD-3360 - Third Eye Blind — Live in Concert 1998 ................ $28.00 
CD-2905 - Tool - Tools Power (Live on the 1993 U.S. tour)... $30.00 
CD-3337 - Tool - Opiate (Live tracks) .........ccccccccseepecessesseceeeees $14.00 
CD-3380 - Twisted Sister - Live at Hammersmith (Live 1984) 

2 CD'S ahi Sacisisieivecs ces tc a REAR oe $29.00 
CDF-2362 - U-2 - My Home Town (Live in Ireland ‘85) ............ $30.00 
CD-3178 - U-2 - Last Night on Earth (Vol..1 & 2) (Incl: Rare 

remix tracks) 
GD=1089:, = UFO = Essentials... torce- esheets aieerenenetees $30.00 
CD-3213 - UFO - On With the Action (Live in 1976 with 

M. Schenker) ...........- 
CD-1948 - Uria Heep - Live 197. 
CD-2597 - Van Halen - Carnal Knowledge Tour ‘92 (2 CD's) $58.00 
CD-2771 - Van Halen - Live at the San Diego Sports Arena 

1984 (With David Lee Roth) .......2..:cesesseseeseeseeneeseee $30.00 
CD-3487 - Van Halen - The Warner Brothers Demos (2 CDs. 

47 tracks! The 1st demo tracks by Van Halen! 

Plus rare tracks from 1975-1984) ooo... .eeceeeeseeee $49.00 
CD-3398 - Venom - The Best of (81-94) .... : ... $25.00 
CD-981 -W.A.S.P. - The Crimson Idol............- ... $30.00 
CD-1105 -W.A.S.P. - Animal (Fuck Like a Beast) ..........2....... $25.00 
CD-2603 - White Zombie - Astro Junkies Live (Live in Europe 

and US! 1995) 2:3 ps csccce cae nenstttenttasee os papereeeeme $30.00 
CDF-2374 - Yes - Live in London 1975 $28.00 
CD-2826 - Yngwie Malmsteen - Tokyo Night (Live in Tokyo 

1994)! 2° CDsis (Sch cusses cae ee ee $58.00 
CD-3408 - Yngwie Malmsteen - Live in Brazil 1998 (2 CDs) $38.00 
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‘please send $2 cash. 


No checks please. 


RETURNS 


*| VHS-873 - Kiss - Reunion Tour (live in New York ‘96) 


Rock & Metal 


SPECIAL VIDEO RELEASES 


- Moscow Music Peace Festival Live 1989 - (Vol. 1 & 2) 
(With: Bon Jovi, Skid Row, Cinderella, Motley Crue 
CRZVASCOTMONS, JAM) exrercestrewietvorersanteesg ssentwces $49.00 

VHS-1087 - Family Values (Live Tour 1998) - (With: Korn, Limp 

Bizkit, Rammstein, Orgy) 80 Min. .. $26.00 


VHS-882 - 311 - Enlarged to Show Detail (Ltd box with free CD 
“unreleased tracks”) ........... a 
VHS-002 - AC/DC - Let There Be ROCK 0.0... cece 
VHS-468 - AC/DC - Live at Donington (England) 2 Hrs. 
VHS-552 - AC/DC - Compilation (with Bon Scott) ........ 
VHS-899 - AC/DC - No Bull (live in Spain 1996) 120 min. .......... 
VHS-082 - Aerosmith - Video Scrapbook .............000.+ .. $25.00 
VHS-246 - Aerosmith - Making of Pump (110 min.) .. $30. 
VHS-1132 - Alanis Morissete - Live in New York 1999 ............... $29.00 
VHS-075 - Alice Cooper - Nightmare Returns (Live Detroit 1986)$25.00 
VHS-876. - Alice In Chains - MTV Unplugged (and 3 songs 

MOUSCEMOMMNV) mrecereysceachauseacthucsathecvsctomtanasseenctncaa 
VHS-727 -- Beastie Boys - Sabotage (90 min.)....... a 
VHS-620 - Beatles - Let It Be (1970 Documentary) 
VHS-845 - Beatles - Yellow Submarine (Movie) ........ 
VHS-1046 -- Bee Gees - One Night Only (Live 1997) l 
VHS-641 - Black Crowes - Hard to Handle (Live 1990) 120 min $35.00 
VHS-390 - Black Sabbath — Never Say Die (Live 1978) .............. $30.00 
VHS-1113 - Black Sabbath - The last Supper “1999 Greatest 

FAES SAVE OU aisacee ves shas esscer toveevet snyorssieccarsteslevecuectes $38.00 
VHS-1030 - Bob Dylan - Live at Woodstock ‘94 ... : 
VHS-907 - Bob Marley - Live in Germany 1980 #4 
VHS-097 - Bon Jovi - Breakout .........c.cscsecteeeeees .. $25.00 
VHS-523 - Bon Jovi - Tokyo Road (Live in Japan) .........2-...00 $40.00 
VHS-655 - Bon Jovi - Keep the Faith Videos w/Interviews & 5 


VHS-952 


RaTGLGl Sr cavnenaries deste stasepivocsesersastaesececs-oadsencessiqieaheeoysy 
VHS-694 - Bon Jovi -Live and Up Close (Live 120 min.) “ 
VHS-750 - Bon Jovi - Cross Road (80 MIN.) ........ceeeueeeeseeeeees 
VHS-957 - Bush - Alleys and Motorways (Incl: Over 80 minutes 

of live shows, interviews and behind the scenes)....... $25.00 
VHS-499 - Butthole Surfers - Live in Detroit 02... cee $30.00 
VHS-930 - Cinderella - Looking Back (Videos from last 15 yrs.) . $25.00 


VHS-772 - Counting Crows - Live on Stage (1994) ........ ee $30.00 
VHS-612 - Creem - Farewell Concert (1968) ............ es 
VHS-724 - Creem - Fresh Live Cream ('67-'68) 75 min 


VHS-227 — Cult - Live at the Lyceum ... $29.00 
VHS-950 - Cult - For Rockers (Videos) ........... $30.00 
VHS-604 - Damn Yankees - Live in Japan 199 $35.00 
VHS-012 - Danzig - Videos & Interviews ........ $25.00 


VHS-378 - Dead Kennedys - (Live 1978-81) .... 
VHS-346. - Deep Purple - Flash Back (California Jam ‘74) . 
VHS-666 - Deep Purple - Doing Their Thing (Live 1970)............. 
VHS-758 - Deep Purple - Come Hell or High Water (Live) .......... $35.00 
VHS-265 - Def Leppard - In the Round (Live: Atlanta 1988) ..... $35.00 
VHS-629 - Def Leppard - Visualize (Includes: Live footage 

“rare TV shows, Interviews).90 MIN. ........ccceeeeceeeeeseees $28.00 
VHS-635.. - Def Leppard - Live in England oe 
VHS-834 —- Def Leppard - Video Archive ” ‘93-'95” ( 

concert, Video: promos) 100 MIN. ........-2-.:ecseseeeeeeeeee $29.00 

VHS-1051 - Depeche Mode - Videos 1986-98 . ; 
VHS-1142 - DMX - Live in New York 1999 .......... * 
VHS-841 - Dokken - One Live Night (Live Acoustic) .............-.0+- $30.00 
VHS=114- - Doors - Live in Europe 1968 ...........seeesecceseeeeseeeeeeees $25.00 
VHS-642 - Dream Theater -Live in Tokyo...... 2 
VHS-1035 - Dream Theater -5 Years ina Livetime .. 
VHS-746 - Eagles - Hell Freezes Over (Live 100 min) .... 
VHS-606 - Eric Clapton - Live at the Civic Center (1992) . 
VHS-704  - Europe - The Final Countdown (Live: London) . 
VHS-547 .- Extreme - All funked Up (Live) 111 min....... .. $39. 
VHS-877 = Filter - Phenomenology ............:+s::s-sesseecesseseeseessenees $29.00 


VHS-733 - Green Day - Live at Woodstock 1994 
VHS-1002 - Green Day - The Wild Bunch (Live in Canada 1998) . 
VHS-541 - Guns N’ Roses - Making Fuckin’ Videos (Vol. 1 & 2). 
VHS-1036 - Guns N’ Roses - Welcome to the Videos ...............-+- 
VHS-132 - GWAR - Live from Antarctica ....:.....ecceeeceseeeseseeeeeeees 
VHS-697 —- Heart —Live in Camada 0.0... eeeceecceeeceeeeeeseeeeseeeeees 
VHS-848 - Helloween - Live in Germany '92 .. ee 
VHS-738. - Hole - Cool and Crazy (Live 1994) ..........eeeeeeeeeeeeeee 
VHS-1004 - Insane Clown Posse - Shockumentary (Concert and 

MUSIGNIGEOS) rae ete Maarten merce ott: $ 
VHS-618 - Iron Maiden - Live After Death (Slavery Tour) . 
VHS-650 - Iron Maiden - Raising Hell (Live 1993) 110 min. 
VHS-709 - Iron Maiden - Behind the Iron Curtain ............... 
VHS-640 - Jeff Beck & Carlos Santana - Live in Japan ‘87 
VHS-953 - Jewel - Live in Canada 1997 oo... eceeeeeeeeee 
VHS-023 - Jimi Hendrix - Live at Monterey 1967 .. 
VHS-065 - Jimi Hendrix - Live at Berkeley 1970 ....... 
VHS-598 - Jimi Hendrix - Atlanta Pop Festival 1970 % 
VHS-600 — Jimi Hendrix - Live at Woodstock .........-..-.:-sesseseeee: 
| VHS-1081 - Jimi Hendrix & Band of Gypsies - Live at the 

GUNITIOS CIE AST chess coevceeccscse teapsasastasefuasepetecs-xasuctseress 
VHS-024 - Judas Priest - Live (95 min.) .. 
VHS-533 - Judas Priest - Metal Works 197 99 
VHS-1027 - Judas Priest - Rockin’ in Memphis 1982 .. 
VHS-1133 - Kid Rock - Live in New York 1999 ........ 
VHS-911 - King Crimson - Live in Japan 1995 ...... 
VHS-026 - Kiss - Exposed (Rare Live Videos) 90 min. 
VHS-150 - Kiss - Kiss Meets the Phantom ..........c:c:cceee 
VHS-624 - Kiss - Paul Stanley- Addicted to Rn’ R (Live 89) . 
VHS-674 - Kiss - Rare Live Kiss (Live. 1975 - 1979).......... 
VHS-688 - Kiss - Animalize (Live in Detroit) 90 min. . 
VHS-756 ~- Kiss - Live in Brazil 1994.0... 
VHS-852 - Kiss - Unplugged (Live 1995) ............... 


VHS-1039 - Kiss - Psycho Circus .......sscssessssssesceseeceeeerenees 2 
VHS-1083 - Kiss - Psycho Circus Live (In concert 1998) ........-.000 
VHS-1053 - Kiss - Second Coming (Rare documentary of the 

996-9 FONE) ASS IMIM Gass aressesssscr-rcorpsaat os coopnsesseentecss $39.00 


= No” 
[35° FOR IMMEDIATE DELIVERY L®% 
Send Cash or Postal Money Order. Postal Money 
Orders can be purchased at your local post office. 


For personal checks, please allow 4-5 weeks for delivery. 


| Foreign Orders!! - These 
Vi D ea O GS Videos will not play on the 
_ European PAL System 


VHS-914 - Korn - Who Then Now (Incl: live concert footage, VHS-942 - Rainbow - Live in Tokyo 1984 ooo... co ceecceecscseseseeseee $29.00 
INtErVIEWS ANC VIGEOS) ......cececsereseseceesceesesssesereeseeveree $26.00 VHS-959 - Ramones - We're Outta Here! (Incl: The final live show & 
VHS-1130 - Korn - Live in New York 1999 ... . $29.00 interviews, and early 1970's shows, plus TV and home 
VHS-391 - Led Zeppelin - Danish TV Special ................ . $30.00 videos. Extra bonus CD The Final Live Show 32 tracks) .... $29.00 
VHS-706 - Led Zeppelin - Robert Plant “In Concert 1993” ........ $35.00 VHS-1031 - Ramones — Around the World “Live” ntsvacivizet P2000 
VHS-774 - Led Zeppelin - Unledded (R. Plant & J. Page) 90 min $29.00 VHS-1029 - Rancid — Rock n’ Roll Warriors (Live in Germany 1998) ... $19.00 
VHS-700 - Lita Ford - Lita (Includes: Duet W/O7zz2y) .........-........ $30.00 VHS-050 - Red Hot Chili Peppers - Sex Funk Live Siesteeseat $29.00 
VHS-1131 - Limp Bizkit - Live in New York 1999 ..... .... $29.00 VHS-603 --Red Hot Chili Peppers - Live in Brazil'1992 _............ $35.00 
VHS-828 - Live - Live in Germany '95 ..........cceeeeeees ..... $29.00 VHS-1150 - Richie Blackmore - Live in Germany 1997-98) .......... $32.00 
VHS-948 - Lynyrd Skynyrd - Free Bird (Rare live show)............. $29.00 VHS-326 - Rod Stewart - And The Faces (Vid. Biography) ......... $30.00 
VHS-975 - Marilyn Manson - All American Superstar VHS-879 - Rolling Stones — Rock & Roll Circus (1968) ............... $29.00 
tiiconcented OO) \ rast theres seeks fake = eee $29.00 VHS-1034 - Rolling Stones - Bridges to Babylon .....................- $27.00 
VHS-976 _- Marilyn Manson - Dead to the World (Live concert VHS-051 - Rush - Show of Hands (Live in England) 90 Min ....... $30.00 
performances and backstage footage .... $25.00 VHS-534 - Rush - Live Bones (Live 110 Min.) .........cs0-see-seeeees $35.00 
VHS-1117 - Marilyn Manson - The Devil (Biography) ... . $25.00 VHS-673 - Rush - Counterparts Tour Live ...........22..e-.-e-eee------- $35.00 
VHS-678 - Meat Loaf - Meltdown (Live 1987) ....... . $30.00 VHS-675 - Rush - Through the Camera's Eye ....... ... $35.00 
VHS-062 - Megadeth - Rusted Pieces ............. . $25.00 VHS-668 - Rush - Exit Stage Left 0.0.0.0... cseceeeeneseeeeees .-- $35.00 
VHS-471 - Megadeth - Exposure of a Dream ..... . $25.00 VHS-924 - Rush - Grace Under Pressure Tour 1984 . ... $30.00 
VHS-512 - Megadeth - Black Friday in England (Live’92) .......... $30.00 VHS-716 - Santana - Live Santana (Florida 1993)... $30.00 
VHS-805 - Megadeth - Making of Youthanasia ......... . $25.00 VHS-1069 - Sarah McLachlan - Fumbling Towards Ecstacy 
VHS-1000 - Megadeth - Live in Japan 1995 0.0.0... . $29.00 (Live) 90 min. ........ per es aes Tree aes) Shee .. $25.00 
VHS-739. - Melissa Etheridge - Live in Germany 1993 .. . $30.00 VHS-821 - Saxon - Greatest Hits Live (88 min.) ................-....-... $30.00 
VHS-711 .- Mercyful Fate & King Diamond - Live in Concert ‘93 $30.00 VHS-689 - Scorpions - World Wide Live Tour (1984-85)............ $30.00 
VHS-028 - Metallica - Cliff ‘Em All (90 mins.) ............c cece $29.00 VHS-820 - Scorpions - Crazy World (Live in Berlin ‘90) 75 min .. $29.00 
VHS-029 - Metallica - 2 Of One oo... elecccesececeeeeeseeeeeestenenes $18.00 VHS-290 - Sepultura — Under Siege .0.........c.ecesscseeseeseeeeeteeeeeses $25.00 
VHS-469 & 470 - Metallica - A Year and a Half in the VHS-810 - Sepultura — Third World Chaos (Incl: live tracks) ....... $27.00 
Life of Metallica (Vols 1 & 2) 0... eee esopdeeeahRetear $59.00 VHS-372 — Sex Pistols - Filth and Fury (live ‘77-'78) ................... $30.00 
VHS-525 - Metallica - Live at the Civic Center 1989 (Vol. 1&2) . $50.00 VHS-383 - Sex Pistols—D.O.A. .......-cecccceeccseeseeeeeees -.-. $30.00 
VHS-872 - Metallica - Metal Up Your Ass (Interview sessions) ... $25.00 VHS-951  - Silver Chair - Live in Canada 1996 .... :.. $29.00 
VHS-955 - Metallica - Live in Germany 1997 (120 min.) ........... $29.00 VHS-893 - Skinny Puppy — Video Collection ....0..........c:ceeeeetes $29.00 
VHS-1054 - Metallica - Cunning Stunts (Live in concert 1997) .... $27.00 VHS-502 — Slayer — Live in Japan... eceeeceseeceeeeeeeeeeceeseseeeeees $49.00 
VHS-945 - Misfits - Children of the Damned (Live concert 1996) $29.00 VHS-535 - Slayer - The Force of Satan's Might (Live) ................ $35.00 
VHS-489 - Mother Love Bone - Earth Affair ..........ccec ee d VHS-742 - Slayer - Satan's Deadly Spell (Live 1994) ................. $30.00 
VHS-030 - Motley Crue - Uncensored ............. VHS-729 - Smashing Pumpkins - Vieuphoria (Live From 
VHS-163 - Motley Crue - Dr. Feelgood Videos Japan, Europe & U.S.A.) 90 Min. ........-ecceseceeseseseeeees $29.00 
VHS-1038 - Motley Crue - Generation Swine Tour (Live in Japan VHS-855 - Smashing Pumpkins - Live in Brazil ‘96 ..... ... $30.00 
RAST AWESON UII Gh, cceeaaaseecce ete eee Mee Ce eee $29.00 VHS-806 - Sonic Youth - Screaming Fields of Sonic Love ... $26.00 
VHS-1100- -Motley Crue - Behind the Music : Q VHS-472 - Soundgarden - Motorvision (Live in 1992) ...... secrats 20.00 
VHS-644 - Neil Young - Rust Never Sleeps (Live 1978) ............. $35.00 VHS-735- - Soundgarden - A Night To Remember (Live '94) ..... $30.00 
VHS-843 - Neil Young - Live in Berlin 1983 ...............ceeceeeeeee $30.00 VHS-819 —- Steve Vai — Alien Love Secrets .20.....0...0.ccccceceeeenees $30.00 
VHS-960 - Nine Inch Nails - Closure (Vol. 1 & 2) (Incl: Live in VHS-931 —- Steve Vai, Joe Satriani, Erick Johnson - G3 In 
concert videos, plus interviews and rare videos) ........ $28.00 Concent (lived 996) <2 hv eee it tate. $28.00 
VHS-619 — Nirvana - Live in Europe 1991 (95 min.) ................... $35.00 VHS-977 - Stevie Nicks - In Concert 1983 ..........0........ ... $26.00 


VHS-693 - Nirvana = Tribute to Kurt Cobain ...... . $29.00 VHS-333 - Stevie Ray Vaughan - Live at E! Mocambo ... $33.00 
VHS-731 - Nirvana - Live Tonight (83 min.) .............. . $28.00 VHS-596 —- Stevie Ray Vaughan - Live in Japan. 1985... $35.00 
VHS-1028 - Nirvana - Rockin’ New Years Eve (Live 1993) . $26.00 VHS-597 - Stevie Ray Vaughan & Jeff Beck - Guitar Legends 
VHS-944 - No Doubt - Live in Sweden... . $29.00 ONS tageeiee 5 Biase ee Rees entre see $35.00 
VHS-818 - NOFX - Ten Years of Fuckin’ Up . . $30.00 VHS-715 - Stevie Ray Vaughan - Live in Germany 1985 ......... . $30.00 
VHS-768 - Offspring - Live Voltage (Live '94) oo... eee $29.00 VHS-831 - Stevie Ray Vaughan - Live from Austin City Limits ‘89 $27.00 
VHS-1055 - Offspring - Americana (Documentary and live VHS-737 - Stone Temple Pilots — Caught in the Act (Live) ........ $30.00 
ROOLATE GODIN aeeeccecrce esrecetee kee seeceace. omentsceeese $20.00 VHS-1115 - Stryper - Live in Japan 1985 0... eee ... $30.00 


... $29.00 


VHS-260 - Ozzy Osbourne - Don't Blame Me VHS-946 - Sublime - Live in California 1995 . ; 
... $16.00 


(w/ Randy Rhoads & Black Sabbath) 100 min. .......... $35.00 VHS-958 - Sublime - Home Videos 


VHS-514 - Ozzy & Randy Rhoads - After Hours (Live) ...... . $30.00 VHS-749 -Tesla—5 Man Video Band (Live 1990) ... $30.00 

VHS-553 - Ozzy Osbourne - Speak of the Devil Tour ‘82 .......... $35.00 VHS-208 - Thin Lizzy - Live & Dangerous (Live) ........... ... $25.00 

VHS-701 - Ozzy Osbourne - Bark at the Moon Live Tour .......... $35.00 VHS-669 - Thin Lizzy - Boys Are Back In Town (Live '78) .......... $30.00 

VHS-1001 - Ozzy Osbourne - No Rest for the Wicked VHS-683 - Tori Amos - One Night With You (Live) .......-........... $30.00 
(TVeStOUN SSO) reece gree coed cack aatractess.chavassunseacfosause $29.00 VHS-995. - Type O Negative - After dark (Interviews and all 

VHS-392 - Pantera - Cowboys from Hell ................---- . $25.00 the invides eRe Re oS ee area ese eee $29.00 


VHS-561 - Pantera - Slip of the Tongue (Live Concert) .. 
VHS-630 - Pantera - Vulgar Videos (Live) ............2.-... 


. $30.00 VHS-544 - U-2 - In the Beginning (Live 1981) -.........c. eects $39.00 
. $25.00 VHS-802 — UFO - Too Hot Too Handle 


VHS-970 - Pantera - Watch It Go (120 min.) ................- . $29.00 (w/Michael Schenker) 90 Min. ......-..:-2.:.s0:-+0+-+000+------ $35.00 
VHS-529 - Pearl Jam - Crowd Surfing (Live in Italy 1992) .......... $39.00 VHS-490 - Van Halen - Live Right Here (Live 1992) 120 min ..... $35.00 
VHS-771 —- Pearl Jam - In Concert (Live in Canada) 1993 ........... $35.00 VHS-498 - Van Halen - Live in Japan 19839 ............... adem $49.00 
VHS-1003 - Pearl Jam - Single Video Theory (Studio rehearsal for VHS-638 - Van Halen - Live at the Coliseum 1991 (100 min) .... $35.00 
the OOS OU) Pewee, teetr san ceecectesc okezcoosnenees ‘ VHS-362 - W.A.S.P. - Live at the Lyceum ... Jaqeeeese’ $29.00 
VHS-263 - Pink Floyd - Live at Pompeii (Live) 82 min. ... VHS-923 - W.A.S.P. - Videos in the Raw (60 min.) ......... ... $29.00 
VHS-754 - Pink Floyd - London '66/'67 (Original Group VHS-623 - White Zombie - In the Belly of the Beast (Live $29.00 
VHS-807 - Pink Floyd - Pulse (Live ‘94) Complete VHS-853 - White Zombie - Assault of the Astro Junkies 
“Dark Side of The Moon” 145 Min. .........::::sseceeeeees $30.00 (laveviniBrazil-O6) as se ees aes ire oe ce $30.00 
VHS-917 —- Prodigy - Electronic Punks (Videos & live footage) .... $30.00 VHS-1089 - White Zombie (Rob Zombie)- Kill, Kill 
VHS-292 - Queen — Live in Japan ........cccecccccccseececseseseesssestseeneee $40.00 (LIVE 11) COMCETE 1998) asec ce cee erases teecreseonastee nai $29.00 
VHS-707 - Queen - Live in Rio 1985..... VHS-874 - Who - Live at the Isle of Wight 1970 ..... $29.00 
VHS-349 - Queensryche - Live in Tokyo VHS-059 - Yes — 9012 Live .......-.ceeesceseeeseeeeeees ieee saesiste S200 
VHS-956 - Rage Against the Machine - Tom Joad (Incl: 3 VHS-460 - Yngwie Malmsteen - Collection (Live) ....... ... $28.00 
live;concertiplus free CD) <i sccataccecessczen.cs-sscteesesscsncqee : VHS-713 - Yngwie Malmsteen - Live in Budokan 1994 ............ $30.00 
VHS-1138 - Rage Against the Machine - Concert 1999 . . $29.00 VHS-949 - Yngwie Malmsteen - Trial by Fire (Live in 
VHS-690 - Rainbow - Live Between the Eyes .........sc.seesseesesseenes $30.00 Heniingrad 89) ), 3p ote. o ccksntcuncssecetecascuensecsstestsasssteseye $29.00 
VHS-854 - Rainbow - Richie Blackmore's Rainbow 
(LiveriniGermamy95 Wrssnkavnsistaere-covicrcacc ccc $30.00 


SEND CHECK OR MONEY ORDER TO: - THE RIGHT CHOICE 


45-40 Bell Bivd., Dept: H 
Tel: (212) 606-2260 Bayside, NY ogee 
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Postage & Handling $4.00 
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NAT CSSee a Shee ae Suey ed ye See Be Bee Sith TOTAL ENCLOSED 


Foreign Postage Rates — $8.00 
U.S. Funds Only. 
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State —_____ Zip __________ a VISES Wey Uerat cr eaeyonare| 
for our Giant Illustrated Catalog. 
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TONY IOMMI 


o matter whatever else he may accomplish in his life, Tony 
Ne will always be Black Sabbath; not a member of 

Black Sabbath, mind you, but Black Sabbath itself. Sure, 
Ozzy Osbourne may have been the most prominent face and 
voice of the legendary Sabs, and bassist Geezer Butler and drum- 
mer Bill Ward may have played integral roles in the band's historic 
30-year career. But make no mistake about it, lommi— the 
group’s mustachioed guitar master— was, |s and will forever be 
the band’s soul, the cornerstone upon which the Sabbath legacy 
has been constructed. 

Today is a new day, however. Sabbath is gone. The group's four 
members have scattered to the rock and roll winds to pursue 
their solo musical careers and enjoy the fruits of their hard-won 
labors. But the Black Sabbath legacy continues to hover over 
lommi's life like a ghostly visage. Even as he forges ahead on his 
first solo disc (one on which he is not-so-ironi- 
cally aided on individual tracks by musicians 
named Osbourne, Butler and Ward), many of 
his long-time fans refuse to acknowledge that 
Black Sabbath, heavy metal’s original masters 
of sonic mayhem, are indeed gone forever. 
Even for the ever-stoic lommi, such a notion 
remains a little hard for him to accept. 

“Sabbath will obviously always be very impor- 
tant to me,” he said. “When something has 
been a vital part of your life for 30 years, it’s 
hard just to cast it aside and move on. It 
becomes a part of you. | imagine that wherev- 
er | go throughout the rest of my life, and 
whomever | may meet, people will want to 
know about Sabbath. That's alright with me. 
Perhaps that way, the band will live on forever.” 

Make no mistake about it. lommi is far from 
willing to live on the remnants of his past accomplishments for 
the remainder of his days. While it seems highly unlikely that his 
future work will ever come close to matching his previous 
achievements in terms of either their artistic or cultural impact, 
such a notion hasn't deterred this six-string master one bit. 
Almost as soon as the Sabs permanently closed up shop at the 
conclusion of last summer's OzzFest, lommi’s focus went in two 
distinctly different, yet equally exciting, directions. One centered 
on his then-impending marriage to the beautiful Maria Sjoholm, 
lead singer for the Swedish heavy metal band Drain STH. The 
other, focused on a solo album that he was about to begin. 

It was not the first time that lommi had set out on a solo 
course. In fact, he had done so on one previous occasion more 
than 15 years ago, at a time when it seemed as if Sabbath’s 
career momentum had become and irresistible object about to 
hit an immovable force. But soon after assembling a band to 
record that solo outing, lommi began to realize that in scope, 
style and attitude the sound his new group was creating was— 
not-so-surprisingly— more akin to Black Sabbath than anything 
else. Thus began lommi’s “tradition” for maintaining— if not 
exactly adding to— the Sabbath legacy with an ever-shifting 
assemblage of sidemen. But all that promptly stopped in 1996 
when word filtered through the rock underground that the one- 
and-only “original” Black Sabbath— lommi, Osbourne, Butler 
and Ward— had finally decided to put aside their long-standing 
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“Sabbath 
will 
obviously 


always 
be very 
important 
to me.” 


BY FRANK LARSEN 


differences and reform. And while that reunited foursome never 
got around to releasing more than two new studio tracks (both 
of which appeared on the Sab’s live Reunion disc last year), from 
the frenzied fan response the band received at every stop along 
their international tour trail, it was clear that the metal masses still 
craved the kind of guitar-heavy rock that Sabbath had almost sin- 
gle-handedly invented. 

“Everywhere we went, the reaction to the music we were mak- 
ing was incredible,” lommi said. “There were fans who obvious- 
ly were old enough to remember us when we first toured togeth- 
er, and they were standing right along-side teen-aged kids who 
obviously were far too young to know of Sabbath’s history other 
than through the albums we made. That was very rewarding; to 
know that we had touched a younger generation in such an 
important way really revitalized all of us. It focused us all on the 
music more than ever before.” 

Still, despite the renewed commitment to the 
Sabbath cause shown by the band's four orig- 
inal members, their musical marriage was 
never destined to last— there simply were too 
many egos cramped into too little creative 
space. By the summer of ‘99 it was clear that 
Ozzy wanted to resume his highly successful 
solo career, and that it was time for all the 
musicians involved in this incredibly lucrative 
reunion project (one that supposedly garnered 
over $25 million from touring, merchandising 
and back catalog revenues over a two year 
period) to hitch up their rock and roll belts and 
prepare for a post-Sabbath life. In fact, accord- 
ing to those in-the-know, one of the require- 
ments issued by Osbourne prior to his re-com- 
mitment to the Sabs, was that at road’s end 
lommi would never again tour with different musicians under the 
Black Sabbath banner. Thus, when Ozzfest drew to a close last 
August, the guitarist faced life without the protective shield of 
Sabbath for the first time in three decades. 

It didn't take him long to decide what he wanted to do.:. make 
some new music! Rallying around the frenzy of fan support gen- 
erated by Sabbath’s reunion tours, lommi quickly jumped into the 
recording studio to begin laying down the tracks for what would 
prove to be the first post-Sab disc created by any of the group's 
former members. But rather than turning his creative process into 
some sort of misguided contest designed to see which band 
member could produce the first (and hopefully, the best) solo 
disc, lommi immediately decided to turn to his musical “family” 
for support. Indeed, as soon as he began writing and recording, 
his intention became to feature each of his ex-bandmates on one 
of his new album’s tracks. And while, of course, his recent studio 
collaboration with Osbourne has generated the most fan inter- 
est, his recordings with Butler and Ward rank just as highly in 
terms of their creativity and metallic power. , 

“| knew | would have to depend on the people | knew for help 
on this album,” lommi said. “| also thought it would be fun to 
work this way. | don’t sing. | just play guitar. So when the word 
went out about what | wanted to do, the response came back 
from a lot of wonderful people, and they will always be in my 
thoughts because of it.” 
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e’ve featured lots and lots of 
drum sets in this column over the 
years, many of them made by 


Tama, one of the world’s most respected 
manufacturers. (For nearly 20 years Tama 
has been endorsed by our very favorite 
drummer in the whole wide world, Bill 
Bruford, and that’s good enough for us). 
And we've covered individual drums, and 
cymbals. But we've never focused on one 
piece of equipment that’s indispensible to 
play a set of drums — unless you're one of 
that minority of stand-up drummers, like Slim 
Jim Phantom of ‘80s neo-rockabilly band the 
Stray Cats. 
That's right, we're talking about drum 
thrones. And Tama has just introduced one 
with so many professional features, at such a 
bargain price, that it's bound to make any bud- 
ding drummer smile whenever someone tells 
him to “Sit on it!” (Sorry). Tama’s new: HT25 
has a traditional round 13-inch diameter seat, 
and is height adjustable from 15 3/4 inch- 
es to 23 1/2 inches height. 
Not only that, but it also 
has a lower tube memory 
marker to ensure fast set 
up. Meanwhile, the light- 
weight single-braced legs 
have double-braced struts 
for extra stability, and a spe- 
cial nylon bushing in the 
upper tube helps eliminate 
wobbling. The HT25’s PVC 
feet are tougher and more 
durable than standard rub- 
ber. This would be a great 
stand at any price. But at 
$49.99? It’s a steal. 
Tama’s also now shipping a 
new instructional video with 
its Custom, Rockstar and 
Swingstar kits. The 90-minute 
video, titled Out of the Box and 
Onto the Stage, features John 
Tempesta of Rob Zombie's 
band, progressive-rocker Mike 
Portnoy of Dream Theater, and longitme John Mellencamp 
dynamo Kenny Arnoff. Each of them is shown actually 
opening up a new Tama set, taking the drums out their 
boxes and demonstrating how to properly set them up, tune 
them, how to hold the sticks, and how to play some basic 
beats and grooves. Tama, which has long included illustrat- 
ed setup instructions with its kits, say it's heard from dealers 
that not every customer automatically knows the basics of 
setup and tuning. By the way, the tape also includes some 


exclusive concert footage of Tempesta, Portnoy and Aronoff 
in action. 
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Meanwhile, Ibanez guitars— 
which like Tama drums are dis- 
tributed in the U.S. by Hoshino— 
has a bargain of its own, in the 
form of its Jumpstart electric 
guitar value packs. Each includes 
an electric guitar, 10 watt prac- 
tice amp, padded gig bag, elec- 
tronic tuner, beginner's instruc- 
tional video, strap, and other 
accessories. There are three 
Jumpstart packages: the JS40 
comes with a GRX40 guitar 
and lists for $399.99; the 
IISB90 has a GSR190 Gio 
Soundgear bass and lists for 
$459.99; and the WS50 
“Powerpack’ has a GAX50 
guitar with a PL5 Powerlead 
distortion pedal, and lists for 
$469.99. Just go to your 
local dealer and look for the 
lbanez Jumpstart display— 
the one that recently won the Bronze POPA 
OMA Award for point-of-purchase displays. 

For more information on Ibanez guitars, bass- 
es, and pedals and Tama drums, write: Hoshino 
U.S., 1726 Winchester Road, P.O. Box 886, 
Bensalem, PA 19020. 


ZILDMIAN ” 


Sean 


cymbals with new 15 and 17 inch Special Selection pairs, joining the line’s 18 and 20 inch medium ligh pairs, and the 
16 inch suspended models. Like all K. Constantinople cymbals, they mix ancient and modern cymbal-making techniques 
to. recapture a long-lost traditional Turkish cymbal sound: distinctively dark, warm and dry sound, with superb articulation and 
precision, and the sort of extraordinary clarity and sensitivity that makes them ideal for quiet passages. For more information 
on these and Zildjian’s many, many other cymbals, write: Avedis Zildjian Company, 22 Longwater Drive, Norwell, MA 02061. 


VAs the world's oldest and most respected cymbal maker, has expanded its range of K. Constantinople orchestral 


in style with two gorgeous new sets of picks made of celluloid, the same material Luigi D'Andrea introduced to pick-making 

back in 1922. Each of the new sets has two patterns, a standard #351 shape, and three gauges— thin, medium and heavy. 
The D’Lux 1 set has black and white mother of peal picks, while the D’Lux two has picks in deep tourquoise and a vintage multi- 
color first unveiled in the 60s. These four patterns, and a fifth in abalone, will all be available for cus- 
tom imprinting in the new milennium. Along with these picks, 
D’Andrea has also introduced the new ultra- 
thin Paige capo, a strurdy black polyweb 
Pick-Holder strap with fine leather tabs (not 
to mention new Guitars, Round Dice and 
Milennium 2000 design patterns to the 
Fabric-web strap line, and a new woven lizard 
design to the Pattern-web strap line), and pro- 
quality black and teal kink-free braided instru- 
ment cables, in 6, 10 and 18 foot sizes, all with 
copper-braided shielding, commercial rubber 
PVC jackets, stranded copper conductors, and 
noise-reduction shields. For more information 
write: D’Andrea, Inc., 115 Eileen Way, Syosset, 
NY 11791. 


[.) ‘Andrea has made professional guitar picks and other accessories for most of the 20th century, and will enter new milennium 
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